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1. O0mue noJioKeHus

KOHTpOJ'H)HO-I/IBMepI/ITeJ'IBHLIe MaTcpuaibl NPECAHASHAYCHDBI IJISI KOHTPOJISA U

OLICHKH O6pa30BaT€JII>HBIX I[OCTI/I)KGHI/Iﬁ 06yqa}01111/1xc;1, OCBOMBHIHUX IIPpOTpaMMy

yueOHOU AUCIUILTUHBI «IHOCTpaHHBIN A3BIK B MPOPECCHOHATBHOMN IEATEILHOCTHY

KM  Bxiarouyaror

KOHTPOJIbHBIC

MaTCpUaJIbl JJIs1 IMPOBCACHUA

MPOMEKYTOUHOM aTTecTaluu B GopMe dK3aMeHa.

2. Pe3yJILTaTLl OCBOCHMA NUCHUIIJIUHBI, MOAJICKAINUE ITPOBEPKE

Koo OK, Oceoennvie ymenus Yceoennwvie 3nanun

1IK, JIP

OK 01 - obmarecs (YCTHO M mHMCbMeHHO) Ha | - Jjekcuueckuid (1200-1400 nexcudueckuit

OK 02 MHOCTPaHHOM SI3BIKE Ha | IMHUI) ¥ TPaMMAaTHYECKUH MUHHMYM,

OK 03 npodeccoHaIbHbBIE W ITOBCEAHEBHBIC | HEOOXOMMMBIN /ISl YTEHUS M TepeBoja (co
TEMBI, CIIOBapeM) MHOCTPAaHHBIX TEKCTOB

OK 04 - IEPEBOAUTH (CO CIIOBApPEM) HHOCTPAHHBIE | MPOPECCUOHAIBHON HAPaBICHHOCTH.

OK 05 TEKCTBI poheccuoHaNbHOM

OK 06 HAIpPaBJICHHOCTH;

OK 07 - CaMOCTOSITEJIbHO  COBEPLICHCTBOBATH

OK 08 YCTHYIO M IHCBMEHHYIO P€Yb, IOTOIHATH

OK 09 CIIOBapHBIN 3arac

OK 10

OK 11

JIP 8

JIP 10

JIP 13

3. U3mepuTeabHble MaTepuajbl AJA OUCHUBAHUA Pe3yabTAaTOB OCBOCHUS
Y4eOHOM JUCHMIIHHBI

3.1. 3apanus AJ1s1 NpoOBeAeHUs IK3aMeHa
1. Hanmnume KOHCIEKTOB BCEX MPAKTUYECKUX 3aHATUIA U KOHTPOJIbHBIX PadoT.

dopma 3K3amMeHa: YCTHBIN
YTEHUE U NMEPEBOJI HE3HAKOMOT0 TEKCTa (CO CII0OBapeM);
Oecena ¢ mpenojiaBareneM Ha aHTJIMACKOM S3bIKE TI0 OJHOM U3 U3yUYECHHBIX

TEM;

BBIIIOJIHCHUC I'PaAMMATHYCCKOI'O 3aiaHUA

YciaoBus BbINOJHEHUA 3alaHuA.

1. Mecto (Bpemsi) BBINIOJHEHUS 3aJaHUs:

KaOuHer WHOCTpaHHOrO s3bIKa

(iuHra)OHHBIN); OCHOB JATUHCKOIO S3bIKa C MEAMIIMHCKONM TEPMUHOJIOTHEH.




MynsTuMenuiinas ~ gabopatopuss ~ MHOCTPAHHBIX  SI3bIKOB.  JIuHradonHas
Jaboparopusi.

2. MakcumanbHO€ BpeMs BbINOIHEHU 3a1anust: 30 MuH
3. Hcroynuku wuHpOpMalMM, pa3pelIeHHbIE K HCIOIb30BAHUIO Ha 3auére,

o0OpyZ0BaHUE: KaHIEISAPCKUE MPUHAIIICKHOCTH (pydyKa, KapaHAallu), aHIJIO-
PYCCKHUI CIIOBaphb.



IlepeveHb TeOpeTHYECKUX BOMPOCOB

HcTtopust pa3BuTHs rpadmaeckoro HCKyccTBa

Hcropus pa3Butus nu3aiHa

[Ipodeccus nuzaitHep

OCHOBHBIE HANPABJIEHUS B UICKYCCTBE U IN3alHE
CoBpeMeHHbIE TH3aliHEPbI

[IpodeccuonanbHoe oOydeHue u cpea B npodeccuu Ju3aiHep
[Hudpopas neuaThb

OcHOBHBIC BUIBI ITIEYATHON MPOAYKITUU

© 0N o Ok 0D Re

Odopmiienne kaur. [Ipodeccus nmmoctparop

10.Dopwma, pazmep, IPOCTPAHCTBO B rpaduuecKOM Au3aiiHe
11./Iu3aiiH TOproBoil MApKH KOMIIAaHUH, pa3padOTKa, NPOABUKEHUE
12.Pexitama. OcoOCHHOCTH PEKIIAMHOM TPOIYKITUN

13./1u3aifH ymaKoOBOYHOW MPOYKITHH

14.TTporpammuoe obecnieueHne npodhecCuoOHaANbHOM JeATEIbHOCTH
(mporpaMmsbl, UCIOJIb3yeMbIe B paboTe 1o npodeccuu «JuzaitHep»)

15.0komorust. DKo-Iu3aiiy.
16.29pronomuka

17.Jin3aiin mpoayKiuu 1 yciyr. [loHsATHE «TIPOMBIIIIIEHHBIN TU3aitH» U
«JIU3alH CUCTEM»

18.TToptdonuo coBpeMeHHOTO Au3aiiHepa

19./lenoBas u npodeccuoHalibHas cpefia OOIIeHUs. ITUKA U HOPMBI JIEJIOBOTO
U TIpo(heCCUOHATIBHOTO OOIIEHUS

20.MapkeTHHT JU3allHePCKUX yCITyT

21.JlenoBsie nieperoBopsl. OOCYXA€HNUE YCIOBUI TOTOBOPOB M KOHTPAKTOB
22.CTpyKTypa npeanpusTus

23.3HaMeHUThIe XyTO)KHUKH Poccum u 3apy0exHBIX CTpaH

24 KynbTypa U TpaJHLMK CTPAHbI U3y4aeMOro s3bIKa

25.VcTopusi CTpaHbl H3y4aeMOoro s3bIKa

26.MupoBble 1IeAEeBPbI KYJIbTYPhl U UCKYCCTBA



IlepeyeHb NpaKTHYECKHUX 3aaHUI:

1.YUreHue u nepeBoj TEKCTA CO CIOBAPEM.

Text Nel

Up until the Industrial Revolution objects were made by craftsmen, either working
on their own, collectively in rural cottage industries or in Guilds or Societies in the
towns. The majority worked at a low level of skill and design, 11producing simple
buildings, furniture, plates etc. This resulted in localized designs often produced by
generations of one family with no technological or design style changes. It was as if
time stood still. There were a few craftsmen who worked for the nobility and the
rich merchants producing objects based on designs and technology taken from other
countries. They formed their own design styles, but they still could only make a
limited number of objects at a high price. These objects can now be seen in
museums. The dates given for design style movements can only be approximate.

Text Ne2

Nothing suddenly happens. In many cases two styles overlap, one was fading
away and one coming in. The reasons why these new movements occur are a
complex mix of historical, political and social facts, but that’s history. The time
between 1914 and 1950 was a period of great upheaval, loss of life and world
depression. However new technologies still steadily improved and design went
through different styles. (First World War 1914—1918, Second World War 1939—
1945). The history of Industrial Design really began with the start of the Industrial
Revolution that took place during the early part of the 1700’s with the invention of
mechanical processes of production. Everything changed, for the first time it was
possible to produce large quantities of a product cheap enough for most people to
own.

Text Ne3

The design of the product came out of the technology available at the time.
Ceramic manufacturers found it easy to mass-produce plain white plates but still had
to paint on the pattern by hand — too expensive. They developed a method of
transfer printing but only blue ink would withstand the high temperatures used
during the glazing process. This is why all the plates of the early period are blue, the
most famous being the Willow Pattern. As ink technology improved, so did the
colour and complexity of the patterns. Design was led by its technology and was of
a very low standard with very little thought for the user. Manufacturers spent no
money on beautifying their products as they had little competition and were out to
make as much money as possible.

In those days designers were either architects or artists and manufacturers felt no
need to use them. In the early part of the 1800’s, people began to realize that there
was a problem.

Text Ned
The architect, Charles Cockerel said “the attempt to supersede the work of the
mind and the hand by mechanical process for the sake of economy will always have



the effect of degrading and ultimately ruining art”. Many years later, the Bauhaus
used technological processes as the basis of their designs. In 1833, a Parliamentary
Select Committee was set up to examine the problem of a low standard of product
design. The morality of the country was felt to be reflected through its art. This
feeling is still held today by many academics. In 1837, a government School

120f Art was set up with the aim to train designers for working with industry but it
failed. It took the Great Exhibition of 1851 and the Arts and Crafts Movement to
change things.

Text Ne5

The Arts and Crafts Movement was one of the most influential, profound and far-
reaching design movements of modern times. It began in Britain around 1880 and
quickly spread across America, Europe and Japan. It was a movement born of ideals.
It grew out of a concern for the effects of industrialization: on design, on traditional
skills and on the lives of ordinary people. In response, it established a new set of
principles for living and working. It advocated the reform of art at every level and
across a broad social spectrum, and it turned the home into a work of art. The
Movement took its name from the Arts and Crafts Exhibition Society, founded in
1887, but it encompassed a very wide range of like-minded societies, workshops and
manufacturers. Other countries adapted Arts and 14 Crafts philosophies according
to their own needs.

Text Ne6

While the work may be visually very different, it is united by the ideals that lie
behind it. This was a movement unlike any that had gone before. Its pioneering spirit
of reform, and the value it placed on the quality of materials and design, as well as
life, shaped the world we live in today.2. What is the main idea of the Arts and Crafts
movement? During the early part of the Industrial Revolution, it was natural for
manufacturers to use the ever-increasing technological advances to produce more
for greater profit. The products looked like they did because that’s how they were
made. Any decoration was an attempt to make the product to look good. It was often
over elaborate with mixed styles from previous ages. The role of good artistic design
was never felt to be important as it cost money and manufacturers had little
competition throughout the world.

Text Ne7/

A group of artists reacted against these poorly designed machine products and
started up the Arts and Crafts movement. They wanted to create a style that reflected
the old ideals of craftsmanship with artistic form, shape and colour. 3. What is
William Morris famous for? The main figure associated with the Arts and Crafts
Movement is William Morris — a designer, writer and poet. He was a man idealizing
the traditional life of England while all around him raged the Industrial Revolution;
a very new phenomenon, being the first nation to experience rapid industrialization.
William Morris saw the over-ornamentation of mass produced goods of that time as
symptomatic of the alienation of workers from the products they made. In the



factories, designs were drawn from pattern books; workers and designers had no
individual control over the finished article, so quality suffered. The answer, Morris
believed, was laid in a return to the crafts traditions of old England.

Text Ne8

In 1861, William Morris started up a design company to produce handcrafted
furniture, metalwork, jewellery, textiles and his famous styles of wallpaper in order
to create a new aesthetics for design, substituting well-made, well-designed products
for the mass-produced goods of the factories. His designs recaptured the beauty and
quality of medieval craftsmanship. 4. Why did the Arts and Craft movement fail?
The reasons why this movement failed were that it was looking backwards and had
no way of transforming itself into modern styles. It was not really practical, suitable
for mass production and was only available to the wealthy. It just became out of
date. The Arts and Crafts movement was formally re-organized in 1915 into the
Design & Industry Association and its influence remains with us today. Its unique
style is always being rediscovered. The Arts and Crafts movement was mainly a
British movement. Other countries, especially North Europe and the USA used its
ideas and developed them into their own style called “Art Nouveau” 1880—1918.
So strong was its influence that the European “Art Nouveau” style was hardly used
in Britain.

Text Ne9

The term Art Nouveau was originally used in various articles published
throughout 1884 to 1890 in the Belgian avant-garde publications. This term was
familiarized in France by the opening of a furnishing and novelty shop in Paris in
1895 by the art dealer Siegfried Bing, named Maison Art Nouveau, which displayed
furniture and new designs for interiors and exotic imported goods. Known also in
Europe as ‘youth style’, the art form began in the 1880s because of the Arts and
Crafts Movement, which rejected the mass-produced techniques of industrialization.
Originating in France as a decorative art movement, Art Nouveau developed a new
style of exuberant curving lines, asymmetrical design and elements of fantasy. It
took on a wealth of different and at times conflicting orientations, spreading to
varying degrees to a number of major European cities, such as Brussels, Glasgow,
Munich, Barcelona, and Vienna.

Text NelO

Its new linear patterns originated in Arts and Crafts principles of design derived
from the natural forms of plants; but the sinuous curves of plants were
21incorporated into the structure of the product, replacing those formerly simple
restrained shapes with flowing constructions. The sources of Art Nouveau were
diverse. Although the movement sought to create new decoration and designs and
reject the backward looking trends of the past generation with its reliance on
historical design forms, it embraced traditional themes as well as a broad mix of
foreign and other exotic arts; also incorporating designers continuing the Arts and



Crafts objectives of reconciling fine handcraft with industrial production. Art
Nouveau resurrected the interlacing lines of Celtic art and the fluid arches and curves
of Gothic architecture in exuberant style, but the arts and artifacts of Japan were the
crucial inspiration — along with the legacy of the Arts and Crafts movement.

Text Nell

The practitioners of Art Nouveau borrowed motifs from Japanese woodprints, which
had an angular, linear look, incorporating the grids and parallel lines of Japanese
interior design depicted in these images, as well as the sinuous, flowing lines of the
kimono. They were intrigued by the novel artistic vision of the woodprints, with
their simple palette of colours and asymmetrical outlines, and the abrupt angularity
of the branching cherry blossom tree. The elegant refined detail of craftwork evident
in these and other products from Japan gave a new aesthetic input, feeding their
desire for a new style — new decoration for a new century. The Arts and Crafts
movement returned designers to the concepts of artisanship, simplicity of
decoration, and forms derived from nature. However, while the subtle use of
ornament of Arts and Crafts and the structural simplicity of its forms inspired
designers outside Britain, by the turn of the century historicism or recreating a past
style, became outmoded in favour of new styles that were fresh and contemporary.

Text Nel?

At the turn of the century, technology and new industrial processes were spreading;
and in Europe designers were becoming attuned to the possibilities of mass-
produced well-designed products as artists, architects and industry increasingly
worked together. By this time, the British Arts and Crafts movement had reverted to
a national style rather than an international one. Designers there retained the hand-
made, natural wood look while elsewhere in Europe the materials and processes of
mass production being developed in the United States were seized upon and the
concept of ‘Functionalism’ was becoming an important influence. The concept was
first expressed in the 19th century by an American sculptor, Horatio Greenough who
was critical of decorated products and architecture with ornamental facades. His
enthusiasm for an ‘engineers aesthetic’ was echoed in the words of Louis Sullivan,
an architect who at the turn of the century proclaimed: “Form follows function”.

Text Nel3

At that time in the United States, mechanized mass production was encouraged,
because cheap labour was scarcely compared to the situation in Europe. Called the
American system of manufacture, it had greatly influenced the appearance of
products and became known as the Functionalist Tradition, where manufacturing
methods determined not only the means of production but also the visual form of the
products.



A term applied to products designed only for practical use, it became a
central theme in Modernism, namely the aesthetic of the machine. In architecture,
Functionalism meant the elimination of ornament so the building plainly expressed
its purpose, and the principle led to the idea of designing buildings from the inside
outwards, letting the essential structure dictate the form and therefore its external
appearance.

Text Neld

Functionalist ideas about design became the dominant design philosophy and
language of the first half of the century. Also known as, ‘the machine aesthetic’, it
lasted up to the 1930s. Henry Ford whose early cars also featured standardized parts
and were made largely by machines followed the idea of design expressing the
function of the product. While the sophisticated production technologies developing
rapidly in America became dominant across the world, it was in Europe where art
and industry combined to create what we now call industrial design; the design and
development of products we can use productively and view also as aesthetic objects.

Text Nelb

In 1919, the Bauhaus school of design was set up in Weimar, Germany under the
direction of Walter Gropius, whose aim was to unite art with technology by
educating the new generation of designers and architects to combine creative design
with modern industry. It later moved to Dessau, then to Berlin where it was closed
by the Nazis in 1933. The name Bauhaus is derived in German from the words
‘building” and ‘house’. Gropius was a member of the German Werkbund and leader
of the ‘New Objectivity’ movement. An architect, he believed that the ‘ultimate aim
of all creative activity is the building’. Hermann Muthesius who travelled to England
to study the English Arts and Crafts movement, particularly its influence on
architecture, formed the Werkbund in 1907. Impressed by its simplicity and
functionalism, and its emphasis on the handcraft ethic, Muthesius was determined
to encourage these qualities in German design.

Text Nel6

On his return from England, he was appointed to supervise the schools of art and
design in Germany. Seeing the potential of mass-production, he wanted German
designers to work with the new industries to establish a reputation for high quality
manufactured German goods, and believed that this lay in fundamental product
design rather than decoration. Mechanised production was incompatible with
ornament, and to facilitate the integration of designers with industry, he brought
artists and manufacturers together in the organisation he called the Werkbund.
Designers needed to produce smooth forms reduced to their essential function, and
to this end, he advocated the hands-on approach to design teaching. He encouraged
new training workshops, which would teach the students to actually make things as
well as design them.



Text Nel7

Muthesius was also an advocate for the establishment of homogeneity, universal
standards in building, particularly the standardization of building components, their
mass production. This coincided with an architectural, and art movement at that time
after the Great War called New Objectivity. This movement rejected, among other
things, the exclusivity of the arts — especially ‘Expressionism’ which stressed
personal self-expression to the exclusion of universality; and called for the
consolidation of all artists, to bring the arts down to earth and make them more real
to ordinary people rather than just art-lovers. In architecture, this meant simple and
functional buildings replacing the elaborate, heavily decorated styles of the century
just passed.

BrinonHeHue 3a1aHus 10 rpaMMaTHKe.
IlepeuyeHsb 3a1aHNH 110 TPAMMATHKE:

Yupaxuenune Nel. Ask 5 different questions to the sentence

1. We learn two foreign languages in college. (How many?)

2. Students attend seminars regularly. (How?)

3. Our boss communicates with our partners in their local language. (Who with?)
4. Our regular partners often send us e-mails (How often?)

5.They intend to improve their skills (Whose?)

Yupa:xxkuenue 2. [lepeseaure npeasioKeHusi HA AHTJIMUCKUH SA3bIK, yIIOTPeO/Is15
CJIOKHOE [I0TOJTHEHHE.

1. S Bunen, kak J€TU UTparoT BO JBOPE.

2. MBI cnplany, Kak OHa OTKPbUIA JBEPH U BOIILIA B JJOM.

3. 51 xouy, 4TOOBI ThI CAEIIAT 3TO CETOIHS.

4. Yuurens paccunThIBal, YTO OHU IPHUIYT BOBPEMS.

5. 51 He xouy, 4TOOBI OHA MPUXOJIUJIA HA BEYCPUHKY.

Ynpaxnenue 3. CoequHuTE ABA MPEAJI0KEHHS B 0JHO MPHU MOMOIIH
CJIEAYIOIIMX CJIOB (MCIOJIb3YyHTE Kaxka0e ci10Bo 1 pa3).

What, that, who, which, because, that’s why (6om nouemy), when, where, whether,
though (xoms).

1. I met the girl...works in our restaurant.

2. He can’t go to work today...he is ill.

3. She says ...her mother cooks very well.

4. My sister always does...she wants.

5. 1 don’t now...she works in the shop or at the salon.

Ynpaxxknenue 4. Ynorpeoure rJjaroJ B ckookax B Hy:kHo# ¢opme (Present
Simple nau Future Simple).



1. I’1l give this book to you when I (to finish) reading it.
2. We don’t know when she (to come).
3. If I don’t feel well tomorrow, I (to stay) at home.
4. We’ll go to the party if they (to invite) us.
5. Do you mind if I (to close) the window.

Yupaxnenne Ne5. Complete the following sentences using the right options —

(@), (b), or (c).

1. A good timetable ... you how to get priorities right.

a) show b) shows c) is showing

2. Nowadays students ...a lot of new experience in college.

a) have b) are having C) are going to have
3. we ... guests lectures, master classes, fact-to-face interviews for research.

a) are enjoying b) are going to enjoy C) enjoy

4. We are in the lab now. We... a research in a few minutes.

a) start b) are going to start C) are starting

5. We... our time grid every day.

a) are completing b) are going to complete c) complete

Yunpa:xxkuenue 6. Boioepure moaxoasinee MeCTOUMeHHe.

a) some b) any C) no
1. There is ...tea in the crystal glass, but it is very hot.

2. There is fresh milk in the fridge. I can’t make porridge.

3. There isn’t jam on the plate.

4.1 am free today. You can come ....time.

5. There are...bananas on the wooden table. They are yellow.

Yupaxnenne 7. [lepeBeaurte Ha anrymiickuii si3pIk. (Infinitive)
1. UTOOBI OTKPHITH CAJIOH, HYXKHO MOJATOTOBUTH MHOTO JOKYMEHTOB.
2. Ham gonr — npuxoauT Ha paboTy BOBpEMS.
3. Haiitu xoporyto paboTy — MOsI 11eJ1b B JAHHBIA MOMEHT.
4. 51 Hagerch, YTO HalAy MapTHEpPA JJIs ATOTO Jiela.
5. Jlns Toro, 4ToOBI MOJIb30BaThCsl 3TUM mpubopom (device), Bl JOIKHBI
BHUMATEIBLHO TPOUYECTh UHCTPYKIIHUIO.

Yupaxunenne 8. [lepeBeaure npensio:kenus Ha anrauiickuii s3uik. (Gerund)
1. IIpexkpaTure pa3roBapuBaTh 1 HAYMHANUTE PabOTaTh.

2. Moii Ipyr MeUTaeT CTaTh XyJO0KHUKOM.

3. Bbl He Bo3pakaere, eciiv 5 OTKPOIO OKHO?

4. ByabpTe OCTOPOKHBI, KOT/Ia IEPEXOIUTE YIIUILY.

5. letn nouutu Ha (yTOOJIBHBIN MaT4y, BMECTO TOTO, YTOOBI HJITH B IIKOJY.

VYupaxuenue 9. Hanmiure npeaiioxenust no-anrimiicku. (Numerals)
1. DToT MOJIOA0¥ UenoBek noceTun 417 ropoioB B POLIJIOM TOLTY.



2. Jletu mOMAYT B IIKOIY IEPBOTO CEHTIOPSI.

3. MHue o0b14HO TpelyeTcst 4SMUHYT, UTOOBI 100paThes 10 pabOTHI.
4. OH paccka3bIBaeT HaM ATy UCTOPUIO B JACCATHIN pas.

5. MbI 5xuBeM B ABaAIaTh IEPBOM BEKE.

Yupaxuenune Nel(. Use the verbs given in brackets in the appropriate form.
1. Novgorod the Great, a small town by Russian standards (200, 000 people),
(Present Perfect Passive: put) on the World Heritage List because it has an
impressive array of historical monuments.

2. The Novgorod churches which heavily (Past Simple Passive: damage) during
the World War 11(Present Perfect Passive: restore).

3. In 1920, the monastery (Past Simple Passive: shut) and three years later became
a labor camp mainly for political prisoners.

4. The cold water in Lake Baikal is so clear that it is possible to see a depth of 40
meters, and so clean that it can (Simple Passive Infinitive: drink) like distilled
water.

Ynpaxnenue Nell. Berapbre MogaiabHbIe raaredas may, must wiam need.
1. ...we do it all today? — No, you...not, you...do it tomorrow.

2. You...come and see me any time you like.

3. ...we go home now, we have done everything? — Yes, you... .

4. ...I go right now? — No, you...not.

5. ...I have the menu-card?

Ynpaxnenue 12. Boioepurte moaxoasiiee MeCTOUMEHHE.

a) something b) anything ¢) nothing d) everything
1. Is there ...interesting in the programme of the concert?

2.1 could see... . It was quite dark.

3. I don’t know ...about your town.

4. 1 love her so much. She is ...for me.

5. Tell me...about your town.

Ynpaxunenue 13. BcraBbTe nmpemsiorn on, in, at, rae Heo6xoaumo.
1. The school year begins...September.

2. If I sleep...the afternoon I can’t sleep...night.

3. We meet with him...Monday morning.

4. She is not...home...the moment.

5. They decided to have lunch together...noon.

Yupaxuenune Nel4. Report the statements given below making the necessary
changes.

1. He complained, “ My salary is low.”

2. He said, “ We are paying all the taxes.”



3. He said, “I have just got a promotion.”
4. He added, “We were working night shifts.”
5. He mentioned, “ They will go out of business.”

Yupaxuenne Nel5. Fill in the gaps using the appropriate forms of adjectives
given in brackets.

1. Children of the future are going to be (tall), ) (intelligent), and they won’t need

glasses.

2. Maintaining proper diet is (important) thing a teenager can do in order to stay fit.

3. You want to get fit? But what’s the (good) way to get visible results in a short

space of time?

4. Kids who take part in organized activities at school tend to be (healthy) that their

classmates.

5. Take family walks and engage in (many) outdoor activities during the weekend.

Yupaxuenne Nel6. Complete the sentences choosing the appropriate form.
1. Chain stores (became\have become) popular recently.

2. Two big department stores (have provided\provided) entertainment for children
since January.

3.We (shopped\have shopped) in the best specialty shops (just).

4.They (haven’t sent \didn’t send) the bill yet.

5. Their merchandize (was \has been) the best last year.

Ynpaxunenue Nel7. Use the verbs given in brackets in the appropriate form.
1. Novgorod the Great, a small town by Russian standards (200, 000 people),
(Present Perfect Passive: put) on the World Heritage List because it has an
impressive array of historical monuments.

2. The Novgorod churches which heavily (Past Simple Passive: damage) during
the World War 11(Present Perfect Passive: restore).

3. In 1920, the monastery (Past Simple Passive: shut) and three years later became
a labor camp mainly for political prisoners.

4. The cold water in Lake Baikal is so clear that it is possible to see a depth of 40
meters, and so clean that it can (Simple Passive Infinitive: drink) like distilled
water.



Kpurtepun onennBaHusi 00y4aromerocs:

- OLICHKAa «OTJMYHO» - TIJIyOOKHE HCYEpINbIBAIOIINE 3HAHUA W
TBOPYECKHE CIIOCOOHOCTH B MOHUMAHUM, U3JI0KEHUU U HCMOJIb30BAaHUM y4eOHO-
IPOrpaMMHOr0 MaTepuaja; yMEHHE CBOOOJHO pEIlaTh MPAKTUYECKUE 3aJIaHUs
(3a1auu, KOHKPETHBIE CUTYAIlMH, PACUEThl U T.II.); JOTMUECKU IOCIIEI0BATENbHEIE,
COJICpP>KATEIIbHbIC, TIOJHBbIE, IPABUJIBHBIE M KOHKPETHBIE OTBEThl Ha BCE
IOCTaBJIEHHBIE BOIIPOCHI U JIONOJIHUTEIBHBIE BOIIPOCHI MPENO01aBaTeisl; CBOOOAHOE
BJIaJICHUE OCHOBHOM W JOTIOJIHATEIIBHOW  JINTEPATYPOH, IpyrUMU
UHGOPMAIIMOHHBIMU UCTOYHUKAMH, PEKOMEHIOBAaHHBIMU y4e€OHOU MPOrpaMMoii;

- OLEHKa «XOpOWIOo» - TBEPABIE M JOCTATOYHO TIIOJIHBIC 3HAHUSA BCETO
IIPOTPAMMHOI0 MaTepuaja, NPaBWIbHOE MOHHMAaHUE CYIIHOCTH M B3aUMOCBS3U
paccMaTpUBaeMbIX IIPOLECCOB W SIBJIECHUM; IOCIIENOBATENbHBIE, IPABUIbHBIC,
KOHKPETHBIE OTBETHI HA BCE MMOCTABJIEHHBIE BOIPOCHI IIPU CBOOOJIHOM YCTpaHEHUU
3aMEUYaHUil M0 OTJEIbHBIM BOIPOCAaM; CTAOUJIbHBIA XapaKTep 3HAaHUN U YMEHUU U
CHOCOOHOCTh K HX CaMOCTOATEIbHOMY IPHUMEHEHUI0O W OOHOBJIEHHMIO B XOE
HOCIIEAYIOEro 00yUYeHHUs U MPAKTUUECKON EATEIBHOCTH, IOCTATOYHOE BJIa/ICHUE
MH(POPMALIMOHHBIMU HCTOYHUKAMHU, JUTEPATypoOi, PEKOMEHJOBaHHOM ydeOHOU
IIPOrPaAMMON;

- OILIEHKa «YAOBJICTBOPUTEJbHO» - CTAa0WIbHbIE 3HAHUA M IIOHUMaHUE
OCHOBHOIO  TpPOTrpaMMHOIO MaTepuaga B o0beMe, HEOOXOIUMOM IS
NOCJIEAyIONIEro OOy4eHHs] M MHPEACTOALIEH MPAKTUYECKON NIeITEebHOCTH;
npaBWIbHbIE, 0€3 TPyOBIX OMIMOOK OTBETHl HAa IOCTABJICHHBIE BOIPOCHI MpHU
YCTPAaHEHUH HETOYHOCTEW M HECYHIECTBEHHBIX OLIMOOK B OCBEUIEHUHU OTIEIbHBIX
ITOJIO’KEHHM MPU HABOJAIIMX BOMPOCAX MPENOIaBaTENs; HEAOCTATOYHOE BIAICHUE
UH(OPMAIMOHHBIMUA UCTOYHHKAMHU, PEKOMEHA0BAHHON y4eOHON MPOrpaMMON;

- OIIEHKA «HEYAOBJICTBOPHUTEJIbHO» - HENPAaBWIbHBIE OTBETHI HA OCHOBHBIC
BONPOCHI, IpyOble OLIMOKM B OTBETAaX, HEMOHUMAHHE CYIIHOCTH H3JaraeMbIxX
BOINPOCOB; CYIIECTBEHHbIE MpPOOENIbl B 3HAHWHW OCHOBHOTO IPOrPaMMHOTO
MaTepuaia, IpUHLIUIKAIbHbIE OIIMOKH MPU NPUMEHEHUN TEOPETUYECKUX 3HAHUH,
KOTOpbIE HE TMO3BOJAT CTYACHTY MPOJOJDKUTh OOyUYEHHE WIM MPUCTYNHUTh K
IPAKTUYECKON JEesATeNIbHOCTH 0€3 JOIMOJHUTENbHOM MOATOTOBKU IO JaHHOMY
KypCy; HEYBEPEHHbIEC 1 HETOYHBIE OTBETHI HA JIONIOJIHUTEIIBHBIE BOIIPOCHI.
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