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MeToauueckie yKazaHHUA COCTaBJIE€Hbl B COOTBETCTBHH C (eaepanbHbIM
roCy/IapCTBEHHBIM OOpPa30BaTENbHBIM CTAaHAAPTOM CpPEIHEro MpoecCHOHAIBLHOTO

obpazoBanus s crienanbHOCTH 54.02.01 «/Iu3aiiH (B MPOMBIIIIIICHHOCTH ).

PaCCMOTpeHO Ha 3acCcCJaHunM MCTOANYCCKOI'O O6’I)€I[I/IH€HI/IH «COHI/IaHLHO-

I'YMaHHUTAPHBIX U €CTECTBEHHOHAYUYHbIX ucUUIUIiH, BXX/», mpotokon Ne6 ot «25» mas

2022 .

PexoMeH10BaHO K MCITOJIb30BAHMIO B y‘—Ie6HOM nmponecce MeToanuecKuM COBETOM

CMK, nipotokos Ne6 ot «26» mas 2022r.

Cocrasutens: Epucrosa A.A.



B Merognyeckux ykazaHUAX MPEACTABICH KPAaTKUM MPAKTUYECKUW MaTepuall,
HAIPaBJICHHBIM HAa YCBOEHHWE JIEKCHKU U JajibHeiliee oOydueHHe TpaMMAaTUKH TpU
[OATOTOBKE K IMPAKTUYECKUM 3aHATHSAM.

Heabro mnpakTudyeckux paboT mno aucuuimimHe <« HOCTpaHHBI S3BIK B
po(heCCUOHATIBHON JIEATEIbHOCTUY SABIIETCS MPOBEACHNE MPAKTUYECKUX 3aHATUN U
OBJIAJICHNE (PYHIAMEHTAJIBHBIMU 3HAHUSMH, MPOPECCHOHAIBHBIMU YMEHUSMU U
HaBbIKaMU MO MPOGMII0 U3ydyaeMOil AMCLUUILUINHBI, 3aKpeIJICHHEe U CHCTeMaTU3alus
3HaHUH, (HOPMHUPOBAHME YMEHUN U HaBBIKOB M OBJIQJCHHE OIBITOM TBOPYECKOM,

HCCIICI0BATEILCKON NCSITCILHOCTH.
3anatm IMPAKTHYCCKUX 3aHATUM:

- O606IHI/ITI>, CUCTCMATU3UPOBATD, yrﬂy6I/ITI>, 3aKpPCIIMTh IIOJYYCHHBIC 3HAHUA IIO

HN3y4aCMbIM TCMaM,
- C(bOpMI/IpOBaTB YMCHUA IIPUMCHATD ITOJIYUYCHHBIC 3HAHUWA HA ITPAKTHUKE,

- BbIpabOTaTh NpPU pPEUICHUH TMOCTABJIECHHBIX 3aJad Takux MNpodhecCHOHATBHO
3HQYMMBIX KayeCcTB, KaK CaMOCTOSTEIbHOCTb, OTBETCTBEHHOCTb, TOYHOCTD,

TBOPUYECKAS] MHUIUATHBA.
B pesynbTaTte o0ydarommuiicss ocBauBaeT CIEIYIONTUE 00IHue KOMIIETEHIUN:

OK 01: BriOupath cioco0Obl petieHus 3a1a4 npodeccuoHaIbHOM NeITeTbHOCTH
MPUMEHUTENBHO K Pa3IMYHBIM KOHTEKCTaM.

OK 02: OcymecTBisTh IMOUCK, aHAJIU3 W HMHTEPIpETAli0 HHGOpMaIIH,
HEOOXOUMOM I BHIIOJTHEHUS 3a7a4 Ipo(eCcCUOHAIbHON AESITEbHOCTH.

OK 03: I[InanupoBaTh U peasu30BbIBATH COOCTBEHHOE NPO(EecCHOHATBLHOE U
JUYHOCTHOE Pa3BUTHE.

OK 04: PaboTaTh B KOJIJIEKTUBE U KOMaH/Ie, d(PPEKTUBHO B3aUMOICHCTBOBATH C
KOJUIETaMH, PYKOBOACTBOM, KJITMCHTAMHU.

OK 05: OcymecTBiiATh yCTHYIO MW IHCBMEHHYIO KOMMYHHUKALIMIO Ha
rocyJapcTBeHHOM si3bike Poccuiickoit @Denepanmuu ¢ y4eTOM OCOOEHHOCTEH
COLMAJILHOTO U KYJIBTYPHOTO KOHTEKCTA.



OK 06: IIposiBAsATh rpak1aHCKO-MTIATPUOTHYECKYIO TO3ULINIO, IEMOHCTPUPOBATH
OCO3HAaHHOE TMOBEJCHNWE HAa OCHOBE TPAJAULIMOHHBIX OOIICUYETIOBEUECKUX LIEHHOCTEH,
OPUMEHATh CTAHAAPThl AaHTUKOPPYILIMOHHOTO TIOBE/ICHUS.

OK 07: CopeiicTBOBaThH COXPaHEHUIO OKpYXarolen cpenbl,
pecypcocoepexeHuto, 3pPEeKTUBHO IEHCTBOBATh B UPE3BbIUANHBIX CUTYaIUAX .

OK 08: Mcnonp30Bathk cpeacTBa GU3NYECKON KYIbTYPHI U1l COXPAaHEHUSI U
YKpEeTICHUs 3J0POBBs B Mpoliecce MpodecCnoHaIbHOM e TENbHOCTH U
HnoJJepxKaHusl HEOOX0AUMOTO YPOBHS (PU3NUECKON NOATOTOBIEHHOCTH.

OK 09: Ucnonp3oBaTh HHPOPMAITMOHHBIE TEXHOJIOTUH B MPOPECCHOHATBHON
NEeSATENBHOCTH.

OK 10: ITonp3oBatbces npodeccuoHaIbHOM TOKyMEHTalMen Ha
rocyapCTBEHHOM M MHOCTPAHHOM SI3bIKaX.

OK 11: Mcnonb3oBaTh 3HaHUs 110 (UHAHCOBOM TPaMOTHOCTH, TUTAHUPOBATH
IpeANPUHUMATEIBCKYIO JIEATEILHOCTh B MpodeccuoHaibHoM chepe.

[InaHupyemMble JIMYHOCTHBIE PE3YJIBTATHI B XO/I€ pealln3alun
o0pa3oBaTeNbHON MPOrPaMMBbI:

JIP 8. ITposiBnsirfOIIMil M AEMOHCTPUPYIOIINI YBaKEHUE K TPEACTABUTEIISAM
Pa3JIMYHBIX ITHOKYJIBTYPHBIX, COLIMATBHBIX, KOHPECCUOHAIBHBIX U UHBIX TPYIII.
ConpuyacTHBIN K COXpaHEHUIO, TPEYMHOKEHHUIO U TPAHCISALUU KYJIbTYPHBIX
TPpAAULIMN U [IEHHOCTEW MHOTOHAIIMOHAJIBHOTO POCCUMCKOI0 TOCYAapCTBA.

JIP 10. 3a0oTsuuiics o 3alMTe OKPYKAIOIIEH cpefibl, COOCTBEHHOU U UYKOI
0€30MacHOCTH, B TOM YHCJIe IU(PPOBOIA.

JIP 13. BeiOuparomiuii onTuManbHbIe ClIOCOOBI pelieHus mpodhecCHuOHATBHBIX

3a/1ay Ha OCHOBE YBAXXEHUS K 3aKa34MKY, IOHUMAaHUS €0 MOTPeOHOCTEN.



IlepeyeHb npakTHYeCKUX padoT

Ne
MpaKT. HanvenoBanmne TeM NPpaKTHYECKUX PadoT Kou-Bo yacoB
3aHATHUS
111 (1) cemectp 2 (1) kype (32uaca\l6 npakTuueckux 3aHsaTuii) Beero:176 yacos
Pazpnen 1. UcTopust pa3BuTus 1u3aiiHa U rpad)uuecKoro HCKyccTBa
1 ITpaktrueckoe 3ansitue Nel. Victopust pa3BuTHS rpad)naeckoro HCKyccTBa. 2
2 Ipaxruaeckoe 3austre No2. Present Continuous Tense. 2
3 IMpaxtraeckoe 3austre Ne3. Present Continuous Tense. Stative verbs. 2
4 IIpaktrueckoe 3ansTue Ned, VicTopust pa3BUTHS AU3aiiHa 2
5 Ipaxtraeckoe 3austre Nob. Present Simple Tense. 2
6 Ipaxtraeckoe 3amstue Ne6. Present Continuous vs. Present Simple. 2
7 ITpaktrueckoe 3ansitue Ne7. [Ipodeccus auzaiiaep. 2
8 IIpaktrdyeckoe 3amaTtue Ne8. MHOXECTBEHHOE W EOUHCTBEHHOE YHCIO WM. 2
Cyl11ecTBUTEIbHBIX.
9 ITpakrrueckoe 3ansTe Ne9. OCHOBHBIE HAIIPABICHHS B HCKYCCTBE U TU3aiHE. 2
10 IpaxTnueckoe 3ansTre Nel0. Past Continuous Tense. 2
11 Ipaxtnueckoe 3ansatue Nell. Past Simple Tense. 2
12 IpaxTnueckoe 3ansTre Nel2. Past Simple vs. Past Continuous. 2
13 ITpaktrueckoe 3anstue Nel3. CoBpeMeHHbIE qU3aliHEPHI 2
14 IpaxTnueckoe 3ansTre Neld. Future Continuous Tense. 2
15 Ipakrrueckoe 3ausitue Nel5. To be going to do. 2
16 IpaxTnueckoe 3ansTre Nel6. Revision. 2
1V (I1) cemectp 2 (1) kype (38 yacoB\19 npakTHYECKHX 3aHATHII)
Pa3nes 2. CoBpeMeHHBIEe BONPOCHI IPodeccnonaibHoil qesTeabHocTu (Yacth 1)

1(17) [Ipaktrueckoe 3anstue Nel7. [Ipodeccnonanbroe 00ydeHNe U cpeaa B mpodeccun 2
Ji3aiHep.

2 (18) IIpaxruueckoe 3anatue Ne 18 Passurue HaBblka mucbMa. CrnoBooOpa3oBaHUE. 2
Cy¢d¢ukcsl 1 IpUCTaBKH B aHIIMICKOM SI3BIKE.

3(19) IIpakTtuueckoe 3ansaTre Ne 19 AxTHBH3anMs HaBbIKa IEPEBOJIA C PYCCKOTO sA3bIKa Ha 2
WHOCTPAHHBIH, C UCTIOJIb30BAHHEM aKTUBHOM JICKCHKH YPOKA.

4 (20) IMpaktuueckoe 3ansatue Ne 20 @Dpas3oBble TIJarojbl AHMIMHACKOTO — SI3bIKA 2
NPUMEHHUTENFHO K  MPO(QECCHOHANbHOW TeMaTHKe. AKTHBU3alUS  HAaBBIKA
TOBOPEHHSI.

5 (21) [Ipaktiueckoe 3amsatue Ne 21 IudpoBas mnewars. M3ydeHnme OCHOBHBIX 2
JIEKCUYECKUX EAMHUI] Ha MHOCTPaHHOM S3bIKE 10 TeMe. AKTHBH3AIMsi HaBbIKa
YTEHMS, IEPEBO/Ia U BBIJICJICHNS] MH(OPMAIUU B TEKCTE.

6 (22) IIpaktnueckoe 3amstue Ne 22 AKTHBM3AIMs M3YYEHHOTO MaTepuaia B 2
ynpaxkHeHusx. Pa3BuTne HaBblka mHchMa. BpemeHHble (GOpMBI TIJaroja B
anriuiickom sizeike. ['pymma Simple.

7 (23) ITpaktuueckoe 3ansaTre Ne 23 AKTHBH3aIMS HaBbIKa IEPEBO/IA C PYCCKOTO SA3bIKa Ha 2
WHOCTPAHHBIH, C UCIIOJIb30BAHHEM aKTHBHOM JICKCHKH YpOKa.

8 (24) ITpaxktudeckoe 3anarue Ne 24 OCHOBHBIC BUABI T€YaTHON IPOTYKIHH. 2

9 (25) IIpaktnueckoe 3amsTue Ne 25 AKTuUBM3aIUs M3YYEHHOTO MaTepuaia B 2
ynpaHeHUsX. Pa3BuTne HaBblka mHchMa. BpemeHHble ¢GOpMBI TIylaroiga B
aHruickoMm si3eike. [pymma Simple.

10 (26) IIpakTryeckoe 3anaTue Ne 26 AKTUBU3ALMs HABBIKA IEPEBOA C PYCCKOIO SI3bIKA Ha 2
MHOCTPAaHHbIU, C UCIIOJIb30BAHUEM aKTUBHOM JIEKCUKH YPOKA.

11(27) IIpaxtryeckoe 3anstue Ne 27 OCHOBHBIE BUABI I€YaTHON IPOTYKIIHH. 2
12 (28) IIpakTudeckoe 3ansTie Ne 28 AxTHBHM3aLUs HaBbIKa TOBOpeHUs. MOHOIOrn4ecKas 2
peyb 0 U3YYEeHHOH TeMe ¢ UCII0Ib30BaHHEM TPO(eCcCHOHANBHON TEPMUHOJIOTHH.

13 (29) [IpaxTtrdeckoe 3ansaTre Ne 29 [IpunaraTensHbIe B aHTIMHCKOM s13bIke. OOpa3oBaHue 2
CTENeHel CpaBHEeHHSI.

14 (30) ITpaktuueckoe 3arsatue Ne 30 Odopmitenue xkuur. [Ipodeccus mmmocTparop. 2

15 (31) IIpaktnyeckoe 3amsatTme Ne 31 AkTuBM3amus M3YYEHHOTO MaTepuaia B 2
ynpaxxHeHusx. Pa3Buthe HaBbika mnucbMa. CTemeHHM CpaBHEHHS  MMEH
NpUJIaraTeJIbHbIX B aHIVIMICKOM SI3bIKE.

16 (32) IIpaxTrdeckoe 3ansaTue Ne 32 AkTHBHU3aLKs HABbIKa TOBOPEHNUS 110 U3yUEHHOH TeMe 2

C UCTIOJIh30BaHMEM MPO(PECCHOHATBHON TEPMUHOJIOTHH.




17 (33) IIpaktrdyeckoe 3amsTue Ne 33 dopma, pasMep, TPOCTPAHCTBO B TpapuUecKOM
Jn3aiHe.

18 (34) [Ipaktnuyeckoe 3ansitie Ne 34 Mecroumenust (JIMUHBIE M TPHUTSDKATEIbHBIC) B
AHTJTIMHCKOM SI3bIKE

19 (35) IIpaxtuyeckoe 3ansatue Ne 35 [ToBTOpeHHE H3yUYEeHHBIX TPaMMAaTUYECKHUX TEM.

V (111) cemectp 3 (2) kype) (32 yaca\l6 mpaKkTHYECKHX 3aHITHII)
Pa3nen 3. CoBpemMeHHBbIe BOPOChI podeccuoHaNbHOi TesaTeabHocTH (YacTh 2)

1 (36) [paktiyeckoe 3ansitue Ne 36 JluzaiiH TOproBod Mapku KOMIIaHWH, pa3paboTka,
npoaBIrKeHne. VM3yueHne OCHOBHBIX JIEKCHYECKUX €IUHUI] HA HHOCTPAHHOM SI3bIKE
10 TeMe.

2 (37) IIpaktiueckoe 3amsTre Ne 37 AxTHBM3amMsA M3YYEHHOTO Marepuana B
ynpaxHeHHsx. Pa3Butue HaBbIka MUCbMa. APTHKIIM B aHTJIMHCKOM SI3BIKE.

3(38) [Ipaktrueckoe 3anaTue Ne 38 AKTHBH3AIMS HABBIKA TOBOPEHHS 110 M3Y4YEHHOH TeMe
C MCIOJIb30BaHHEM PO(ECCHOHAIBHON TEPMHUHOIOTHH.

4 (39) IIpaktiueckoe 3aHstTHe Ne 39 IloBTOpeHHE W3YyYEHHOTO TPaMMAaTHYECKOTO
Marepuana.

5 (40) [Ipakriueckoe 3ansite Ne 40. Pexknmama. OcoOEHHOCTH PEKIaMHOM MPOAYKIHH.
M3yueHne OCHOBHBIX JIEKCHUECKHUX CAMHHII HA HHOCTPAHHOM SI3BIKE TI0 TEME.

6 (41) IIpaktnyeckoe 3aHstue Ne 41. AkTHBHM3anus M3Y4EHHOIO MaTepuana B
ynpaXHeHHsX. Pa3BuTne HaBbIKa mHChMa. BpemeHHble GOpMBI TIJaroia B
anrnuiickom s3eike. ['pymma Continuous.

7 (42) IIpakTrdyeckoe 3aHsaTHe No 42 AKTHUBM3aLMs HABBIKA BOCIPHUATHS MHOCTPAHHOU
peur Ha ciyX. AyaupoBanue 1o TeMe «Pekimamay.

8 (43) IIpaktndyeckoe 3amsaTHe Ne 43. Jus3aliH ynakoBOYHOM mpoxykuuu. HMsyuenue
OCHOBHBbIX JIEKCHYECKHX €JIMHHIl Hda HHOCTPAHHOM SI3bIKE 110 TEME.

9 (44) IIpaktndyeckoe 3amatue Ne 44, AkKTHBHM3anusi M3Y4EHHOIO MaTepuHana B
yIpaKHEHHsIX. Pa3BUTHE HaBbIKa TOBOPEHHUSL.

10 (45) IIpaktudeckoe 3anatue No 45. AKTHBH3AIMS HaBbIKAa BOCHPUSATHS WHOCTPAHHON
peun Ha ciryX. AyanpoBasue 1o Teme «Pa3paboTka yIakoBKH».

11 (46) [Mpaktnueckoe 3ansitue Ne 46. IIporpammHoe obecriedeHue NpodeccHoHaIbHON
JIeITeIIFHOCTH (IPOrpaMMBl, HCIIOIb3yeMbIe B paboTe 1o npodeccnu «/lu3aiiHepy).

12 (47) IMpakTrueckoe 3austue Ne 47. [Ipeorn BpeMeHH B aHTJIMHCKOM SI3BIKE.

13 (48) [MpakTnyeckoe 3ansitue Ne 48. V3ydeHue OCHOBHBIX JICKCHYECKUX CIUHMI] Ha
WHOCTPAaHHOM SI3BIKE TI0 TeMe. AKTHBHM3ALMs HaBBIKA YTCHMS, IIEpPEeBOJa H
BbIJICTICHUs HHpOpMALIUH B TEKCTE.

14 (49) IIpaxtrdeckoe 3anaTue Ne 49. AkTUBHU3a1Ms TEKCUKH B YIIPAKHEHUAX 10 TEME.

15 (50) IIpaktnyeckoe 3ansatTme Ne 50 AkTuBHM3anus M3Y4EHHOro MaTepuana B
yrnpaxHeHHsix. Pa3BuTre HaBbIKa MUCHMA.

16 (51) ITpaktryeckoe 3ansiTue Ne 51 IToBTOpenne.

VI (1V) cemectp 3 (2) kype (34 yaca \ 17 npakTHYeCKHX 3aHITHI)
Pasnen 4. CoBpemeHHbIe BONPOCHI NpodeccnoHanbHoil nesiteabHocTH (YacTh 3)

1(52) IIpakTryeckoe 3anarue Ne 52 Dxonorus. 3amuTa okpykaromuid cpensl Mzyuenue
OCHOBHBIX JIEKCHUECKHX €IMHHI] Hd HHOCTPAHHOM SI3BIKE 110 TEME.

2 (53) [MpakTnueckoe 3ausatie No 53 Dko-nuzaiiH. M3ydeHHe OCHOBHBIX JIEKCHYECKHX
€/IMHMI] HA HTHOCTPaHHOM SI3BIKE 10 TeMe

3(54) [Mpaktnyeckoe 3ansatue Ne 54 AKTHUBHM3alUMs M3YYEHHOI'O Marepuajga B
ynpakHeHUsX. Pa3BuTue HaBbIKa rmucbMa. [Ipeiorn Mecta B aHIIIMHCKOM SI3BIKE.

4 (55) IIpaktudeckoe 3anaTtue Ne 55 AKTHBH3aLUS JIEKCHKH B YHPaXHEHHUSIX MO TEMe.
IIpoexT «IKo-I0M».

5 (56) [TpakTnyeckoe 3ansatue No 56 DproHomuka. DProHOMUYECKHE ACIEKThl TH3aiiH-
npoexTupoBanus (Yacts 1)

6 (57) [TpakTnueckoe 3ansTe Ne 57. DproHoMuka. DproHOMHUYECKHE ACTIEKThI JH3aiiH-
npoexTupoBanus (Yacts 2)

7 (58) Ilpaktnueckoe 3amaTHe Ne 58 AkTuBM3aUMs H3YYEHHOIO MaTepHala B
yrnpaxHeHHsix. Pa3BuTre HaBbIKa MUCHMA.

8 (59) IIpaxTuyeckoe 3anstue Ne 59. I'epyHanii B aHTTTUIICKOM SI3BIKE.

9 (60) Ipaktnueckoe 3anrstre Ne 60 Ju3aiin npoaykuuu u yciyr. M3ydeHne OCHOBHBIX
JICKCUYECKUX €JMHUI] HA HHOCTPAHHOM $I3bIKE 0 TeMe.

10 (61) IIpaktnyeckoe 3anstue Ne 61. TloHSTHE «IIPOMBIINIIEHHBIM MU3aiiH» U «IU3aiiH
CHCTEM).

11 (62) IIpaktndyeckoe 3aHsatue Ne 62. AKTHBHM3alusi M3Y4EHHOIO MaTepuana B

ynpakHeHIsX. Pa3Butne HaBpIka muckMa. CTpagaTelbHBIN 30T B aHTJIMHCKOM
SI3BIKE

12 (63)

IIpaxtrdeckoe 3ansTre No 63 AKTHBHM3anMs JEKCHKH B YIPAKHEHHUAX IO TEME.




TIpoekt «MakeT npoayKTay.

13 (64) IIpaktrueckoe 3anstue Ne 64. I[Toprdonro coBpeMeHHOr0 1n3aiiHepa 2

14 (65) IIpaxtuyeckoe 3ansatue Ne 65 M3yueHHe OCHOBHBIX JIEKCHUECKUX EJUHMI[ Ha 2
MHOCTPaHHOM SI3BIKE II0 TeMe. AKTHBM3AllMs HaBbIKa YTCHUS, IEpeBOJa W
BBLICJICHUS] UHQOPMAIIUK B TEKCTE.

15 (66) IIpaktnyeckoe 3ansatTHe Ne 66 AKTHBM3alUs M3YYEHHOrOo MaTepuana B 2
ynpakHeHIsX. Pa3Butne HaBbIka muckMa. CTpamaTelbHBIN 30T B aHTIIHHCKOM
S3BIKE.

16 (67) [Ipaktiueckoe 3ansTre Ne 67 AKTHBU3aIMS JEKCHKH B YNPaKHEHUSX 1O TEME. 2
HaBbIK MOJITOTOBKH U MPEJCTaBJICHUS] CAMOIPE3CHTAIIHH. .

17 (68) IMpaktraeckoe 3ansaTre Ne 68 IToBTopenue. 2

VII (V) cemectp 4 (3) kype (26 yacos \ 13 npakTu4ecKuX 3aHATHI)
Pa3znen 5. lenoBasi u npodeccnonanbHas cpeaa o0menusi. JTHKA H HOPMBI 1€J10BOT0 1
npogeccHoHATbHOT0 00IIeHUsI

1 (69) Ipaktnueckoe 3amsatue Ne 69. CobOecenoBanue. IIpyMeHeHHE HaBBIKOB 2
COCTaBIICHUS Pe3lOMe, C MCIOJIb30BaHUEM KIIUIIE, YCTOHYHUBBIX CIIOBOCOYCTAHUN U
M3y4EHHOT'0 JIEKCHYECKOI0 MUHIUMYyMa

2 (70) IIpaktrueckoe 3amaTie Ne 70. AxkTuBH3anus HaBblKa roopeHms. CocTaBieHHE 2
BOIIPOCOB 10 NpodeccroHaNIbHOM TemaTHKe. Jlnangoru.

3(71) IIpaktrdyeckoe 3amatue Ne 71. AkTHBH3alMsA HaBbIKA BOCIPHUATHS Ha CIyX. 2
WHTepakTUBHOE 3ajaHUE.

4(72) IIpaktryeckoe 3ansTre Ne 72. JlenoBas nepenucka. AKTUBH3ALHUsA HaBbIKa INCbMA, 2
C UCIOJb30BaHHEM KJIMIIE, YCTOWYMBBIX CIIOBOCOYETAHMH M HM3YYEHHOTO
JIEKCHYECKOT0 MUHIMYyMa

5 (73) [MpakTnuyeckoe 3anstue Ne 73 MapkeTHHr au3aiiHepckux ycuyr. M3ydenue 2
YCTOWYHMBBIX CIIOBOCOYETAHUH U M3YYEHHOTO JISKCHYECKOTO MHHIUMYMa.

6 (74) IIpaktnyeckoe 3ansaTne Ne 74 AxTHBHM3anus HaBblka roBopeHus. CocTaBleHHE 2
BOMPOCOB M0 MpodecCHOHaIbHON TeMatuke. Juamoru.

7 (75) [paxtnueckoe 3ansTue Ne 75 Bpemena rpymmsl Perfect. 2

8 (76) [paxTnueckoe 3arsaTre Ne 76. Konctpykims used to. 2

9 (77) [Ipaktiueckoe 3anstne Ne 77. JlenoBble meperoBopsl. OOCyXIeHHE YCIOBHH 2
JIOTOBOPOB M KOHTPAKTOB AKTHBH3aI[Hsl HaBbIKA TOBOPEHHUSI U BOCIIPHATHS Ha CIYX
WHOS3BIYHOU peyH

10 (78) [Mpaktnueckoe 3anarue Ne 78. CocraBieHHe BONPOCOB NO NpoecCHOHATBHOU 2
TeMaTuke. Vcnonp30BaHue KIUIIE B PEYH YYalerocs.

11 (79) IMpaktryeckoe 3austue Ne 79. Types of Questions 2

12 (80) [Mpaktnyeckoe 3ansitue Ne 80 Crpykrypa npennpusitusi. M3yueHue OCHOBHBIX 2
JIEKCHYECKHUX ¢JMHUIL HA HHOCTPAHHOM SI3BIKE TI0 TEME.

13 (81) [MpakTnueckoe 3anstue Ne 81 JluszaiiHepckue KOMITaHMM: CTPYKTypa, padora c 2
3aKa34yMKOM. AKTUBH3alMs HaBbIKA YTEHHMsI, IEPEBO/IA U BbIIEIECHHsT HH(POPMAIUHU B
TEKCTe.

VI (V1) cemectp 4 (3) kype (14 uacoB \ 7 npakTHYeCKHX 3aHATHIA)
Pasnen 6. O01epa3roBopHas JIeKCHKa

1(82) ITpaktuueckoe 3amsTre Ne 82 3HaMeHHTHIE XyHOXHHMKH Poccun U 3apyOeKHBIX 2
cTpaH. M3y4yeHrne OCHOBHBIX JIGKCHYSCKHX SIMHHI HA HHOCTPaHHOM SI3BIKE TI0 TEMe.

2 (83) ITpaktudeckoe 3amsaTue Ne 83 KynpTypa M Tpagulliy CTpaHBl U3y4aeMOTO SI3BIKA. 2
AKTHBU3ALMs HaBbIKA YTCHUS], TIEPEBOJIA U BBLICICHHS HHPOPMALIMU B TEKCTE.

3(84) ITpaktuueckoe 3ausatue Ne 84. Mcropus cTpaHbl H3ydaeMmoro s3bika. M3yueHue 2
OCHOBHBIX JICKCHYECKHX SIIMHHUII Hd HHOCTPaHHOM SI3bIKE 110 TeMe

4 (85) IIpaktudeckoe 3amsTHe Ne 85. MupoBble HIEAEBPHl KyJIbTYphl M HMCKYCCTBA. 2
V3y4eHre OCHOBHBIX JEKCHUYESCKHUX ¢IMHUIL HA HHOCTPAHHOM SI3BIKE 110 TEME.

5 (86) ITpaktudeckoe 3ansTHe No 86. AKTHBM3aIlMs HaBBIKA TOBOPEHHS W Iepenadu 2
uH(opMaLUK HAa HHOCTPAHHOM SI3bIKE.

6 (87) Ipaxtuueckoe 3anstue Ne 87. Direct and Indirect speech. 2

7 (88) IIpaktuueckoe 3ansarue Ne 88. [Toropenue. [loaroroBka kK sKk3amMeHy. 2

Hroro:

176 yacos




3 cemectp (1 cemectp)
Pa3nesn 1. UcTtopus pa3BuTus au3aiiHa U rpadpMuecKoro HCKyccTBa

Ipakruyeckue 3ausaTust NeNe 1-16. Ucropus pazButusi rpaguyeckoro uckyccerna. Present
Continuous Tense. Present Continuous Tense. Stative verbs. Mcropusi pa3BuTus JH3aiiHA.
Present Simple Tense. Present Continuous vs. Present Simple. Ilpodeccusi tu3aiinep.
MHoKecTBEHHOE U CAIMHCTBCHHOC YHUCJ/IO UM. CYIIECTBUTECJIbHBIX. OcHOBHEIE HamnpaBJICHUSA
B MCcKyccTBe U au3aiine. Past Continuous Tense. Past Simple Tense. Past Simple vs. Past
Continuous. CoBpemennble au3aiinepni. Future Continuous Tense. To be going to do.
Revision.

How the Past Influences the Present

The history of graphic design can serve as an excellent source of inspiration, especially if you
study how art and tech- nological developments influenced certain designers. While the entire
history of graphic design is way too long, here are some interesting details to note.

Advertising existed in ancient times. Egyptians wrote sales messages and designed
wallposters on papyrus, while politicians in Pompeii and ancient Arabia created campaign
displays. The lines between graphic design, advertising, and fine art often blurred together until
the mid-1800s. At that time, Henry Cole explained the importance of graphic design to his
gov- ernment (in Great Britain) in the Journal of Design and Manufactures. Cole went on to
become influential in the growth of design education.

You can see an incredibly successful example of a logo as far back as 1885, when Frank
Mason Robinson created the classic Coca Cola logotype. Yet the actual term “graphic de- sign”
didn’t appear until 1922, when it was coined by the type designer, illustrator, and book designer
William Addison Dwiggins.

Throughout the 20th century, new styles and technologies emerged rapidly, each one exerting
some influence on graphic design. For instance, the Bauhaus movement embraced mass
production and the new machine culture after World War I; after World War Il photography began
replacing illustrations in most graphic design, and post-modernism brought new materials, bright
colours, and humour to design. And of course with computers came the digital revolution.

Hopefully you’ll look further into some of these design movements. After all, who says Art
Nouveau can’t be used in a digital format, and computer fonts can certainly recreate ancient
calligraphy. Perhaps graphic designs of the past can help en- hance your own work in original
ways today.

Active vocabulary of the lesson

Verbs: serve, influence, note, exist, create, blur, explain, go on, appear, coin, emerge, exert,
embrace, replace, bring, recreate, enhance.

Nouns: source, inspiration, development, papyrus, campaign, advertising, importance,
manufacture, growth, logotype, influ- ence, instance, illustrations, humour, movements, fonts,
callig- raphy.

Adjectives: excellent, technological, certain, entire, ancient, influential, successful, classic,
actual, digital, original.

Adverbs: especially, rapidly, incredibly, hopefully.

Try to give
a) synonyms to the following words: incredibly, serve, mes- sages, influence, designer,
movement, ancient, of course, the past, example.



b) antonyms to the following words: excellent, long, interesting, ancient, emerge, rapidly,
new, bright, original.

Find in the dictionary interesting phrases with the words:
coin, campaign, way, art, logo, culture, production, colour.

Name in one word:

a) an act of moving or being moved =

b) an identifying symbol used as a trademark =

c) any stimulus to creative though or acting =

d) the art of decorative handwriting =

e) the act of taking pictures by means of a camera and film sen- sitive to light =

Present Continuous Tense

HACTOSLEE IMTPOJOJI’KEHHOE BPEMS (THE PRESENT CONTINUOUS TENSE)

1. YTBepauTteabHasi (popMa HACTOAIIETO MPOJODKEHHOTO BpeMEHU 00pa3yeTcs Py MOMOIIU
BCIIOMOTaTeILHOTO r1aroiia to be B HacTosIeM HeonpeaeicHHOM BpEeMEHH (am, is, are) u
MIPUYACTHS HACTOAIIETO BPEMEHH CMBICJIOBOTO TJIaroJa.

2. IIpuuactue Hacrosmero Bpemenu (Participle I) oOpa3yercs myrem npubasnenus cypduxca -
iNg K MHGUHUTHUBY TJ1arojia 6€3 YacTHIIbI to

to play - urpats - playing
to speak - roBopuTs - speaking

He is reading a newspaper.
OH yuTaeT rasery.

3. nst oOpa3oBaHusi BOMPOCHTEIbHOM (POPMBI BCIIOMOTaTeNbHbIH raroin to be B
COOTBETCTBYIOLIEH (popMe CTaBUTCS mepe]] MOJIeKALIUM, a IPUYACTHE HACTOSILEr0 BpEMEHH
CMBICJIOBOT'O IJIAroJia - MOCJIE MOUIEKAILIErO:

Is he reading a newspaper?
OH unraer razery?

4. Jlnst oOpazoBaHus 0TpULATENbHOM (POPMBI TIOCTIE BCIIOMOTATENLHOTO TJ1aroiia to be B
COOTBETCTBYIOIIEH (hopMe CTaBUTCS OTpUIIaTEIbHAsI YACTHIIA NOt:

He is not reading a newspaper.
OH He ynuTaeT rascry.

5. B pa3roBopHO# peun B yTBEpIAUTENBHON U OTpULIATENBHON (hOpMax 4yacTo ynoTpeOstoTcs
cokpaieHHble GopMbl. B yTBepauTenbHON hopMe CIIMBAIOTCSI MECTOMMEHUE U
BCIIOMOTI'aTEJIbHBIN TJIarojl, @ B OTPULIATEIBbHOM - BCIIOMOTaTENIbHBIN IJ1aroyl U OTpULaTe/IbHAsS
yacTuia not:

I'm waiting for you.
51 Bac xny.



He isn't reading a newspaper.
OH He uuTaeT rasery.

Present Contihuous
+ X ?

Affirmative sentences Negative sentences Questions
1 am 1 am not
) 1 gaay 1
she | is She |is not Ving Che . 5
v e bl 1S (]
You You yYou
We are We are not We
They ) They ) Are) They
I’'m skiing. She isn’t skiing. Is she playing the guitar?
He’s diving. They aren’t skating. What is she doing?

Yrnorped/eHne HACTOSIIETO MPOIOJIKEHHOTO BpeMeH!

Hacrosiiiee npoj0/mKeHHOE BpeMsl YIIOTpeOIIseTcs:

a. Jlns1 BeIpasKeHHS ICHCTBHS, COBEPIIAIOIIETOCS B ONPEACICHHBI MOMEHT HACTOSIIETO
BPEMEHH MJIM B MOMEHT Pa3roBopa. ITOT MOMEHT MOXKET ObITh BBIPAXKEH TAKMMH CJIOBAMH, KaK
now ceiuac, at this moment B JaHHBI MOMEHT U T.II.:

Professor P. is delivering a lecture in the assembly hall.
Ceituac npodeccop I1. ynraeT aexuo B KOHpEpeHI-3ale.

VYnotpebnenue ciioB NOW, at this moment u T.1m. B aHTIMICKOM S3bIKE HE BCET/1a
o0s3arensHO. [Ipu nmepeBoie Ha PyCCKUil SI3BIK 3TU CIIOBA YacTO 100ABISAIOTCS, YTOOBI TOKA3aTh,
YTO JIeiCTBHE COBEpIIIaeTCS HEe BOOOIIE, a MIMEHHO B JAHHBII MOMEHT HJIM B MOMEHT PEYH, TaK
KaK B PYCCKOM SI3bIKE HET MPOJOJKEHHBIX BPEMEH.

b. Jlns1 BeIpaskeHus1 ACMCTBHS, KOTOPOE 3aIlNIAaHUPOBAHO K BBIMOJIHEHUIO B OyIyIIIEM,
0COOEHHO C riarojamu: to go UATH, t0 come NMPUXOIUTh, TPUOBIBATH, tO start HAYWHATH, to leave
IIOKHUJATh, OCTAaBJIATh, tO Stay ocTaBaThCS:

We are leaving Moscow tomorrow.
Me1 ye3xxaem n3 MOCKBEHI 3aBTpa.

YupaxHenus:
1. O6pa3yiite popMy rJ1aroJioB ¢ OKOHYaHHEM —iNg.

Have, come, listen, buy, swim, put, use, stop, drive, win



2. CocTaBbTe U3 CJI0B NMpPeEIJI0KEeHUsI.

Anna — juice — is — orange — drinking.

not — sun — shining — the — is.

are — parents — the — in — my — sitting — garden.
dress — she — long — is — a — today — wearing.
we — playing — not — violin — are — the.

3. Hanummre yrBepauTe/ibHble (+), oTpuuareabHbie (-) HJIH BonpocuTeabHbie (?7)
NpeIJI0KEeHHsI B HACTOSIIEM MPOI0ZKEeHHOM BpeMEeHH.

1. George/drive very fast. (+)

I/learn Russian. (-)
It/snow. (?)
They/walk in the park. (+)
Sophie/eat berries. (-)
Mother/vacuum-clean. (?)
Jenny/write a postcard. (+)
We/swim in the swimming-pool. (-)
I/listen to music. (+)
Kevin/work. (?)

. The nurse/feed the patient. (+)

. The wind/blow. (?)

. She/sing a lullaby. (-)

. The boys/ride horses. (?)

. They/build a new house. (-)
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4. PackpoiiTe CKOOKH, MOCTABUB IJ1aroJi-aeiicTBue B ckodkax B Present Continuous.
Hcnoan3yiite cokpamennbie popmbl be (am not, isn’t, aren’t).

1. Bess ... (not help) about the house now. 2. My friend ... (not play) the piano now. 3. We
... (not listen) to music. 4. The father .... (not work) in the garden. 5. The boy ... (not ride) a
bike. 6. He ... (not look) at the pictures in the book. 7. Richard and Henry ... (not swim) in
the river in summer. 8. He ... (not have) tea for breakfast. 9. She ... (not make) a cake. 10.
Kate ... (not dance) now.

5. IlepeBeauTe npeaioKeHHs B HACTOSALEM NPOJ0KEeHHOM BpeMeHH.

XeJleH NOKynaeT MOMHIOPHI Ha PhIHKE.
Matensknit ToM mTayeT B CITaabHe.
Hnet noxnb.

MpbI urpaeM B TEHHHUC C APY3bsIMHU.
Mama roTOBUT KypUHBIN CYII.
O0e3bsHKH T OaHAHBI HA JIEPEBE.

No akowdE

Moii 6pat y4yuT CTUILOK.



8. Kymna uner TBOM oTen?

9. Yro THI YHTACIIb?

10. IToyemy oH criuT ceifuac?

11. I'ne urpatot TBOM J1€TH?

12. Tloe3n HE TBUKETCSL.

13. MayibuuKH HE TaHIIYIOT.

14. JIxex u J[)KeiH HE TOMOTalOT MHE.
15. Yuurens He CMOTPUT Ha HaC.

Present Continuous Tense. Stative verbs

B aHrmiickoMm sI3bIKe CYIMIECTBYET HECKOIBKO IPYIII IIaroJioB, KOTOPBIC HE
yImoTpeOsSIoTCs B ITMTENBHON hopMe, TO ecTh BO BpeMeHax rpymisl Continuous. Takue
TJIAroJIbl, KaK MPaBHJIIO, OMUCHIBAIOT HE CTOJBKO JEHCTBUE, CKOJIBKO COCTOSIHUE OOBEKTA.
[ToxoGHBIe Ti1arossl Ha3biBatoTCs State /stative wim non-continuous verbs (cTaTuvHbIe
riarosibl). [marossl, kotopsie uMetoT ¢popmy Continuous B TpaMMAaTHKE TOTYYHIH HA3BaHUS
action uwiu dynamicverbs.

PaCCMOTpI/IM OCHOBHBIC I'PYIIIIbI CTATUYHBIX I'JIar0JIOB B aHTJIMHACKOM sI3bIKe. Bce riaroJisl
6y,I[YT NpeaACTaBJICHbI B BUIAC CIIMCKA.

= T'jaromsl, 0603Havaronue 4yyBcrBa BocnpusTus (vVerbs of sense perception).

See — BHICTh

hear — cibiiats

smell — umeTp 3amax

taste — ObITH Ha BKYC

feel — uyBCTBOBaTH/OBITH HAOIIYIIH
look — BeIrIsIETH/KA3aThCS

sound — 3By4arthb

Cy1ecTByeT psJl ClIy4aeB, KOT/a BIIICYTIOMSHYTHIC TJIAr0JIbI BCE e YIOTPEOIIAIOTCS B
dopme Continuous, HO B ATHX CIIy4asx OHU UMEIOT APYroe 3HaueHue.

See B 3HaYCHUU @udems SBISETCS CTATUYHBIM (state /stative) riraroiom u He ynorpeOsiercs: B
Continuous

See B 3HAUCHUU npogoscams (See off) BNoIHE ceOe caMOoCTOSTeNbHBIH (action/ dynamic)
rJ1aroJ, 0003HavYarONINi KOHKPETHOE IEUCTBHE, a MOTOMY uMeromuii ¢opmy Continuous.

See B 3HaUCHUU ecmpedambCs TAaKKC ABJIACTCA action verb

See the sights of — pacemampueams 0ocmonpumevwamensnocmu - action verb



CpaBHure:
| see you. - S Te0s BUXKY.
I am seeing you off. — 51 Te06s npoBoXkaro.
I’m seeing my dentist tomorrow. — 3aBTpa st BCTpe4aroCh CO CBOMM JaHTHCTOM.
AHaJIOrHYHO OOCTOUT CUTYAIUS U CO CICAYIOIINMHE IIaroJaMu:
Smell (umeTsb 3amax) — stative verb
Smell (nroxath) — active verb
The soup smells good. — Cym maxHeT Xoporiio.
I am smelling the soup. — 51 Hroxato cym.
Taste (6b1TH Ha BKYyc) — Stative verb
Taste (mpo6oBaTh) — active verb
The soup tastes good. — Cym xoporir Ha BKYC.
| am tasting the soup. — 51 nmpoGyto cym.

Feel (0b1TH Ha omynb) — stative verb

Feel (uyBcTBOBaTH) — Haliie Bcero ynorpedisiercs kak stative verb, o Bctpeuarotes u
UCKJIIOUCHUS

Feel (tporars, urynare) — action/ dynamic verb
The baby’s skin feels like silk. — Koxa pebenka Ha oI1yrnp Kak IIeK.
| feel tired. — st ayBCcTBYIO CeOs ycTanoii.
Mother is feeling the baby’s forehead. — MaTh Tporaer 100 peOeHKa.
Look (Beirssimern/ kazaThes) — Stative non-continuous verb
Look (cMoTpeTh / BHITJISABIBATH /TIpOCMaTPUBaTh) — action verb
It looks as if Molly has finished the essay. — Kasxxetcst, aro Mosu 3aKkoHYHIa SCCe.
Molly is looking out of the window. — MoJsutu BBITIISIIBIBAET /CMOTPHUT U3 OKHA.
Molly is looking through the newspaper. — Mositi mpocMaTpuBaeT ras3ery.

= Ko BTOpOfI TpynIi€ CTaTUYHBIX I'IaroJIOB OTHOCATCS I'JIaroJibl, BbIPAYKAIOIIME YYBCTBA.

like — HpaBuTCs



care for —3aborutscs
love — 1r06uTH
hate -nenaBueTh
enjoy — HacaakaaTbCs
prefer — npeamountaTh
adore — 060:arth, 6OrOTBOPUTH
dislike — e HpaBUTCSI
admire— Bocxuiiarbcs
detest — npe3upath
respect — yBaxxartsb u Jp.
| detest everything about him. — I HeHaBmXXy B HEM Bce.
Do you respect John's opinion? — TeI yBaxaerb MHeHue [[xoHa?
31ech 00paTuTe BHUMAHUE Ha CIIEAYIONINE TJIaroJibl:
Admire (Bocxumarbcsn) — Stative
Admire (mo6oBaThes1) — action
| admire Tom’s honesty. — S BocxuIaroch 4ecTHOCThIO Toma.
I’m admiring the moon. — 51 nr00yrOCH TyHOU.
Enjoy (HacnaxnaTecsi B mejiom) — stative

Enjoy (HacaaxkaaTbcsi B KOHKPETHO# cuTyamuu) — action

| enjoy rock music. — I macnaxknarock pok-mMy3bikoii. (OHa MHe HpaBuTCs Beernaa / B
o01IeM 1 1eJIOM)

I am enjoying the concert. — 51 HaciaxmarOCh (ITUM KOHKPETHBIM) KOHIICPTOM.

. CJ'IC,Z[yIOH_IaH TpymIa — rjiarojbl YMCTBCHHOI'O BOCIIPUATHUA, YMCTBEHHOI
ACATECJIbHOCTH

know — 3Hath
believe — BepuTh

notice — 3ameuars



realize — oco3HaBarh

forget — 3a0biBaThH

remember — noMHHTH

recognize — y3HaBaTh

think -mymath (MMETh MHEHHE), BEPUTH

expect — B 3HAYCHUH TyMaTh

understand — nmorumaTh

S€e — B 3HAaYCHUU IOHUMAThH

Seem — ka3aTbCs

mean — UMeTh B BUIY, 03HAYATh
Kevin doesn’t believe in psychic. — KeBun He BepuT B MapaHOpMAaIbHbIE SBJICHHUS.
Molly sees what Kevin means. — Mosuin nonumaet, 4to KeBUH UMeeT B BULY.
EMHCTBEHHBII T71aroJ1 U3 JaHHOT'O CIIMCKA, KOTOPBI MOYKET BBI3BATh HEKOTOPHIE

3aTpyaHenusi, — riiaroi think. B 3aBucuMOCTH OT 3HaYEHUSI OH MOXET BECTH ceOs M KaK

CTaTUYHBINM, M KaK OOBIYHEIN IJ1arol.

PaccMOTpHM HECKOJIBKO CITyJaeB.
Think (of) — nymaTb/umeTn» MHeHHe - State verb
Think — nymaTs/ Beputsb — state verb
Think — gymaTs/pa3mMblIS TH/MIPOAYMBIBATH BO3MOKHOCTH — action verb
What do you think of Kevin? — KakoBo TBoe MueHue 0 KeBune?
Dan thinks Kate is lying. — JIau gymaet /Beput, uro Kats Bper.
I’m thinking about our possible reaction. — S mpoaymMbIBato Halily BO3MOKHYIO PEaKIIHIO.

=  1J1aroJbl KeJaHMs TaKXKe SBISIOTCS CTATUYHBIMU:

wish — xemnate
want — xoreTn
desire — xxenarp

covet — xaxxaaTh, CUIBHO KeNaTh (0OCOOEHHO YY»kKOT0)



| want to see you. — I xouy yBuaeTh TeOs.

= K CcTaTUYHBIM OTHOCSTCS rJ1aroJibl, BeIpaxKaronue aGCTDaKTHLIe OTHOILICHUS .

contain — BKJIrOYaTh, COJCPKATH B ceOe

resemble — umeTh CX0CTBO, HAIIOMUHATH

appear — okazarbcs

POSSESS — UMETh BO BIIaJICHUU

include — Bxiitouats B ceOs

belong — npunamnexars

consist — coctosTh (K3 4ero-inodo)

deserve — 3aciy:kuBathb

involve — BTaruBaTk, BOBIEKATh

lack — ne xBarath

depend — 3aBuceTh

concern — 3arparuBaTh, KacaTbCsl, BOJTHOBATb

need — HyXaaTbcs

fit — mogxoauTs (Mo pazmepy)

matter — 3HaunTh

cost — cTouTh

OWN — BIIaJCTh

OwWe — OBITh 00S13aHHBIM, JTOJDKHBIM

have — B 3HaYeHNN UMETH

require — tpedoBathb

keep - B 3HaYCHUU TIPOIOJIKATH
My uncle Frank owns a huge hotel. — Moii asins @paHK BiiaZieeT OrPOMHBIM OTEJICM.
| depend on my family in everything. — 5 Bo Bcem 3aBuiiry oT CBO€ii ceMbH.

This job requires profound qualification. — Dta padora TpebyeT OTIUUHOM
KBaJTH(PUKALINY.



13 BBIICYITOMSAHYTOTO CIUCKA HYXKHO 00paTuTh 0c000€ BHUMAHKE Ha CIICTYIOIIHE
[JIArojibl, KOTOPhIE B 3aBUCUMOCTH OT 3HAYCHHs MOTYT BBICTYIIATh Kak B KadecTse Stative, tak u
B BHUE action verbs.

Have (mmern) — Stative verb
have Bo MHOTOYHCIIEHHBIX BBIPAKCHUSX ABJISACTCS active-riarojiom
have dinner/ supper/lunch/breakfast — o6enars/yxunars/3aBTpakarb
have a shower — npuarMaTh Ay
have a rest — orapixars
have a nap — B3apeMHyTh u 1Ip.
| have two brothers. — Y mens ects aBa Opara.
| am having breakfast at the moment. — Ceiiuac s 3aBTpakato.
Don't bother the child, he is having a nap. — He 6ecriokoii Masibiiia, OH JpeMIIeT.
Fit (moxxoauTh Mo pazmepy) — stative verb
Fit (moarousiTh /mpuiaxkuBaTh) — active verb
This skirt fits well. — Dta r00ka OTIUYHO MOJXOAUT IO pa3Mepy.
| can't fit the handle to the broom. — 51 He Mory npuaTUTh pyuKy K METIIE.
Appear (ka3aTbcs) — stative verb
Appear (mpuaumats yuacrue) — action verb
Tom appears to be very rude. — Tom KakeTCst OUY€Hb TPYOBIM.
Towm is appearing in a new film. — Tom npumer y4acTre B CheMKax HOBOTO (hHIIbMA.

. Fnaronm, 0603Haqa101uﬂe (hu3nyecKkne XapakTepUCTHKH 00bEKTA:

weigh — BecuTh
measure — UMeTh pa3Mepbl, ObITh B JJTHHY/ITUPHHY
The baby weighs 10 kilos. — Pe6erok Becut 10 k.

By,HBTe BHUMATCIIbHBI, WE|gh B 3HAYCHHUH B3BCIIMBATh U MEASUIe B 3HaAUYCHUH U3MEPATH
SABJIAOTCH TJIarojJiaMu IrpynIibl active U BIIOJIHE ceOe MOTYT CTOATH B HHHTGHBHOﬁ (I)OpMe.

| am weighing the baby. — 51 B3BemuBato pedGeHka.

['marosnbr Bausinus He umerot Gpopmer Continuous.



influence — BusaTH

astoni

sh — u3ymisTh

IMpPress — Be4amiiaTh

please — pagoBath

satisfy — ynoBierBopsTh

SUrprise — yaIuBisTh

= =

Hown

O No O

9.

10.
11.
12.
13.
14.

Your marks don't satisfy me. — TBou OTMETKH MEHS HE YIOBJICTBOPSIOT.

YnpaxkHeHnus:

Packpoiite cko0ku, ynorpe0dJsisi riaroJisl B Present Continuous niu B Present
Simple.

. I (not to know) what to give my brother for his birthday.

They (to want) to publish this book in July?

He (to understand) that he (to eat) noisily, but he always (to forget) about it.

Your family (to leave) St. Petersburg in summer? — Yes, we always (to go) to the
seaside. We all (to like) the sea.

Now I (to hate) him more than ever.

You (to want) to see my father? — Yes, I (to need) him at the moment very much.

He (to learn) English because he (to want) to get a better job.

I (to call) my son in Cedar Falls now. I (to want) to call him every month but it (to be)
very expensive.

You (to hear) me now? How your job (to go)? — Great! | (to enjoy) it a lot.

She (to want) to impress everybody.

Listen to Greg! You (to understand) what language he (speak)?

We (to know) he never (to be) late for work.

Don’t disturb him. He just (to work) at his English. I (to hope) his English (to improve).
I (not to like) to watch TV very often. But at the moment | (to enjoy) my favourite film.

2. Packpoiite cko0ku, ynorpedsisi riaaroJbl B Present Continuous wam B Present Simple.

1
2
3
4.
S.
6
7
8
9.
1

0.

. You (to have) any idea where Rick (to be)? I (not see) him at work now.

Hurry up! We (not to have) much time to spend here. — | (to come)!
She (to try) to lose weight, but I (think) she (not to try) to do her best.
She (to think) he (to drive) dangerously now.

| (to think) she often (to worry).

. Your English (to get) better? — Yes, I (think) so.

| (to have) no time now, I (to have) dinner.

. Where Tom and Nick (to be) now? — They (to have) a smoke in the garden.

I haven’t decided yet what profession to choose. But I (think) about it.
You (look) great in this new coat.

3. BbiOepuTe ri1aroJ1 B npaBuibHoil gopme.



1. Terryisin bed. He has/is having a flu.

2. He haslis having a mobile phone.

3. I can’t come to the meeting because | have/ am having an appointment with the dentist at
3 o’clock.

4. What’s the matter? Why do you look/are you looking at me like that?

5. Have you lost anything? What are you looking for/do you look for?

6. 1 know you have made up your mind but | feel/am feeling you are making a big mistake.

7. Why are you feeling/do you feel your pockets? Have you lost anything?

8. I am smelling/ smell the roses because | like their scent.

9. The milk tastes/ is tasting bitter.

Hcropust pa3zBuTus Au3aiiHa
ACTIVE VOCABULARY
Read and remember the following words:

skill — macrepcTBO, ymMeHue

mass-production — maccoBoe (CepuitHOe, ITOTOYHOE) TPOU3BOICTBO
generation — nokoJsieHue

available — nocrynHbIii, (pu)roAHbIH

glazing — riasypoBanue, oNMupoBaHUE

nobility — senuume

to decor — ykpamarte, decoration — ykpaiieHue, 1eKOpHPOBaHHE
ornament, ornamentation — ykpamienue

handcraft — pemecio

craftsman, artisan — pemecieHHHK, MACTEPOBOI

out of date — ycrapesbiii, HECOBpEMEHHBII

pattern — obpaseli, 111a0JI0H, PUCYHOK, y30p

promotion — nojepkKa, MPOIBIKCHNE

to overlap — coBmaaath, MepeKphIBATH

to fade away — (mocteneHHo) uc4e3aTh, yracaTh

upheaval — cagur, nepeBopot

to manufacture — npou3BoaAUTH

to supersede — 3amMeHsATh, CMENIATh

to withstand — npoTuBOCTOATH

to degrade — nmerpaaupoBath, IPUXOAUTH B YIAI0K

to compete — koHKypHpOBaTh, COMpPEetition — conmepHUYECTBO, KOHKYPEHITUS
to create — co3maBathb

to reflect — orpaxath, pa3MbILILIATH

alienation — otuyxaenue

furniture — me0eib, 00cTaHOBKA

shape — ¢opma

colour — uger

metalwork — xynoxecrBenHast paboTa 1o MeTauTy, METAII000paboTKa
jewellery — roBenupHbIe U3ETUSI

textile — rexcTuab, TKAHL

to recapture — B3sTh OOpaTHO, CHOBA 3aXBAaTUTh

PRE-TEXT EXERCISES



2Look at the following international words, guess their meaning and check the
pronunciation:

Phenomenon, industrialization, product, stylistic, designer, individual, aesthetic, modern,
revolution, standard.

Translate the following adjectives with suffixes -al; -able, -ic. Analyze their word-formation
model:

Industrial, technological, traditional, practical, ornamental, mechanical, available, suitable,
artistic, symptomatic.

Guess the meaning of the words in bold type:

To work — worker; to produce — producer; noble — nobility; design — designer; change —
unchangeable; to manufacture — manufacturer; expensive — inexpensive; beauty — to
beautify; possible — impossible; to reflect — reflection; to train — trainer; to discover — to
rediscover.

Form nouns using suffixes -ment, -tion, -ion:

to move to produce

to reflect to transform
to develop to celebrate
to promote to construct

Brainstorming:

What associations do the words “decoration” and “ornament” call to mind? Make a list of ideas
and compare your notes with those of your partners.

Read the text below to understand the Industrial Revolution’s impact on design’s
development:

Text1l A
The Industrial Revolution

Up until the Industrial Revolution objects were made by craftsmen, either working on
their own, collectively in rural cottage industries or in Guilds or Societies in the towns. The
majority worked at a low level of skill and design, producing simple buildings, furniture, plates
etc. This resulted in localized designs often produced by generations of one family with no
technological or design style changes. It was as if time stood still.

There were a few craftsmen who worked for the nobility and the rich merchants
producing objects based on designs and technology taken from other countries. They formed
their own design styles, but they still could only make a limited number of objects at a high
price. These objects can now be seen in museums.

The dates given for design style movements can only be approximate. Nothing suddenly
happens. In many cases two styles overlap, one was fading away and one coming in. The reasons
why these new movements occur are a complex mix of historical, political and social facts, but
that’s history.

The time between 1914 and 1950 was a period of great upheaval, loss of life and world
depression. However new technologies still steadily improved and design went through different



styles. (First World War 1914—1918, Second World War 1939—1945). The history of
Industrial Design really began with the start of the Industrial Revolution that took place during
the early part of the 1700’s with the invention of mechanical processes of production. Everything
changed, for the first time it was possible to produce large quantities of a product cheap enough
for most people to own.

The design of the product came out of the technology available at the time. Ceramic
manufacturers found it easy to mass-produce plain white plates but still had to paint on the
pattern by hand — too expensive. They developed a method of transfer printing but only blue ink
would withstand the high temperatures used during the glazing process. This is why all
the plates of the early period are blue, the most famous being the Willow Pattern. As ink
technology improved, so did the colour and complexity of the patterns.

Design was led by its technology and was of a very low standard with very little thought
for the user. Manufacturers spent no money on beautifying their products as they had little
competition and were out to make as much money as possible. In those days designers were
either architects or artists and manufacturers felt no need to use them. In the early part of the
1800’s, people began to realize that there was a problem. The architect, Charles Cockerel said
“the attempt to supersede the work of the mind and the hand by mechanical process for the sake
of economy will always have the effect of degrading and ultimately ruining art”. Many years
later, the Bauhaus used technological processes as the basis of their designs. In 1833, a
Parliamentary Select Committee was set up to examine the problem of a low standard of product
design. The morality of the country was felt to be reflected through its art. This feeling is still
held today by many academics. In 1837, a government School of Art was set up with the aim to
train designers for working with industry but it failed. It took the Great Exhibition of 1851 and
the Arts and Crafts Movement to change things.

Notes on the text

to come out — moABIATHCS

to beautify — ykpamats, AenaTh KpaCHBBIM

print — oTTHCK, OTIIEYaToOK

the Willow Pattern — cunmii y30p B kutaiickom cruie (Ha dapdope)

TEXT AND VOCABULARY EXERCISES
A. Match each word on the left with the correct definition on the right:

. craftsman a. a person who designs (and supervises the construction of) buildings, etc.
. design b. manner of doing anything

. style c. drawing or outline from which smth may be made

. to improve d. change position, move

. architect e. skilled workman who practises a craft

. pattern f. ability to do smth expertly and well

. skill g. excellent example; sb or smth serving as a model

. to transfer h. make or become better

. morality i. (standards, principles, of) good behaviour
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B. Check your answers in a dictionary.

C. Compose the sentences with each word in A.



Read the above text once more. In pairs, discuss the statements below. Say what you think
and ask your partners if they agree or disagree with you. Use the following phrases to help
you:

Agreeing

| agree with you.

Yes, that is what | think too.
You are right!

Disagreeing politely

Yes, but don’t you think...?
True, but I think...

I see what you mean, but...

1. Most of the craftsmen worked at a low level of skill and design up until the Industrial
Revolution.

2. There were many craftsmen who worked for the nobility and the rich merchants producing
objects based on designs and technology taken from other countries.

3. The time between 1914 and 1950 was a period of great upheaval.

4. The history of Industrial Design really began with the start of the Great Exhibition.

5. Manufacturers spent much money on beautifying their products as they had great competition.
6. In 1837, a government School of Art was set up with the aim to train designers for working
with industry but it failed.

Find in the text words or phrases which mean the same as:

* HU3KHUH ypOBEHb MacTepcTBa

* BBICOKAS II€HA

* IpUOIU3UTEIBHO

* COBEPIIEHCTBOBATH TEXHOJIOIMUECKOE MACTEPCTBO
* HU3KHH CTaHIapT

* pacKpallrBaTth y30p BPYUHYIO

* IEPEBOJIUTH OTTUCK, PUCYHOK

Choose the correct word to complete the sentences:

1. Up until the Industrial Revolution objects were made by .

a. craftsmen, b. artists, c. industrial workers

2. There were a few rich merchants producing objects based on designs
and technology taken from .

a. native towns, b. other countries

3. The Industrial Revolution took place during the early part of the 1700’s
with the invention of .

a. a wheel, b. a railway, c. mechanical processes of production

4. All the plates of the early period are .

a. white, b. blue, c. red

Divide the text into logical parts and give each a suitable title.

Work in pairs, think of some questions to review the contents of the text and ask each
other.

Read the text below to find answers to the given questions:



Text1lB
The Arts & Crafts Movement

1. What was the Arts & Crafts Movement?

The Arts and Crafts Movement was one of the most influential, profound and far-
reaching design movements of modern times. It began in Britain around 1880 and quickly spread
across America, Europe and Japan. It was a movement born of ideals. It grew out of a concern
for the effects of industrialisation: on design, on traditional skills and on the lives of ordinary
people. In response, it established a new set of principles for living and working. It advocated the
reform of art at every level and across a broad social spectrum, and it turned the home into a
work of art.

The Movement took its name from the Arts and Crafts Exhibition Society, founded in
1887, but it encompassed a very wide range of like-minded societies, workshops and
manufacturers. Other countries adapted Arts and Crafts philosophies according to their own
needs. While the work may be visually very different, it is united by the ideals that lie behind it.
This was a movement unlike any that had gone before. Its pioneering spirit of reform, and the
value it placed on the quality of materials and design, as well as life, shaped the world we live in
today.

2. What is the main idea of the Arts and Crafts movement?

During the early part of the Industrial Revolution, it was natural for manufacturers to use
the ever-increasing technological advances to produce more for greater profit. The products
looked like they did because that’s how they were made. Any decoration was an attempt to make
the product to look good. It was often over elaborate with mixed styles from previous ages. The
role of good artistic design was never felt to be important as it cost money and manufacturers
had little competition throughout the world. A group of artists reacted against these poorly
designed machine products and started up the Arts and Crafts movement. They wanted to create
a style that reflected the old ideals of craftsmanship with artistic form, shape and colour.

3. What is William Morris famous for?

The main figure associated with the Arts and Crafts Movement is William Morris — a
designer, writer and poet. He was a man idealizing the traditional life of England while all
around him raged the Industrial Revolution; a very new phenomenon, being the first nation to
experience rapid industrialization.

William Morris saw the over-ornamentation of mass produced goods of that time as
symptomatic of the alienation of workers from the products they made. In the factories, designs
were drawn from pattern books; workers and designers had no individual control over the
finished article, so quality suffered. The answer, Morris believed, was laid in a return to the
crafts traditions of old England. In 1861, William Morris started up a design company to produce
handcrafted furniture, metalwork, jewellery, textiles and his famous styles of wallpaper in order
to create a new aesthetics for design, substituting well-made, well-designed products for the
massproduced goods of the factories. His designs recaptured the beauty and quality of medieval
craftsmanship.

4. Why did the Arts and Craft movement fail?
The reasons why this movement failed were that it was looking backwards and had no

way of transforming itself into modern styles. It was not really practical, suitable for mass
production and was only available to the wealthy.



It just became out of date. The Arts and Crafts movement was formally re-organized in
1915 into the Design & Industry Association and its influence remains with us today. Its unique
style is always being rediscovered.

The Arts and Crafts movement was mainly a British movement. Other countries,
especially North Europe and the USA used its ideas and developed them into their own style
called “Art Nouveau” 1880—1918. So strong was its influence that the European “Art Nouveau”
style was hardly used in Britain.

TEXT AND VOCABULARY EXERCISES

Find in the text words or phrases which mean the same as:
® YKpall€HUE,; OpHAMEHT,; OTACIIKA

* py4HOI paboThI

* IPOU3BOJIUTH MACCOBYIO ITPOAYKIIUIO, BBIITYCKATh CEPUINHO

* KyCTapb, MacT€pOBOU, PEMECIICHHUK

* OTHAJICHUEC, OTUYXXACHUEC, OTHYXXJICHHOCTD

Work with a partner. Take turns to ask and answer questions. Use the word combinations
below:

* technological advances

« greater profit

* mixed styles

* rapid industrialization

* return to the crafts traditions

* over-ornamentation of mass produced goods

* modern style

Work in pairs and decide whether these statements are true or false:

1. It was natural for manufacturers to use the ever-increasing technological
advances to produce more for greater profit.

2. The role of good artistic design was always felt to be important.

3. William Morris didn’t see the over-ornamentation of mass produced
goods of that time.

4. In 1861, William Morris started up a design company to produce
handcrafted furniture, metalwork, jewellery, textiles in order to create a new
aesthetic for design.

5. The reasons why the Arts and Crafts movement failed were that it was
looking backwards and had no way of transforming itself into modern styles.
6. The Arts and Crafts movement was mainly a German movement.

Present Simple Tense

Present Simple — sto HacTosiiee MpocToe BpeMsl B aHIIIMIICKOM SI3bIKE, OJTMH U3
YeThIpeX, HO MPU 3TOM CaMblil “X0/J0BOIT” crioco0 BeIpa)keHUs HACTOAIIETO BpeMeHu. Mcnomnb3ys
3TO BpeMsi, MBI TOBOPUM HE O JIEHCTBHHU, TIPOUCXOMISIIEM B JAHHBII MOMEHT (IS 9TOTO €CTh
Present Continuous), a o reficTBuM “BOOOIIE”, O YEM-TO, IPOUCXOISIIEM PETYIISIPHO.

Kak crpourcs Present Simple: npaBuJia u npumepsl

Paccmotpum, kak ctpoutes Bpems Present Simple B Tpex ¢popmax: yTBepAUTEIBHOM,
OTPULIATEIILHOM, BOIIPOCUTEIILHOM.


https://langformula.ru/english-grammar/present-continuous/

1. YTBepaureabHas popma:

[Ipennoxxenue ¢ Present Simple o6pa3zyercs no npocreifiieii cxeme — HCIOIB3YeTCs
IJ1aroyi B Ha4ajabHOUM hopMe, TO €CTh IJ1aroi “Kak B ciioBape”, 6€3 BCAKUX OKOHUYAHUH.
EnuHCTBEeHHOE HCKIIOUEHUE — B (hopMe 3-e J1u1a, eAUHCTBEHHOI'0 Y cJia 100aBaseTcs —S
WJIH —€S B KOHIIE 1J1aroJja.

IIpumepsbl npeaI0KeHni:
| run every morning — §I 6eraro Kaxxjaoe yTpo.
Peter delivers pizza — [Tutep pa3HOCUT MUIILLY.

B GonbmMHCTBE ClTydaeB K Iaroiy B 3-eM JIUIe eMHCTBEHHOI0 YHCia J00aBiseTcs -S,
OKOHYaHHE —€S 100aBIIAETCS U3 COOOpaKeHUH 01aro3By4rs MOCie KOHEUHbIX -SS, -Sh, -Ch, -X,
Harpumep:

He passes my messages. — OH nepenaeT MOU COOOIIEHUS.
A catcher catches balls in baseball. — JIosen noBut msiuu B Gericbolie.

2. OrpunarejbHas popma:

OTpuliaHHe CTPOUTCS C TOMOIIBIO BCIIOMOTaTelIbHOTO riiaroiia to do u yactuisl Not. B
TPEThEM JIUIIC €ANHCTBEHHOTO YKcia dO, MpHCOeIHHss OKOHYaHne —€S, peBparaetcs B dOes.

Ipumeuanue: do not u does nNot B pasroBopHoii peun cokpainarorcs B don’t u doesn’t:
| don’t like your boss — MHe He HpaBHTCS TBOM HaYaIbHHK.
She doesn’t work as a waitress — Ona He paboTaeT OpHUIIMAHTKOIA.
We don’t need your help — Ham He Hy’xHa Bariia IoMOIIIb.

3. Bonpocuteabnas popma:

BOHpOCI/ITeHLHaﬂ (l)OpMa CTPOUTCA C ITIOMOLIBIO BCIIOMOT'aTCJIbHOI'O T'JIarojia to do —on
CTaBUTCA MEPC MOAJICIKAIINM.

IIpumepsr:
Do you like your job? — Te6e HpaButcs TBOs pabora?
Does Anna dance? — Axna TaHIyeT? (He B JaHHBII MOMEHT, a BOOOIIIE)

Do your friends watch football? — Bamu npy3sst cmotpsat ¢pyr6on? (He B 1aHHBIH
MOMEHT, a BOOOIIIE)

PacnpocrpanenHasi omu0Ka — 100aBJIATE B BOIIPOCE K CMBICIIOBOMY TJ1arojly OKOH4aHue 3-ro
JMLA, eJl. YUcla -€s:

IMpasuasno: Does Anna dance?
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HenpasuiabHo: Does Anna dances?

[Tepenenas npemioxKeHHe B BONIPOCUTEIBHOE, MBI YOHUpaeM —€S B KOHIIE TJ1aroJia, OHO Kak Obl
OTKpEIUIAETCs OT HEro M MPUKIIEUBAETCs K BolpocuTelbHoMy riarony do (do + es = does):

Does Anna dance?

Ta6auma Present Simple Tense

Present Simple Tense

Honoxncumensnas hopwa

ve [N1aron

E
THEY

DOES

HE

SHE [13rN -shes

RO U PHOAR IS1IeM

Ecam 11aro okaHaHBaeTes na:

bbb

Ipumeper: I go—He goes
We teach —She teaches

3nauvenue Present Simple: koraa ucnosib3yercsi HacTosiee NPocToe Bpems?

OcnoBHoe 3Hauenne Present Simple — neiicTeue B 0011eM cMbIciIe, IelicTBHE

B00OIIIe, OTHOCALIeecs K HACTOsIeMY. PaccMoTpuM nospoOHee, Koria HCIOIb3YeTCs 3TO
BpeMsL.

1) JleiicTBHe B LIMPOKOM CMbICJI€, He TOJHLKO B MOMEHT pedH, a BooOIIe.
I like flowers. — MHue HpaBATCS BETHI.
I know your brother. — £ 3naro TBoero Opara.
I remember this song. — I moMHIO 3Ty HECHIO.

You don’t understand art. — Tl He TOHUMAEIIIb HCKYCCTBO.

2) JleiicTBHe, MPOUCXO/SIIIEEe PETYJISPHO, BpeMsi OT BpeMeHH.



MoryT HCIOJIb30BaThCS 00CTOATENBCTBA, YKA3bIBAIOIIUE HA PETYIAPHOCTh IEHCTBHA,
Takue Kak: every day — kaxaslii geHb, 0n Fridays — mo narauiam, usually — oosrano, always —
BCer/Ia.

| eat vegetables every day. — 51 em oBoOIIM KaXIblii JICHb.

My husband usually goes to the gym twice a week. — Moii My 0OBIYHO XOJUT B CIIOPT3aJl JIBa
pa3a B HEACIIIO.

We always play tennis together. — Ml Bcerna urpacM B TEHHHC BMECTE.

B npemioskeHnN MOKET U He OBITh 0OCTOSATENILCTBA, PETYISIPHOCTD ACHCTBUS
[OApa3yMeBacTCsl.

| eat vegetables. — I em oBoru (BooOIIIE, HE B TaHHBIA MOMEHT).
My son goes to college. — Moii CbIH XOIUT B KOJUICXK (TO €CTh SABISCTCS CTYACHTOM).

| don’t gamble. — {1 He urparo B a3apTHbIC UTPBI (HE UTParO BOOOIIIE).

Exercises

1. Complete the sentences using the following verbs:

cause(s) connect(s)  drink(s) live(s) open(s) speak{s) take(s)
1. Tanya speaks German very well.

2. Idon'toften.................... coffee.

3. The swimming pool ................ at 7.30 every morning.

4. Baddriving ..................... many accidents.

5. Myparents ...........oveennn... in a very small flat.

6. The Olympic Games ..................... place every four years.

7. The Panama Canal ...................... the Atlantic and Pacific oceans.

2. Put the verb into the correct form.
Julie doesn’t drink (not / drink) tea very often.

1.

2. Whattime ..................... (t he banks/close) here?

3. I've gotacomputer,butl..................... (not / use) it much.

4. '"Where .............ooo.eel. (Martin / come) from?’ "He’s Scottish.’

5. "What ... (you/do)?’ I’'m an electrician.’

6. Tt (take) me an hour to get to work. How long ........................
(it / take) you?

7. Look at this sentence. What ........................... (this word / mean)?

8. Davidisn’tvery fit. He .......................... (not / do) any sport.

3. Use the following verbs to complete the sentences. Sometimes you need the negative:

believe eat flow go grow make rise tell translate
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Theearth ................... round the sun. 7. An interpreter ................... from one

1.

2. Rice........ooeinni in Britain. language into another.

3. Thesun................ in the east. 8 Liars are people who .........................
4. Bees ... honey. the truth.

5. Vegetarians ............. meat. 9 The River Amazon .....................

6. Anatheist................ in God. into the Atlantic Ocean.

4. You ask Liz questions about herself and her family. Write the questions.
1. You know that Liz plays tennis. You want to know how often. Ask her.
How often .........ooooiiiiiiiiee, ?
2. Perhaps Liz’s sister plays tennis too. You want to know. Ask Liz.
........................ YOur Sister ..........oeeeevennnn..?

3. You know that Liz reads a newspaper every day. You want to know which one. Ask her.

Present Continuous vs. Present Simple
1. Are the underlined verbs right or wrong? Correct them where necessary.
1. Water boils at 100 degrees Celsius. OK

The water boils. Can you turn it off? is boiling

Look! That man cries to open the door of yourcar. ...
Can you hear those people? What do they talk about? ...
The moon goes round the earth in about 27 days. ...
I must go now. It gets late.
| usually go to work by car.
‘Hurry up! It's time to leave.' ‘OK, Icome." ...
I hear you’ve got a new job. How do you geton? ...l
10 Paul is never late. He’s always getting to work on time ...
11. They don't get on well. They're always arguing. ~ ..iiiiiiiiinnnn
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2. Put the verb into the correct form, present continuous or present simple.
I.Let’sgoout. It ......covviiininiia... (not / rain) now.

2. Julia is very good at languages. She .......................... (speak) four languages very well.
3. Hurry up! Everybody ........................ (wait) for you.

4. (you / listen) to the radio?’ ‘No, you can turn it off.’



S (you / listen) to the radio every day?’ ‘No, just occasionally.’

6. The River Nile ................coeeei (flow) into the Mediterranean.
7. Theriver ..o.ocovvvviiiiieen, (flow) very fast today - much faster than usual.
8. Weusually ........c..ooiiiiits (grow) vegetables in our garden, but this year we ...............
/ grow) any.
9. A: How’s your English?
B: Not bad. [ think it .................... (improve) slowly.
10. Rachel is in London at the moment. She ...................... (stay) at the Park Hotel.
She always .......cccoeviiiiiin... (stay) there when she’s in London.
11. Can we stop walking soon? I .....................c.e.. (start) to feel tired.

12. A: Can you drive?

B:l.oooooiiil, (learn). My father .................. (teach) me

13. Normally I ..................... (finish) work at five, but this week I ................... (work) until
six to earn a little more money.

14. My parents ...................... (live) in Manchester. They were born there and have never lived
anywhere else. Where ...................... (your parents / live)?

15. Sonia .......cooeviiiiiiininn, (look) for a place to live. She ..................... (stay) with her sister
until she finds somewhere.

16. A:What ..., (your brother / do)?
B: He's an architect, buthe ....................... (not / work) at the moment.

17. (at a party) Tusually ........................ (enjoy) parties, but I ..........................

enjoy) this one very much.

IIpogeccust nuszaiinep

Vocabulary notes:

. To get satisfaction from - moay4aTth yI1OBOJBCTBHE OT

. To grow in great paces worldwide - pa3BuBaTbcsi CEMUMUIIBHBIMH IHIATaMH

. To design industry - uaayctpus nu3aiiHa

. Competition - koHKypeHIHsI

. An advertisement - pexiama

. To become successful - crare ycnennsim

. To have high under-unemployment rate - umeTb BbICOKHIi YpOBEHb 0€3pabOTHIIBI
. To find a good job - naiitu xopouryro pabory

. To have necessary qualifications, qualities and skills — umets HEOOXOAMMBIE
KBATU(UKAIHIO, KAYECTBA M HABBIKH

10. To pay a salary - miatuth 3apabOTHYIO IJIaTy

11. A craftsman of his affairs - TBopen cBoero aena
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12. A professional in ‘visual communication’ - npogeccrnonan B BU3yalbHOM KOMMYHUKAIIH
13. Requirements for a designer - tpeboBanus K qu3aiiHEPy

14. Designer professional skills - npodeccronanbHbie HaBBIKH JH3aliHEpa

15. To solve designer’s tasks - pemars qu3aiiHepcKue 3a1aun

16. To meet a deadline - BbIOTHUTE pabOTy B CPOK

17. To work overtime - paGoTtath CBEpXypOUYHO

18. To perform work of a high quality - BeImonHATS paboTy BBICOKOTO KayecTBa

19. To fulfill a role — urpate, BEIIOIHATH POJIb

20. To have a good understanding of today's world - xopoiio moHuMaTh COBPEMEHHBIIH MHP
21. A period of success and failure - nepuos ycnexa u Heyaau

22. Combination of personal creative abilities and technical knowledge of a subject -
KOMOHHAIHSI IEPCOHATBHBIX TBOPYECKUX CIIOCOOHOCTEH 1

TEXHHYECKOTO 3HAHUSI ITPEAMETA

Read and translate the text.

The positive thing of this profession is that it gives you challenges, gives you possibilities
to create and get satisfaction from the task fulfilled seeing the results of your work. However,
design industry is growing in great paces worldwide. Competition is number one in this sphere
and you are to be the best to become successful and get the job. Besides, the advertisement
influences our lives greatly. Another fact is that a designer can use it in an ethical way or vice
versa. Indeed, the design profession has a high under-employment rate. That is why it is really
difficult to find a good job with decent salary at a design company, to make up a good
advertisement.

In fact, profession of a designer consists of several ones as it demands communicative,
technical, analytical, artistic and advertisement skills. You must be really a good designer having
necessary qualifications and most importantly necessary skills to obtain a good job. There are no
regulations in designer sphere and everyone can say he is a designer and use unethical
advertisement programs. Such designers can perform their work bad making company directors
paying lower salaries to others. He will not pay you a good salary being unsure in the quality of
your work. In addition, universities accept many people who want to become designers
overcrowding the designer market.

A designer is a craftsman of his affair. He must have talent and an understanding of the
today‘s world. He is a professional in “visual communication”. The role of a designer consists in
the creation of images, languages to display some messages and to reach his purposes. It is a pity
that all the above mentioned things can be nothing without good advertisement. He needs to use
some advertisement programs to find a work. A designer is a craftsman who operates in a
completely new way mastering language and image means, mixing traditional knowledge of a
subject and personal ideas, realizing communication tools. Communication and sales skills are
significant for this profession if you want to be successful.

Designers work many hours and to meet a deadline they have to work overtime. This
work requires hard work with deadlines. You must be sure you can work this way to take up the
designer career. If you still want to become a designer, you should decide what type of a
designer you want to choose. A designer requires much more than just the talent in drawing. This
profession requires attention to technical side of a matter, communication with clients and
directors, and surely advertisements.

Nowadays, visual communication professionals possessing technological and managerial
skills issue the challenge to perform not only designers* tasks but also fulfilling the role of art
directors and managers, advertising own projects in order to take root to international markets.
Today, designers must solve difficult designers‘ tasks — planning team activities, managing
public relations, clients® problems and producing ethical advertisement.



Thus, a profession of a designer is the combination of personal creative abilities and
technical knowledge of a subject. It is a mix of cultural knowledge with analytical abilities. A
real designer is a person who understands the dynamics and the inner context of his affair. He is
the one who generates the visual presentation and design of goods. Designers usually work on a
project under great time pressure and defined financial and design limits. To perform work of a
high quality a designer must unite the best parts of different sources into some image. Besides,
this work assumes the use of research material and price specifications, the ability to meet
deadlines, financial restrictions, creation of a number of work samples and sketches displaying
several work models from different points of view.

It is not so easy to be a designer, to take a note of comments concerning own projects, to
have a good understanding of today‘s world and its demands, to create several sketches of the
same work. Also, the work of a designer assumes some amount of project rejects, period of
success and failures. The work of designers means understanding your clients® wishes, helping
them in achieving their goals by focusing on things that can be fulfilled, translating these
purposes into work projects. A designer must value tradition as well as creativity, change,
improvement, and relevance to the modern time. This work can be compared to the work of an
artist: you fully depend on your talent, your abilities and fortune. Sometimes it is an exhausting
work: working long time on a project, endless meeting with people and collaborators. The life of
a designer is unpredictable and can change suddenly both in good and bad way. Sometimes you
are successful and earn great money having the opportunity to choose client, sometimes you
have failures and cannot find a single client.

2Read the text again and answer the following questions:

1. Why is advertisement so important in design?

2. What skills and qualifications are needed to be a good designer?
3. Why is a designer a craftsman of his affair?

4. What fields should be a designer good at?

5. What must a designer do to perform work of a high quality?

6. What can be this work compared to and why?

7. Why is the life of a designer unpredictable?

MHO:xeCTBEHHOE U ¢IMHCTBEHHOE YHUCJI0 UM. CyIeCTBUTE/IbHbIX.

MHOXeCTBEHHOE YHCJIO CYHIeCTBUTEIbHLIX
obpasyerca nmyTéM npuOaBJIeHUS:

/\

-S -es
(mpoussocurcA [s] (mpousuocurca [-(1)z])
[OCJIe TJIYXUX COIJIACHBIX;
[z] mocie 3BOHKHX
COTJIaCHBIX M I'JIaCHBIX)

Crnoco0b1 00pa3oBaHus:



Ipumepsi: book (kuura) + s = books (kauru)

2)

1) CYIIIeCTBHUTEJILHOE

B €eIMHCTBEHHOM 4YHCJIEe

+ s

pencil (kapanmamn) + s = pencils (kapanarin)

CyaieCTBUTeJIbHOE,
OKaHYHUBaKIIleeCcd Ha
-S, -SS, 'X, -Sh’ 'Ch

+ es =

IMpumepsi: bus (aBTodyc) + €s = buses (aBToOyChI)

3)

glass (crakan) + es = glasses (crakanbi)

box (simk) + es = boxes (siuKu)

CYILIeCTBUTEJLHOE,
OKaHYMBAIOIIEeCs
Ha IJacHyo + y

+ s

IIpumepsi: toy (urpymka) + S = tOyS (UrpyIIKK)

4)

boy (manbumk) + S = boys (MagburKm)

day (mensn) + s = days (nuu)

CYyIl[eCTBUTEJILHOE,
OKaHYMBallleecsa
Ha COrJacHymo +y

—y + ies

Ipumepui: factory (3aBon) - y + ies = factories (3aBoibr)

9)

Ilpumepur: half (monosuna) - f + ves = halves (mosoBuHbI)

city (ropox) - y + ies = cities (ropona)

CYIIleCTBHATEJILHOE,
OKaHuYMBaloIleecs
Ha -f, -fe

wolf (Bosk) - f + ves = wolves (Bosikn)

wife (kena) - T + ves = wives (;x€ubr)

—f / fe + ves =

MHOXXXEeCTBEHHOe
YHCJIO

MHOMECTBEHHO€ YHCJIO

MHOXeCTBeHHOEe YHCJIO

MHOMXECTBEHHOE YHCJIO

MHOMEeCTBEHHOE
YHUCJIO




knife (Hox) - f + ves = knives (noxn)
NCKJIIOYEHUA:
roof (kpsima) + s = roofs (kpsirm)
giraffe (xupad) + s = giraffes (xupadni)
safe (cetig) + s = safes (cetidbr)
cliff (yréc) + s = cliffs (yrécor)

proof (mokazarennpcTBo) + S= Proofs (mokaszarenbcTBa)

6) CYIIIECTBUTEJILHOE, toes = MHOKE€CTBEHHOE
OKaHYHMBAaloIleecd Ha -0 YHCJIO

Ilpumepwur:  tomato (momumop) + €s = tomatoes (momugopsI)
hero (repoit) + es = heroes (repon)

HNCKIIIOYEHMUS:

photo (poTorpadus) + s = photos (pororpadun)

piano (mxanuHO) + S = Pianos (MMaHuHO)

euro (eBpo) + s = euros (espo)

3anoMHHTE CYHIECTBUTEIbHbBIE C 0COOBIMU (POPMAMH MHOKECTBEHHOI0 YHCJIA.,

man (My>kxuuHa) — MeN (MyX4KHBI)

woman (eHIrHa) — WOMen (KeHIUHBI)

child (pe6énok) — children (metn)

person (uemoBex) — people (sroan)

foot (Hora) — feet (Horn)

tooth (3y6) — teeth (3y0Os1)

goose (rycb) — geese (rycu)

mouse (MbIiib) — MIice (MbIIIH)

ox (ObIK) — 0xen (ObIKH)

sheep (oBra) — sheep (oBiib1)

deer (onenp) — deer (osieHn)



1. 3anmosiHUTE KaK B IpUMepe.

1. Apen. Two ....pens.........cc..........
3. A cowboy. Two ........

5. A house. Three .........
7. A tooth. Five ...........
9.A letter. Three ..........
11. A girl. Four ...........
13. Akey. Four ...........
15. A shirt. Two ..........
17. A class. Three ........

19.A sheep. Ten ...........

2.ADBUS. TN oo
4. Awoman. TWO .....ooovviiiiiiiiiiiinn,

6. A fish. Three ...,
8.ASPY. TWO o
10. Atable. TWO ....ovviiviiiiiiiiiean,
12.Ataill. TWO .o
14. A picture. Three ..................oeeenet.
16. Achild. TWO ....oovviiiiii,
18. A disc jockey. TWO .....oovviiiiiiinn...

20. Azebra. TWO ..o,

2. U3MeHHTE HA MHOKECTBEHHOE YHCJI0 KaK B nmpumepe:

The dog is in the garden

He is a tall man.
It is a potato.
It is a beautiful dress.

The glass is on the table.

veeeee.... Thedogsareinthegarden...........o.oceieeii i

The baby is in the bedroom.

You are a nice child.
She is a housewife.
Itis a leaf.

1
2
3
4,
5. ltis atooth.
6
7
8
9.
10. It is a monkey.

Enuncreennoe uucio Itisa...

MHosxecTBeHHOE uKcio They are ...

It is a bag. Oto — cymka.

They are bags. 910 — cymKwu.

It is a man. 310 — YenoBexk.

They are men. Dto — mroau.

®opwmsi IS / are He nepeBosTcs. Ho B aHMIHIICKOM TPEUIOKEHHH 00s13aTeIIbHBI!

ApmuK/Zb a cmasumcs ¢ cyuecmeumeslbibim 6 eOUHCMBEHHOM YUCTIe.

Bompocisita...?

Bompoc Are they ...?

Obpamume HUMAHUe HA MEeHAWUNCA NOPs0oK clos! Obpamume HUMAHUE HA KPAMKULL

omeem.




‘Isitabag? Yes, itis. No, itisn't Are they pens? Yes, they are. No, they

aren't.
Jto cymka? Jla. Her.

Oto pyuku? [a. Het

3. IlepeBenuTe HA AHTJIMUCKUH A3BIK.

1. Oto — cymka? Is it a bag?

2. 9T0 — pyuKu? Are they pens?
3. D10 — KOMIBIOTEP?

4. 910 — netn?

5. 910 — Terpann?

6. OT0 — TeIEeBU30PbI ?

7. 9T0 — OyMakHUK?

8. D10 — Benocumnennr?

Some nouns are uncountable. They have no plural. These are:

braed chees jam milk
lemonade tea juice Coca-Cola
butter coffee meat sugar
monay water wood Paper

Note: A / an is not used with uncountable nouns. Some is used instead.

Wesay:acup ..........coeven... BUT ............... some bread

4. BeraBbTe @, an OF Some.



13. ...
butter

Uncountable nouns can be made countable by using these words:

a bottle of milk a glass of water a cup of tea a loaf of bread



aslice of bread a packet of tea a jar of jam a can of Coke

a piece of cheese a bowl of sugar a carton of milk a kilo of meat

5. BcraBbTe BEPHOE CJIOBO KaK B IIpUMepe.

1.  Three ... glasses.... of
water.




10. TWO .o, of 11. Three ............... of 12. Three ................ of
coffee. jam. cheese.

OcHOBHbIE HATIPABJIEHUS B HCKYCCTBE H IM3aiiHe.

There are different tendencies, art movements and styles. Read through the article and see
how ideas about art have changed over time. The most well-known art styles are:

Classicism
Romanticism
Realism
Impressionism
Surrealism
Cubism
Expressionism
Abstract Art

N O RN E

Art Styles and Movements

Classicism is a style of art practised especially in the 18th century in Europe. It follows
the ancient Greek or Roman principles of harmony, regularity and balance. The artist does not
attempt to express strong emotions or give way to feeling. It is often contrasted with
Romanticism. The most notable artists who painted in this style are French painters Claude
Lorrain and Nicolas Poussin.

Claude Lorrain «Farewell to Dido in Carthage» (1676) / Knox Jlopen «IIpomanue JHesi u
Munonsl B Kapparene»



Romanticism is a style in art which tries to depict feelings and emotions. This movement in the
arts and literature originated in the late 18th century, emphasizing inspiration, subjectivity, and
the primacy of the individual. It is often contrasted with Classicism.

Caspar David Friederich «The wanderer Above the Sea of Fog» (1818)/ Kacnap daBun
®puapux «CTpPAaHHUK HAI MOPEM TYMaHa)

E= 33

Realism is an art movement or style which represents people or things like in real life (lifelike
pictures). It followed Romanticism in the 19th century.

Jan Vermeer «The Milkmaid» (1658)/ sIu (Morann) Bepmeep «Moaounnna»



Impressionism is a style of painting developed in France in the 19th century (between 1870 and
1900) which concentrated on showing the effects of light on things rather than on clear and exact
detail. When first appeared the paintings by impressionists shoked many people as they depict
ordinary life full of light and energy in contrast to the formal school of painting.

Claude Monet «The Water Lily Pond» (1903)/ Kiion Mone «IIpya ¢ KyBUIMHKAMEIY

Surrealism is a style in art and literature in which ideas, images, and objects are combined in a
strange way, like in a dream. (drealike images)

Salvador Dali «The Persistence of Memory» (1931) / CansBanop damam «IlocTositHCTBO
namsiTi». M3BecTHa Takke Kak «Msrkue 4acb», « TBepaocTs namsati» win «CTOHKOCTH
namMsTHy.




Cubism is a style of art, begun in the early 20th century, in which objects are represented
as if they could be seen from several different positions at the same time, using many lines and
geometric shapes.This style was created by Picasso and Braque.

Pablo Picasso «The three musicians» (1921) / [1a60 [Iukacco «Tpu My3bikaHTa»

Expressionism is a style of art which uses symbols, exaggerated shapes and colours to
express the inner world of emotion rather than reality. It was founded by the Norwegian painter
Edvard Munch at the beginning of the 20th century.

Edvard Munch «The Scream» (1893-1910)/ DaBapa MyHnk «Kpuk»

Abstract art is art that does not attempt to represent reality but it is an arragement of shape and
colours. It became popular in the 20th century.

Wassily Kandinsky. Improvisation Ne26 (Rowing) 1912/ Bacusmii Kanaunckmii
HWmnposusanus 26 (I'pedsis)



These arts styles have existed over the years but in these days of rapd change, it is not
easy to predict what kind of art we will be enjoying in 50 years’s time. Of course, traditional art
and abstract art will stil be around. However, we may find that artists prefer to work with
computers more and more because of the control it gives them. We may discover that computers
are capable of creating art on their own.

Past Continuous Tense

Past Continuous — 3to mporie/iiee JTUTETbHOE BPEMsI B aHIJIMHACKOM si3bike. Ero
OCHOBHOE 3HAUCHHE — JUTUTEIIHHOE JCHCTBUE, TPOUCXOIUBIIICE B ONPE/ICIICHHBI MOMEHT B
npoiioM. B otnuune ot Past Simple, oHo BeipakaeT AelcTBHE, KOTOPOE MPOUCXOIHIIO B
HPOIIIOM, a HE IPOU30IILIO.

Cxema oOpa3zoBanus Past Continuous

PaccmoTrpuM, Kak CcTposiTCs NPEAJIOKEHUS C TPOLIEIINM IJIUTEIbHBIM BPEMEHEM B TPEX
dbopMax: yTBEpAUTEIHHON, OTPUIIATSILHONW U BOIPOCHTEIHLHOM.

1. YTBepaurenbnas ¢popma

Past Continuous B yTBepaAUTENbHOI hopMe 00OpasyeTcs ¢ MOMOIIbIo riaroia to be u
raroyia ¢ OKOHYaHueM —iNg (IpHYacTHe HACTOSIIEr0 BPEMEHH), TPU 3TOM U3MEHSETCS TOIBKO

riaroin to be. CooTBETCTBEHHO OH MOXKET ObITh B (hopMe Was Witk Were,

My dog was playing with a raccoon. — Most cobaka urpaja ¢ EHOTOM.

My boss was yelling at me this morning — Moii 6occ kpuuas Ha MEHsI 3TUM YTPOM.

| was thinking of you, when you came in — I gymain o TeGe, Koria Thl BOIILIA.
2. OTrpunareasHast popma

OTpI/II_IaHI/IC CTPOUTCA C MIOMOIIBI0 YaCTUIIbI not — I[OGaBLTC €e mocie Was uiu Were.
Bo3moxHbI cokpaiieHus: wasn’t, weren’t.

Sorry, I was not listening. — [Ipoctute, s He cinyma.

Don’t interrupt me, I wasn’t talking to you — He nepe6uBaii MmeHs, s He ¢ TOOOM
pasroBapHuBal.

3. BonpocureabHas (popma


https://langformula.ru/english-grammar/past-simple/
https://langformula.ru/english-grammar/to-be/
https://langformula.ru/english-grammar/participle/

B BompocutensHoii hopmeriaron to be craButces mepe mouIeKanium:
Was the water boiling now? — Boa cefiuac kunena?
Was he cooking when | called? — Ou roroswui (eay), Koraa st mo3BOHMIA?

"Were they playing chess this morning? — Ouu yrpom urpaim B miaxmarsi?

Past Continuous
e ——— e

past

now

I+was +Ving

he + was + Ving
she + was+ Ving

it + was + Ving
you + were + Ving
we + were+ Ving
they + were + Ving

I+was +mnot+Ving
he + wasn’t+ Ving
she + wasn’t+ Ving
it + wasn’t + Ving
you + weren’t + Ving|
we +weren’t + Ving
they + weren’t+ Ving

Was + I+ Ving?
Was + he + Ving?
Was + she + Ving?
Was + it + Ving?
Were + you + Ving?
Were + we + Ving?
Were + they + Ving?

Ynorpedaenue Past Continuous: korja ucnoJib3yercst mpouieaee AJuTeJbHoe Bpems?
Past Continuous yroTpe0iisieTcst B CIISIYIOLIMX CIydasx:
1) JleiicTBHE MPOMCXOANJIO B ONPeAeTeHHbIIi MOMEHT B MPOILIOM.
B TakoMm cirydae MOMEHT OOBIYHO YTOYHSIETCS C IOMOIIBIO:
a) yKa3aHWsl BpEMEHH:
| was having my breakfast at nine. — B 1eBsaTh yacoB s 3aBTpakai.
We were not walking at midnight. — MsI He TyJIsUIH B TOJTHOYb.
0) Ipyroro ACUCTBUS:
| was sleeping when you turned on the TV. — {I cniai, Korzia Thl BKJIFOUHIT TEIEBU30P.

VYuruTte, 4T0 BpeMs IeHCTBHS MOKET U He OBITh YKa3aHO B TeKcTe (Hampumep, ‘at 9.50’),
OHO MOJKET JINLIb MOAPa3yMEBATHCS:

| was having breakfast. — 51 3aBTpakain (moxpazymeBaercs, 4TO B KaKO-TO MOMEHT).
| was sleeping. — £ cnan (moapa3ymeBaeTcsi, YTO B KAKOH-TO MOMEHT).

2) JlauTtesibHOE AeiicTBHE, MPOUCXOIUBIIEE B ONPeIeIeHHbIIl MPOMEeXYTOK BpeMeHHU B
MPOLLIOM.


https://langformula.ru/english-grammar/subject/

Mz1 MOkeM BBIPA3UTH C MOMOMIBIO NPOMICAIICTO JJINTCIBHOIO BpEMEHU HEKOC ,HGIZCTBPIG,
KOTOPOC HC MPOUCXOJUIIO B OHpCIIeHeHHBII\/'I MOMCHT MPOIJIOTO, a4 HPOUCXOANIIO B TCUCHUC
KaKOIo-TO nepuoaa BpCMCHHU.

I was writing a novel last winter. — ITponwioi 3uMoii s Hcall poMaH.

Jack was taking English lessons this year. — B atom roay /Ikek 3aHHMaJICs Ha ypoKax
AHTJIMICKOTO SI3bIKA.

3) IloBTOpsiomIeecs AelicTBHE ¢ HETATHBHBIM OTTEHKOM.

Past Continuous B couetanuu ¢ Hapeuussmu tuia always, constantly (umerormpmMu 3HaueHue
«BCE BpEMs») BBIpaXKaeT HEMPUATHOE, pa3Apaxkarollee AeicTBUE, KOTOPOE PEryIIpHO
MPOUCXOIIIO B MPOILIOM. DTOT 000POT XapaKTEpeH AJis pa3rOBOPHOM pedH.

She was always coming to class late. — Ona Bce Bpems onaspiBaia Ha YpOK.

He was constantly talking. — Ou mocrostaao GosiTall.

Exersices
1. BeraBbTe riaroa to be B npaBuibHoii opme (was/were).

The sun ... shining brightly. — The sun was shining brightly.

LLHe oo playing the guitar at that time.

2.They oo (not) acting a play in the school theatre from 6 to 7 o'clock. They
.................. listening to a concert.

3.Nick oo (not) fixing a car at 6 o'clock.

4o he sleeping on the sofa at this time yesterday?
P you making a cake at 7 o'clock?

6.Birds ...........oooiiiin singing loudly.

2. IlocTaBbTe NpPeIJIOKEHUST B OTPULATEILHYIO (hopmy.
1. Martha and Andy were sitting in the park at 2 o'clock.

2. A man was walking with his dog in the park at this time.
3. Boys were playing football.

4. A girl was jumping.

5. We were making barbecue.

3. HocTaBbTe MpeII0:KeHNs B BONPOCUTEILHYIO opmy.



What was happening in the house from 2 to 3.30?

I was watching the film from 2 to 3.30.

Were you watching the film from 2 to 3.30?

[EEN

N

. Nick was sleeping in his room.

. Lora was talking on the phone.

3. Father was watching X files on TV.

N

. Mother was knitting.

5. Grandfather was planting flowers in the garden.

6. Grandmother was eating ice-cream

4. CocraBbTe npeasaoxeHus no moaenu. llepesenure.

Mulder/speak — Mulder was speaking to Scully at this time.

What was happening in the house at 3.30?

1. A UFO/fly in the sky

2. The dog/play in the park

3. Grandmother/look into the window

4. Grandfather/work in the garden

5. Father/not watch X files

5. IlepeBeauTe HA AHTIMHACKHUI SI3BIK.

1. Yro BBI Aenana Buepa B MATh 4acOB? — MbI TOTOBWIIM Y>KUH U 5KJIaJIH TOCTEH.

© o N o R

Kyna ona nuta Buepa yrpom? — OHa 1uia K CTOMaToJIory.

Kakoii ¢punbm TBOI Opat cMoTpesn Buepa B kuHoTearpe? — OH cMOTpes HOBBIN (HIIbM
y’KacoB.

['ne ona sxnana mens? — OHa xJana HacC BO3JIe Tearpa.

KaKYI-O CTaThIO BBl YU TAJIN qupa? — ] yrTan cTaThio0 O HOBESHUIITNX HAaYYHBIX OTKPBITUAX.
[Touemy oH Bes1 MalMHy Tak ObIcTpO? — OH crienInI Ha BOK3aJl.

Korna Tom nuaBan B 6acceiine Buepa? — OH 1u1aBaj ¢ YeThIPEX J0 MSATH YacoB.

Yro TBO# Opat nemnan Buepa yrpom? — OH peMOHTHPOBAJ BEIOCHUIIE]T BUEPA YTPOM.

C kem AHHa pasroBapuBaia Buepa B 2 yaca? — OHa pa3roBapuBaa ¢ CEKPETApEM.

. Uto netu nenanu Buepa nocie ypoko? — OHU FOTOBHIIMCH K CIIOPTUBHBIM

COPEBHOBAHHSIM.

Past Simple Tense



Past Simple — aTo mpoieaiee mpocToe BpeMs B aHIITHICKOM si3bike. Korya peus uaer o
mpouuioM, 06BI‘{HO HUCIOJIB3YCTCA UMCHHO 3TO BpCMH. I/ICHOHB?)YH €ro, Mbl rTOBOPUM O 4EM-TO,
YTO MPOU3OILIO (TO €CTh MPOCTO CIYYMIIOCH) B IpolIoM. Eciu peub uaer o uem-to, 4To
POUCXOIUIIO (TO €CTh JUTMIIOCH) B TIPOIILIOM, UCTOJb3yeTcst Past Continuous.

Cxema oOpa3zoBanus Past Simple

Paccmotpum, kak 00pasyrotes mpeasioxenus ¢ Past Simple B yrepautensHoO#,
OTPHIIATEILHON U BOIIPOCUTEIBHOM (PopmMax.

1. YrBepaureabHas popma

BousbiirHCTBO r1aronoB oopasyioT Gopmy Past Simple ¢ momoripio okoxuanus —ed, y
HEMPABWIBHBIX IJ1aroJ0B 0c00bIe (hOPMBI IPOILIEAIIETO BPEMECHH.

Last week Dana invited me to her birthday party — Ha npomwioi nenene Jlana
[Ipuriiacuiia MCHs Ha IIPa3aHOBAHHEC CBOCTO I[HSI POXKIACHUA.

| completed the course on Monday — £ 3akoHYHII KypC B TOHEICIbHUK.
2. OTrpunarejabHas popma

OtpuiiaHHe CTPOUTCS C TOMOIIBIO BCIIOMOTaTelIbHOTO riiaroiia to do B ¢popme
npoiueamero Bpemenn — did u wactuib NOt. CMBICTIOBO# I1aroj UCIOJb3YETCs B HAYaIbHOM
dopme. B pasrosoproii peun did not coxpamraercs g0 didn’t.

Igor didn’t meet me at the airport — Mrops He BCTpeTHII MEHS B a3pOTIOPTY.
We didn’t order this meal — MbI He 3aKa3bIBAIN ITO OIIOMO.
3. BonpocureabHast popma

Bompocurenshas popma crpoutcs Toxe ¢ momonisio did — oH cTaBuTCS niepen
nojsexarmuM. CaM CMBICIIOBOM TJIaroi UCIOJb3yeTcsl B HaYaibHOU opme (0e3 OKOHUYaHHIA).

Did you go to school yesterday? — Tsr Buepa xoaui1 B IKOTY?
Did they feed your cat? — OHu KOPMIJIH TBOO KOIIKY?
3nauenne Past Simple: korna ncnoJsb3yercs npouejainiee npocroe spems?

B OonpmmHCTBE cityyaeB Past Simple o6o3Hauaet neiicTBre, IPOU3OIIEALIee B KAaKOH-TO
MOMeHT nponuioro. B orimmame ot Past Continuous, oHo He 0003HaYaeT mpoI0KaBIIeecs,
JUIMBILIEECS eUCTBHE. PacCMOTpUM OCHOBHBIE 3HAUEHUS MPOIIEIIErO IPOCTOTO BPEMEHH.

1) JleiicTBue, mpou3ole/iiee B MPOULIOM (OCHOBHOI ciryvaii).

JleiicTBHE B MPOIILIOM, OOBIYHO COTIPOBOXKIAETCS YTOYHEHUSIME Bpoie yesterday (Buepa),
last week (na nporwnoit Henene), in 2011 (8 2011 roay), about two hours ago (oxono aByx
4acoB Ha3aJ) U Tak jJajee.

DTO MOXXET OBITh ICUCTBHUE, MPOU3OIIEAIICE B ONPEICICHHBI MOMEHT:


https://langformula.ru/english-grammar/past-continuous/
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| returned from the meeting an hour ago. — I BepHyiics ¢ coOpaHus Yac Ha3al.

We arrived in London at seven thirty two PM. — MsI ipu6butn B JIOHIOH B CEMb
TpUALATh ABE Beuepa.

B npu6nu3uTenbHoe BpeMsi B TIPOIILIOM:
Karen purchased new car yesterday. — Kapen kynuia Buepa HOBYIO MallHHY.
We met in 2011. — Msi no3aakomuiucs B 2011 roxy.
Wnu mpocTto B nponuioM, 6€3 yrouHeHHs! BpDEMEHHU:
| lost my phone. — £ motepsut cBoii TenedoH.
He won. — On Beiurpa.
2) TloBTOpsioleecs: B MPOILIOM JIeliCTBHE.

B sTOM cityuae B peisioxKEHUU €CTh 00CTOATEILCTBO BpeMeHH, HHa4e ObLIO Obl
HETOHATHO, YTO UMeeTcs B Buay. Hampumep: last summer — npomnuisim jeTom, eVery evening —
Ka)KJIbIil BEYED.

Last summer | spent a lot of time in country — I[TpouwibM J1€TOM s TPOBOIMII MHOTO BPEMECHHU
3a ropoJioM (TO €CTh BpeMs OT BPEMEHHU ObIBAJI 32 TOPOJOM).

She visited us almost every evening — OHa HaBemaia HaC MOYTH KaX/IbIH BeYep.
3) IHocaenoBaTesibHbIE MPOLIEAIINE eHCTBHS.
HepeCKaSLIBaSI KaKI/Ie-HI/I6y,Z[B CO6BITI/I$[, MBI 9aCTO HUCIIOJIB3YCM IIPOCTOC IMPOLICAIICEC BPEMSI:

Harry woke up, took a shower and made breakfast. — I"appu npocHyiicst, mpuHsUT Ay 1
IMPUTOTOBUJI 3aBTPaAK.

She closed her eyes and smiled. — Ona 3akpsbiia r1a3a u yIbIOHYIACH.

Past Simple Tense
(TTporueniuee mpocToe BpeMsi)

Y1BepauTebHas BonpocuteiibHas OrpuuatespHas
popma opma thopma

1) (1 ) |

He he He

She she She .

It »asked [ Did { it pask? |It > d::knot

We we We

You you You

They \ they They

Exercises


https://langformula.ru/english-grammar/adverbial-modifier/

1. O6pa3yiite popmbl Past Simple (mpoueaniero npocToro BpeMeHM) cJaeIyH X

rjaroJjioB:

live lived visit dance stay
like listen enjoy relax
look sunbathe arrive show
walk talk need try
call marry return play
move travel

2. PacckaskuTe, 4TO BBI JeJ1aJM KOrja-To B npouuiom. He 3a0biBaiiTe npo npeasioru tam,
rae OH1u He00X0AUMBI!

1. We / stay / friends / last summer

We stayed with our friends in Rome last summer.
2. 1/live / London / last year

3. He / travel abroad / two years ago

4. She / enjoy the trip / Rome /last weekend
5. We / look / the shops / yesterday

6. They / returned / Moscow / in 1998

7. 1/ relax / night club / last night

8. We / arrive / France / a year ago

9. He / move / a new flat / September

10. She / call / her friend / two days ago

3. Bam Apyr ToJBKO 4TO BepHYJIcH U3 OTIycKa. Paccmpocure ero/ee 06 orabixe.
Ynorpeoure HeoOX0AMMbIe NPEAJIOTH.

1.stay/thehotel? ...l Did you stay at the hotel?

2.travel [ abroad?
3.ty / FIenCh WNe? ..o e
4. relax / the swimming PoOL? .......oieiiiiiii e

5. 100K / the SHOPS? .. vieii e e



B. SUNDAthE / DEACKTY ... ..eei e
7. enjoy the holIdays? ... e
8. have /anice WeeKend? ........ ..o e
0. Call / PATENLS? ..ottt
4. Ilpouuraiite Tekcrt. [locTaBbTe riarosnl B Past Simple (mpomenmee Bpems).

On Friday the Carter Family ........................... (arrive) in London.

They .ooovvviiiiiiii, (stay) with their Uncle Douglas. They ....................ce.ei. (visit)
some friends, ...............ceeenll (look) round the shopsand ......................... (try) some
tasty things in the restaurant. Mr Carter and Mrs Carter ............................ (like) the food,
but the children didn't. They ........................ (listen) to Uncle's songs at his place. They liked
his songs. They ...........ccoeviiiiiinin, (enjoy) the weekend in London very much. The Carter
family ... (return) to their town on Sunday.

go - went have ......... spend ............... 71 TSR
lie............... wear .......... SWIM .............. take ...
meet ........ sleep .......... SAY i tell oo

6. 3agaiiTe Bonmpocsl 00 oTabIxe. JlaiiTe KpaTKuii OTBeT.

1. go / the beach? Did you go to the beach? Yes, I did.
2. have / weekend / Paris?

3. eat / restaurants?

4. lie / the beach?

5. take / pictures / Rome

6. go shopping/ Madrid

7. spend / money

8. have / time / London

7. UcnipaBbTe HecooTBeTcTBHS. [lepeBenure.

1. go / beach / dancing I didn't go to the beach. I went dancing.
2. go / swimming /shopping

3. have / a nice time / a horrible time

4. lie / beach / sofa



5. swim / sea / swimming pool
6. eat / the cafe / restaurant
7.go/ Spain / Italy

8. see the sights / visit museums

8. Put the verbs into the Simple Past

Yesterday my family and I .....visited. . ... (visit) my grandparents. Mymother (1) . . .. ..........

(help) my grandmother in the garden. My father (2) ........................... (clean) the windows outside.
My brotherand I (3) .........cc.ocoeviininnnn.. (watch) cartoons on television with my grandfather. Later we
@ .o (play) outside inthe garden. We (5) .........cccevevenn.e. (climb) the tree to our tree-
house. We (6) .....evvvviviininannnn, (stay) there all afternoon. Then our mother (7) ..........................
(call) us because it was time to go home. Our grandparents (8) ......................... (kiss) us goodbye and
we () TR (return) home. We (10) ...........cceenneee (arrive) home at 8 o’clock. Father
(I e (look) for the key.

9. Fill in with the Simple Past

Yesterday my brother and I ...helped............. (help) our mother in the house. First we (2)
...................... (clean) our rooms and thenwe (3) ......................... (wash) our clothes. After that

)i, (cook) some spaghetti. The spaghetti (5) ...........ccovveiiiieninnn (not/be) very
nice, but our mother(6) .............cceeeeininnn.n. (be) happytoeatit. Then I (7) .........c.ceenee. (have)
abath and my brotherand 1 (8) ..................... (watch) TV.

10. Fill in the blanks with the Simple Past of the verbs in brackets.

Last Saturday my father ......... took........ (take) my friends and me to the circus. We (1)
................ (see) lots of things. My father (2) ...................... (buy) us some popcorn and orange
juice. We (eat) ..............un... the popcornand (4) ...........cceeenn. (drink) the orange juice. We (5)
..................... (laugh) at the funny clowns. There (6) ....................... (be) a lion-tamer. The lions
(7)o (do) tricks; they (8) ......evvvveennnnnn (Jump) through hoops. A girl (9)
......................... (ride) an elephant
around the ring. We all (10) ......................... (have) a wonderful time.

Past Simple vs. Past Continuous

1. Packpoiite ckooku, ynorped.isisi riarojibl B Past Simple mam Past Continuous.

1. I (to go) to the cinema yesterday.



I (to go) to the cinema at four o’clock yesterday.

They (to go) to the cinema when they met me.

She (to learn) words the whole evening yesterday.

She (to learn) words when mother came home.

He (to work) in the garden yesterday.

He (to work) in the garden from five till eight yesterday.

My sister is fond of reading. She (to read) the whole evening yesterday.
The children (to do) their lessons at six o’clock yesterday.

©CoN RN

10. I (not to play) the piano yesterday. I (to write) a letter to my friend.
11. I (not to play) the piano at four o’clock yesterday. | (to read) a book.
12. He (not to sleep) when father came home. He (to do) his homework.

[EEN
w

. When | (to go) to school the day before yesterday, | met Mike and Pete. They (to
talk) and (to eat) an ice-cream.

14. The baby (to sleep) the whole evening yesterday. She (feel) bad.

15. What your father (to do) from eight till nine yesterday?

16. Why she (to cry) when | saw her yesterday?

2. 3amoJIHMTE MPONMYCKH B IHAJIOTe, HCMOJIB3YH ri1aroiasl B Past Simple uim Past
Continuous.

Benomuure! Ecnu neiicTBHs IPOMCXOAAT OJJHO 32 IPYTHM, TO JJIsl UX 0003HAUYCHHS
ucroib3yercs Toiabko Past Simple.

you (to wait) for me at5 p.m.? — Yes, | .

They  (to finish) their work at 11 o’clock and then (to come) home.
It (to get) dark, so we (to decide) to return.
While Jack (to translate) the text, we (to work) on the project.
A young man (to run) out into the street. He (to carry) a cat in his hands.
What you (to do) when | (to phone) you yesterday?
John (to listen) to the radio when the batteries (to run) out.
The robbers (to steal) the car and they __ (to drive) away.
She (to go) to buy a dress, but a thief _ (to steal) all her money.

. She (to slip), (to fall) over and (to break) her leg.

.1 alight in your window as I (to go) by.

. Yesterday while | (to walk) down Cherry Lane, | (to meet) my friend
Thomas.

©ooN R WDE
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3. 3anoyHuTe NMpoONMycKH, ucnmoJn3ys While uiau when.

Coro3 While moguepkuBaeT AIUTEILHOCTH U TJIAT0J TIOCIIE Hero ctaButcs B Continuous, B To
Bpems kak When noguepkuBaet GakT, ¥ IJIaroi mocjie Hero craButcs B Simple.

1. I was waiting for the school bus ... [ saw Nathan. 2. My mum preparing dinner ... telephone
rang. 3. Paul and Mary finished their work ... Granny was making tea. 4. The vase fell from the



shelf, ... I was watching TV. 5. [ was driving along ... a dog ran onto the road. 6. My sister was
washing her hair ... she was listening to the music.

4. 3amosiHMTe Mpomycku riarojamu B Past Continuous nwau Past Simple u nepeBeauTe
NP eII0KEHHSI.

1. Peter (stay) at a seaside hotel on holiday when he (meet) his friend.

2. While I (have) lunch the sun (come) out again.

3. Who ... you (talk to) on the telephone when I came?

4. While Mary (read) the letter she (notice) many spelling mistakes.

5. She (go) to bed when suddenly she (see) a mouse.

6. We (sit) down to dinner when the doorbell (ring).

7. Mary’s grandfather (hurt) his back while he (dig) in the vegetable garden yesterday.
8. While he (sleep), the doctor (arrive).

9. What ... she (wear) when you (see) her at the party?

10. What... she (want) when she (visit) you yesterday?

1
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. Somebody (knock) on the front door while I (have) breakfast.
12. How much money ... you (spend) last Christmas?

13. My father (give) me money and | (spend) it all in one day.
14. Peter (not/feel) very well, so he (consult) his doctor.

15. Where ...you (live) at this time last year?

16. Peter (not/look) at me as he (speak).

17. When the ambulance (arrive), the patient (sleep) like a child.
18. I (read) when he (call).

19. They (wait) for the bus when | (see) them.

20. What ...you (do) when you (see) them?

CoBpemeHHbIe 1u3aiiHepbl

What Is Modern Design?
Modern design is an interior design style characterized by a monochromatic color

palette, clean lines, minimalism, natural materials, and natural light. It refers specifically to a
historical aesthetic movement that took place during the early to mid-twentieth century.



Though it is often confused — or used interchangeably — with the term "contemporary
design,” modern design is its own distinct style.

Meet One of Your New Instructors

A Brief History of Modern Design

Modern design is rooted in modernism, the turn-of-the-century movement characterized by
an emphasis on abstract thinking, functionality, and stark, simple forms.

e 1. German and Scandinavian roots: You can trace the origins of modern design to
German Bauhaus design and Scandinavian design. Also known as Staatliches Bauhaus,
Bauhaus was a German school of design and subsequent art movement in the early
twentieth century that married fine art and functionality in the visual arts, decorative
arts, and architecture. The modern design aesthetics of the Bauhaus school include
minimalistic functionality and experiments with shape.

e 2. Modern art influence: Modern home design grew out of the modern art movement,
which rejected the maximalist tendencies of Victorian design in favor of a form-
follows-function philosophy. New technologies, industrialization, and access to
building materials like steel and concrete also informed modern art and architecture
from the 1920s to the early 1950s. Clean lines, floor-to-ceiling windows, open living
spaces, and flat roofs became the dominant style of this era.

« 3. Lasting legacy: By the end of World War 11, young architects had begun to criticize
the stark nature of minimalism. By the 1960s, minimalist sensibilities began to give
way to a rebirth of ornamentation and postmodernism. Still, modernism’s legacy
continues to live on in iconic buildings and as an inspiration for contemporary
architecture.

Defining Elements of Modern Design

If you're looking to incorporate the modern look in your home, consider the following
modern design ideas.

1. Clean lines: Modern homes are constructed with clean, straight lines and minimal
ornamentation.

2. Minimal home decor: Modern spaces are free from clutter and unnecessary flourishes.
Modern decor prioritizes functionality over fashion.

3. Neutral colors: Modern style steers clear of bright colors in favor of a monochromatic,
neutral color palette. Think white, beige, gray, black, and pastel tones.

4. Open floor plan: Use furniture instead of walls to differentiate between the spaces of
an open plan home. For example, a kitchen island can separate a kitchen from the
dining room, and a sectional sofa can bring definition to an open living room.

5. Low and long furniture: Long furniture pieces situated low to the ground can give
your home a modern look if they’re also made from natural materials like unpainted
wood or metal. Leather and fabric upholstery, wood veneers (such as those used to
create the classically mid-century modern Eames chair), glass, chrome, steel, and
concrete are also popular finishes for modern furniture.


https://www.masterclass.com/find-my-classes
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Modern vs. Contemporary Interior Design: What’s the Difference?

Modern design refers to the aesthetic style of a specific historical moment, whereas
contemporary design refers to the ever-evolving styles of the current moment. Contemporary
style does not encapsulate a specific philosophy of design but is instead a blanket term given to
describe the interior design trends of today, which are not necessarily rooted in any particular
design style.

Ready to Give Your Space a Chic Update?

Master everything from color theory to pattern mixing with the MasterClass Annual
Membership and exclusive lessons from award-winning interior designers like Kelly Wearstler
and Corey Damen Jenkins. From shopping for statement furniture to designing a lighting
scheme to choosing the newest member of your plant family, the skills you’ll pick up are sure
to make your house, apartment, or condo feel even more like a home.

Future Continuous Tense

Future Continuous — 3to OyayIiee AIUTEIbHOE BPEMs B aHTJIHHCKOM SI3BIKE, €0
OCHOBHOE 3HaU€HUE — JUIUTEIbHOE AeCTBHE, KOTOPOE OYAET MPOUCXOAUTH B ONPEAETICHHBIN
MOMEHT WJIM MPOMEKYTOK BPEMEHH B Oy IyILIEM.

Oopa3oBanue Future Continuous

Paccmotpum, kak 00pa3yroTcst yTBepAUTENIbHBIC, OTPULIATEILHBIE U BOMPOCUTEIHHBIC
MPEIOKEHUS C OYAYIIUM JUTUTEIIbHBIM BPEMEHEM.

1. YTBepaureabHas popma

B yrBepautensHo#t popme Future Continuous oOpasyercst mpocTeHImM 00pa3om: ¢
nomoripto riaaroios Will be. ITpocreitnmim, moTomMy uTo opMa BO BCeX JIMIIAX U YMCIaX OJHA —
will be + rmaroJ-ing.

Bosmoskusl cokparenust: 1’11, you’ll, he’ll, she’ll, it’ll, we’ll, they’ll.

Let’s meet at the park tomorrow, I will be walking with my dog from 9 to 9:30. — JlaBaii
BCTpETHMCS B IIapKe 3aBTpa, 51 Oy1y ryisaTs ¢ cobakoit ¢ 9 o 9:30.

Don'’t call me after ten, I will be sleeping — He 3Boxu MHe mociie mecstH, st Oyay criarth.
I’11 be doing my homework tonight. — Bedepowm st Oyay aenaTh JOMAIIHIOK padoTy.
2. OTrpunarejabHas popma

OtpuiiaHre TOXe CTPOUTCS OJIMHAKOBO BO BCEX JIMIAX M YHCaX, ¢ moMoiibio Will not be
+ rmaroJ-ing.

Bo3moskubl BapuanThl cokpainenus: I’11 not (I won’t), you’ll not (you won’t), he\she\it’ll not
(he\she\it won’t), we’ll not (we won’t), they’ll not (they won’t).

I’1l not be jogging this evening because I’'m sick — 5l He Oyxmy Oerath ceromHs BeuepoM,
MOTOMY YTO 5 3a00JIelI.


https://www.masterclass.com/
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We won’t be working all day — Ms1 He 6ynem paboTaTh BeCh J€Hb.

The minister will not be speaking today, his plans changed. — Munuctp ne oyzaer
CCroJJHA BBICTYIIATh C p€YbI0, €TO IJIAaHbI U3MCHHUJIUCH.

3. BonnpocurenbHas popma

YToOBbl MOCTPOUTH BOIIPOCUTENBHYIO (popMy, HykHO nlocTaBuTh Will mepen
nojexarum, a to be mocie Hero:

Will you be using your laptop this evening? Id like to borrow it — Te1 Oyemnib
I10JIb30BaThCs1 CBONUM H0yT6y1(0M CeroaH:Aa Be‘lepOM? S1 xoren OBl OO0JI’KUTH €T0.

Will you be running in the park today? — Bsl ceroans Oynere Oerath B napke?

Future Continuous

I N N T

I +will be +Ving |+ won't be + Will + 1+ be +
Ving Ving?
He, She, It He, She, It + will  He, She, It + Will + he, she, it
be + Ving won’t be + Ving  + be + Ving?

We, You, They We, You, They+ We, You, They + Will + we, you,
will be + Ving won’t be + Ving  they + be + Ving?

3aauvenue Future Continuous

Future Continuous Beipaxkaer JeiicTBrE, KOTOPOE OYIET NPOUCXOUTh B ONPEICICHHBII
MOMEHT WJTH [TPOMEXYTOK BpeMeHH B OyaymieM. MHoraa npemnoxenus ¢ Future Continuous
YTOYHSIOTCS TAKAUMH CJIOBaM, Kak: in an hour (uepes yac), tomorrow at five (3aBrpa B st
4acoB) U T. 1.

1) leiictBue OyaeT NpOMCXOAUTH B ONpe/AeIeHHbIH MOMEHT B Oyaymiem.
I will be working at nine o’clock tomorrow. — 5 0yay paboTtats 3aBTpa B A€BSATH 4acCOB.

My friend will be walking back home at six pm. — Moii npyr Oyaet uaTu 10Moii B eCcTh
Beyepa.

2) leiicTBHMe OyaeT NpoMcXOAUTH B OyAylieM, HO He B KOHKPeTHbIii MOMEHT, a B
NpuOJIN3UTEILHO 0YepUYeHHbII NPOMEKYTOK BpeMeHH.

I will be working tomorrow. — 51 6yay paboTats 3aBTpa.

My friend will be walking back home this evening. — Moii apyr Oyzaer unru 1omMoit
CCrOIHA BEYCPOM.


https://langformula.ru/english-grammar/subject/

3) Future Continuous Tak:ke 4acTo ynoTpedasieTcs, KOraa Hy;KHO CKa3aTh, YTO
yeJIoBeK OyAeT 4eM-TO 3aHAT.

To ecThb AKICHT HC HAa TOM, 4YTO ,I[eﬁCTBHe 6y,[[eT IpOUCXOAUTH B TaKOM-TO MOMCHT, a4 Ha
TOM, 4YTO 4YCJIOBCK GYI[CT 3aHAT ONIPCACIICHHBIM I[GﬁCTBPIGM.

Sorry, I can’t go. I will be playing football with my son. — 3Bunu, s e Mory moiitu. 5
Oyny urpath B (pyTOOJI C CBIHOM.

You will find Helen in the office at eleven am. She will be discussing something with her
boss. — Ber Haiinere Xenen B oduce B 11 yrpa. Ona 6yaer o6CyKaaTh 4TO-TO CO CBOMM OOCCOM.

Exercises
1. Hanumure npeasio:keHusi B oTpunaTebHoi (opme. IlepeBennre.
1. 1 will be sleeping at 1 o'clock in the morning
2. Harry will be reading a newspaper from 9 to 10.
3. Bob will be making a report on economy at 10 o'clock.
4. They will be sunbathing in Greece at this time tomorrow.
5. You will be taking an exam from 10 to 12 on Friday.
2. HamuiuTe npeasiokeHusi B BONPOCUTEILHOI (popme.
1. We will be relaxing in the park at this time on Sunday.
2. Dad will be fixing the car at 5.
3. Grandmother will be watching "Alien” from 5 to 7 o'clock.
4. Terry will be feeding the cat at this time.
5. Moira will be talking on the phone with her boyfriend from 8 to 10.
6. They will be answering the teacher's questions.

3. IlocmotpuTe muian Maiikja Ha ciaeaymouyo Heaenaw. Hanummre, yeM oH OyaeT WM He
OyzeT 3aHMMAThC, HCMOJB3Y4 IJ1aroJibl B Future Continuous.

Monday, 10 a.m. — to drive my wife to the airport (oTBe3TH >xeHy B a3poropr)

Tuesday morning — not to sleep till late (ue cnate nomo3Ha)

Wednesday, 2 p.m. — to take the dog to the vet (oTBe3Tn cobaky k BeTeprHApPY)

Thursday, 6 p.m. — to play rugby with my brothers (mourpats B parou co cBoMMHU OpaThsIMH)
Friday, 8 p.m. —to watch the football championship, not to drink any beer (mocmoTtpeTs yemnuonar
1o ¢pyr0omy, HE MUTH MHBA)

Saturday afternoon — to tidy the house (HaBectu B 1oMe mopsiI0K)

Sunday evening — to meet my wife at the train station (BctpeTuts jxeHy Ha KeJIe3HOIOPOIKHOM
BOK3aJIe)



4. llepeBenute Ha anrauiicknii. Ucnosb3yiite Future Continuous.

CeroaHst B KUHO ThI OyA€IIb CUJETh CO MHOM.

AHzpent OyneT xnath Te0s1 Bo3Jie TUnepMapkeTa B 4.

Trl mooOemaen» co MHOI 3aBTpa? — B 3T0 Bpems s cliaro SK3aMeH.

HuTepecHo, yem OyayT 3aHATHI J€TH, TOKA MbI OyZieM HAacIaX1aThCsl KOHIIEPTOM.
Kak s y3nato Toma? Ha Hem Oyzer 3eneHoe najibTo.

WuTepecHo, Oyaem Jiv Mbl BCe €I1le BCTPedaThesl 4yepes ro/l.

Ecnu ThI eif pacckaxkenib, OHa Oy/eT IIaKaTh.

Yewm TBI OyJIe1Tb 3aHST 3aBTPa B IIECThH?

VYxe uepes uac ['puia 6yaer paboTaTh B OropoJie.

CoNoOR~WNE

5. CocraBbTe npeasoxeHus, ucnoJib3ys the Future Continuous Tense.

Sue/to do/homework/at 5 o’clock/tomorrow.

We/to sunbathe/from 9 to 12 o’clock/tomorrow morning.

Nick and Jack/to drive/to Berlin/at this time/next Monday.
You/to have/a conference/from 3 to 5 o’clock/tomorrow.

My cousin/ to practise/in the gym/at 7 o’clock/tomorrow evening.
Nelly and Diana/to rest/in Hawaii/at this time/next week.

Wel/to dance/at the party/all the evening/tomorrow.

Kate/to visit/ her grandparents/all day/next Saturday.

. Theyl/to prepare/ to the wedding party/all next week.

10. 1/to travel/around Canada/for two weeks/next month.

© oo N bk e

6. ITocTaBbTe raIaroJnl B ckookax B the Future Continuous Tense.

1. At this time tomorrow we ... (to watch) a new play in the theatre.

2. 1... (to have) lunch with our business partners from 3 to 5 o’clock tomorrow.

3. Mike ... (to interview) a famous showman at 6 o’clock next Thursday.

4. We ... (to discuss) this project at our morning meeting next Wednesday.

5. My lawyer ... (to wait) for us in his office at 11 o’clock tomorrow morning.

6. The workers ... (to repair) the road in the city centre for two days next week.

7. The students ... (to write) a test from 9 a.m. till 1 p.m. next Tuesday.

8. My friends ... (to play) cricket from 5 till 7 o’clock next evening.

9. I... (to fly) to Cairo at this time next Sunday.

10. Alice ... (to walk) in the park with her daughter at 7 o’clock tomorrow evening.

7. Czle.naﬁTe NPEAJOKEHUA OTPUHATECJIbHBIMHA U BOIMTPOCHTECJIbHBIMMU.

She will be doing aerobics at 7 o’clock tomorrow evening.

We will be cycling tomorrow morning.

Henry will be walking his dog at 2 o’clock tomorrow.

Molly will be making a cake for our party at 3 o’clock tomorrow.

The girls will be preparing the costumes for the performance since 3 o’clock tomorrow.
Brian will be writing an article at this time next Friday.

We will be exercising in the gym from 2 p.m. till 5 p.m. tomorrow.

N o gk~ owbdE



8. Mr Peters will be visiting our country from Monday till Friday.
9. It will be raining all day tomorrow.
10. You will be seeing your dentist at 5 o’clock next Thursday.

To be going to

Oo6opor to be going to "yacTo KCmoyb3yeTcs B TOBCECAHEBHOM PeUM /ISl BBIPAXKCHHUS
3aITAHUPOBAHHOTO JICHCTBHS, TO €CTh KOT/Ia MBI COOMPAEMCsl YTO-TO CAEIaTh. DTOT 000POT —
OJTMH U3 CIIOCOOO0B BBIPAKCHHUS OYIYIIIEr0 BPEMEHU B aHTJIHICKOM SI3BIKE.

®opmbl 060opoTa to be going to B HacCTOsIEM BpeMeHH

O6oport to be going to MOXeT UCIOIB30BaThCS B YTBEPAUTEIBHOM, OTPUIIATSILHON 1
BOIPOCUTENLHOM (popMax BO BCEX JIMIIAX M YUCIAX B HACTOSIIEM U IpolieameM BpeMenu. [lpu
aTOM raroi to be B 06opote MeHsieTcs (crpsraercsi) B COOTBETCTBHH C JIMIIOM U YUCIOM 4iIeHa
IPEJJI0KEHUS, C KOTOPBIM OH COIJIaCyeTcs.

ITocne obopota to be going to moxxeT uatu m1060¥ HHOUHUTHB (TJ1aroJ B HAYaIbHOU
dbopme).

Ipumeuanue: nepeBo NpeUIoKeHHI ¢ §OiNg tO Bceraa CHIbHO 3aBHCUT OT KOHTEKCTA.
B npumepax Hmxe going to nepeBoauTCs Mo-pasHOMY, HapUMeEp Kak “‘coOupaThes’ HITH
dbopMoii Oyyiero BpeMeHH.

OGopoT going to B yrBepauTeibHoii (popme

B yrBepautensHo#t popme mpeaoxkenue ¢ to be going to ctpoutcs mo cxeme:

[Moanexaree to be going to Wudunutus

He IS going to swim

| am going to swim. — I cobuparock mormiaBath.

You are going to be fine. — C To60ii Bce OyzaeT B mopsiike.
He (she, it) is going to come back. — Ou BepHeTcs.

We are going to work. — MsI coOupaemcst paboTaTh.
O6opoT going to B oTpunaTebHoii hopme

B orpumnarensHoii hopme nodasisiercs yactuia Not nepex “going™:

[Tonexamee ['marou to be not going to NuduanTus

We are not going to leave


https://langformula.ru/english-grammar/future-actions/
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I am not going to do that. — 4 He coGuparock 3TOro JACIaTh.

You are not going to sleep tonight. — Ceroats Tbl He MOCIHUIIIb.

He (she, it) is not going to be welcome here. — Emy 31ech He OyayT pasi.
O6opot going to B BonpocuTebHol popme

B BompocutensHO# hopme riaros to be craButcs mepe moiexKarimm.

I'maron to be [Momnexamee Going to Nudpunutus

Are you going to win?

Am | going to stay here? — Ocranych 1 s 37€Ch?
Are you going to help me? — Ter momoxemns Mmue?
Is he (she, it) going to be here? — Ou 6yner 31ech?

Are we going to join them? — MbI kK HUM IPUCOSTUHUMCS?

Positive Question Negative
: am not
| am ('m) Am (I | Cr )
He is he He |is not
She || going to | Is |she | going to pay? | She |(isn't) going to pay.
It ('s) pay. it It S not)
We ira we We |are not
You (re) Are |you You |(aren't)
They X they They |('re not)

Ynorpebenue to be going to B HacTosIIeM BpeMeHH

Ecmu roBoputh KOpoTko, TO t0 be going t0 B 0CHOBHOM HCITOJIB3YETCS /ISl 0003HAYCHUS

JIEMCTBUSI, 3aIUIAaHUPOBAHHOTO HAa OJIMaKaiiee Oyayiee:
| am going to drink coffee with Mary. — 51 cobuparock nonuts Kode ¢ Mapu.
They are going to get married. — Ouu (CKOPO) MOKEHATCS.
JIn6o neiicTBHsA, KOTOPOEe BOT-BOT NPOM30ii1eT:

It‘s going to rain. — (BoT-BOT) moaeT TOMKb.




Look! He is going to fall! — Cmotpute! On ceituac ynanger!
Ho eciu pa3o6paThest aetanbHee, 00HApyKaTcsl HEKOTOPBIE HIOAHCHI.
HUrak, o6opor to be going to ucmosb3yercst B IBYX CiIydasx:
1. Koraa aeiicTBue 3alUIaHHPOBAHO Ha Oyayliee eile 10 MOMEHTA peuH

JleficTBHe 3aIIaHUPOBAHO Ha Oy/ylliee, IPUYeM IJIaH BO3HUK J0 MOMEHTa peun. MHaue
TOBOPSL, 51 YK€ IPUHSI pelIeHue U coodiaro 00 atoM. K npumepy, s TBEp/I0 peln, 4To 3aBTpa
YBOJIOCH C Pa0OTHI:

I‘m going to quit my job tomorrow. — 51 co6uparoch 3aBTpa YBOJUTHCS C PaOOTHI.

Ecnu ke perieHne mpuHsITO HE 3apaHee, a B MOMEHT Pe4H, UCTIONB3YoT ritaroi Will.
CpaBHuTe /1Ba IpuMepa:

Ilpumep 1:
— We are out of coffee. — V nac 3akonumscs kode.

—Yes, I know. I‘m going to go and buy some later. — [Ta, 51 3Ha10, st mMo¥1y Kymuito (coouparoch
HOMTH KYIIUTB) MOIMO3KE.

3neck uconb3yercs 000poT to be going to, moromy uro neiicTBue (Kynuth kode) ObUI0
3aIlJIaHUPOBAHO 3apaHee.

Ilpumep 2:

— We are out of coffee. — YV nac 3axonuunscs xode.

— Really? I will go and buy some. — I1paBna? I moiiay Kyruio.

HWcnonb3yercs BcioMoratelnbHblii riaron Will, motomy 4to perieHue npuHITO B MOMEHT PEUH.
2. Korna HekHe MPpU3HAKH YKAa3bIBAIOT HA TO, YTO JAeiiCTBHE 00513aTEJIbHO NPOU30ii1eT

FOBOpSIHII/II\/JI Kak ObI MpeaACKa3bIBacT CO6BITI/IG, OCHOBLIBasACh Ha HCKUX ABHBIX IMPU3HAKAX
HJIN CBOEM OIIBITC, U COO6HI3€TI YTO-TO BOT-BOT CIIYUYUTCA.

“IIpenckazanue’” MOKET OTHOCUTHCS K JJOBOJILHO OT/IaJICHHOMY BPEMEHH, HalpuMep:
It’s so cold! I think it is going to Snow. — Tak xonoauo! S tymaro, moiaer cHer.

NwmeeTcs B BUAY, UTO CHET MONJET HE YEpE3 CEKYHAY-/IBE, & CKOPO — B HEOIIPEACIEHHOM
OnmmkaiinieM OyaymeM. MoskeT, 3aBTpa, a MOXKET uepe3 Hezento. Ha To 4To cHer HenmpeMeHHO
MPOM30U/IET, YKa3bIBACT MIPU3HAK (XOJIO).

Yacto “npeackazanue” OTHOCUTCS K Omkaiimemy OyayiemMy, Koraa 4To-TO BOT-BOT
IIPOU30MUIET:

Look at the dog. It‘s goint to bite you. — I[TocmoTpu Ha cobaky. OHa Tebs ceifuac yKyCHT.

Get back! The bomb is going to explode. — Hazan! Bomb6a ceituac B3opsetcst!



Jlns “mpenckazaHnii” MOKET MCITOJIb30BaThCS U Oymyiee Bpems ¢ riarosom Will, Ho B
9TOM ClIy4dac O6BI‘IHO PCUYb UACT O MHCHUU, HC ITOAKPCTIIICHHOM OYCBUIHBIMHA NIPU3HAKAMU HUIIN
OIIBITOM.

| think the cop will spot us. — 51 aymaro, koI Hac 3aMeTHT.
OTO MHEHHE HUYEM HE MOJKPEIIEHO. A BOT 3TO OJKPEIICHO:
Gonna — coxkpaleHHbIil BApUAHT going to
B pasroBopHoii peun going to wacto cokparaercs 1o gonna:
I’'m gonna get some milk. — 51 cobuparock KynuTh MOJIOKA.
She’s gonna be happy. — Ona Gyaer cyactimBa.

COKpaH_IeHI/Ie HCIIOJIB3YETCA HE TOJIBKO B yTBep,HHTeHBHOﬁ, HO MU B OTpI/IL[aTeHBHOﬁ nu
BOHpOCHTCJ’ILHOﬁ cbopMax, B TOM YHMCJIC B ITPOMICAIIEM BPCMCHU

I wasn’t gonna do that. — 5I ne cobupaics 3Toro aenarh.

Are you gonna believe me? — Tsl MHE TOBEPHIILIL?

Exercises
1. ITocTaBbTe NpeAJIOKeHUSI B OTPULATEILHYI0 GopMy, epeBeIUTe UX.
We are going to buy a car. We are not going to buy a car.
1. Itis going to rain.
2. It is going to snow.
3. I am going to listen to the opera today.
4. You are going to play tennis tomorrow.

5. They are going to talk on the phone with your parents tonight.

2. IlocTaBbTE NMpe/JIOKeHNs B BONPOCUTENbHYIO (hopmy, mepeBeauTe UX.
They are going to play football. Are they going to play football?

1. I am going to take money from the bank today

2. She is going to make presents for all her family.

3. We are going to buy a new car.

4. My friend is going to study Japanese.



5. My parents are going to look for a new house.
3. BcraBbTe riarod to be B npaBuibHoii hopme.

Alex is speaking to his friend Robert.

Alex — What ................ you so happy about? Why .................. you laughing?

Robert — Sandy and I ..................... going to have a date at the weekend.

Alex — Are you? That's fast work. That's great! Which night ................ you going to see her?
Friday or Saturday?

Robert —1T.................... going to see her on Sunday. She ................... not going to be in

town on Friday or Saturday.

Alex - Where ...................... she going to be?

Robert—She ....................... going to be with her friend in Liverpool.

Alex — What .................... you going to do on Sunday?

Robert —1...................... going to take her out to dinner.

Alex — Where ................... you going to take her?

Robert —T.................... going to take her to an Italian restaurant. This girl .................
terrific!

Notes: to have a date — uarTu Ha cBUIaHuE
to take out to dinner — mpurnamath Ha 00ex (B pecTopaH)
4. PaccKasKUTE 0 CBOUX IIAHAX HA CeroaHs. HepeBezu/lTe. Haunure TaK, ...
Today | am going to watch a new film. uim Today | am not going to listen to music.
1. (cook dinner)
2. (wash dishes)
3. (go to a restaurant)
4. (watch a film on TV)
5. (go to the cinema)
6. (eat sushi)
5. lonosiauTe npeaio:xkenus to be going to u oxHuM U3 ciaeayomux riaarosios. [lepeseaure.
eat, go to bed, watch, read, vacuum-clean, paint, listen, take.

my kitchen this weekend.



3. The students are at McDonalds. They ...........coooiiiiiiii e e

hamburgers.

L some books in the library.

S EIS oo early tonight.

0. MATtIN .o to U2
Tl 07 ) T a horror movie
tonight

8.She ..o (NO) + et money from the bank.

She is going to borrow it from her parents.

Revision
1. BoiOepuTe U3 ck00OK HYKkHYI0 (popmy. OObsicHHTE ClIeJIaHHBII BBHIOOP.

1. It sometimes (snows/is snowing) here in April. 2. It (snows/is snowing) now. 3. Every
morning mother (cooks/is cooking) breakfast for us. 4. It is 8 o’clock now. Mother (cooks/ is
cooking) breakfast. 5. Every day father (leaves/is leaving) the house at half past eight. 6. Now it
is half past eight. Father (leaves/is leaving) the house. 7. We often (watch/are watching) TV. 8.
Now we (sit/ are sitting) in armchairs and (watch/are watching) TV. 9. Sometimes Mike (does/is
doing) his lessons in the evening. 10. Look at Mike. He (does/is doing) his lessons. 11. It often
(rains/is raining) in September. 12. It (rains/is raining) now. 13. Every day the family (has/is
having) tea at 5 o’clock. 14. It is 5 o’clock now. The family (has/is having) tea.

2. [TocTaBbTe I71ar0Jibl B CKOOKAX B HY’KHOM BPeMEHHU U B HY:KHO# dopme.

1. He often (go) to the cinema. 2. They (watch) TV at the moment. 3. She (write) letters to her
mother every week. 4. Nina usually (drive) to work. 5. Father (sit) on the sofa now. 6. Listen.
The telephone (ring). 7. Tim (study) a new language every year. 8. We always (spend) the
summer in York. 9. In summer we usually (go) to the seaside. 10. Look at Tom. He (ride) a
horse. 11. He often (watch) birds in autumn. 12. Don’t ask me now. I (write) an exercise. 13. She
usually (watch) television in the evening. 14. | (play) the piano every day.

3. 3anosHMTe MponyckHu, ucnoab3ys don’t, doesn’t, isn’t, aren’t ujam am not.

1. We ... watching a television programme now. 2. We ... watch television every day. 3. It...
raining very hard at the moment. 4. I ... hear you well. 5. It... rain very much in summer. 6. Mr
Johnson ... eating his lunch now. 7. Mr Johnson ... always eat at that cafe. 8. I... see any
students in that room. 9. They ... like milk for lunch. 10. He ... have money for a new car.

4. Haunure Bonpocsl ¢ do, does, is, are wiam am.

1. ... you learn new words in each lesson?
2. ... you learning the new words right now?



. she usually sit at the third desk?

. she sitting at the third desk today?

. you read many books every year?

. you reading an interesting book now?

SANDANE

5. Haiigure ommMOKH M MCNIPABbTE HX.

1.We not going to school today. 2. What you doing after school? 3. At the moment Peter is work
in Russia. 4. Does he got a new car? 5. He never wear a hat. 6. He don’t like black coffee. 7. We
are have a good time. 8. What you doing now? 9. It rains at the moment. 10. How you like the
game?

4 cemecTp (2 cemecTp)
MNPAKTHUYECKHUE 3AHSTHSA NeNe 17-34

IIpodeccnonanbHoe 06yuyeHue u cpeaa B npodeccuu qu3aiinep PasBurue HaBbIka nucbMma.
CaoBooOpa3zoBanne. Cyppukchl 4 NPUCTABKH B AHIJIMHCKOM SI3bIKe. AKTHBH3ALMS
HAaBbIKA MEPEBOJa ¢ PYCCKOI0 sI3bIKa HA HHOCTPAHHBIM, C MCII0Jb30BAHUEM AKTHBHOMI
JIEKCHMKH ypoka. @pa3oBble 171aroJjibl AaHIJIMACKOr0 I3bIKA NIPUMEHHUTEJIbHO K
npodeccuoHAILHON TeMaTHKe. AKTUBH3allUus HABbIKA ropopenud. lludposas neuars.
HN3y4yeHue OCHOBHBIX JIEKCHUYECKHUX €IMHUI] HA HHOCTPAHHOM SI3bIKE 10 TeMe.
AKTHBH3aLMs HABbIKA YTEHHS, IIEPEBOJA U Bblle/1eHUA HH(popMaLH B TEKCTE.
AKTHBH3a1MS U3YYEHHOT0 MaTeprajia B ynpaxkHeHusix. Paspurue HaBbIKa nucbMa.
BpemeHnHbIe (hopMBI I71aroJia B aHIJIHiICKOM si3bike. ['pynnma Simple. AkruBu3anusi
HABBbIKA MEPEBO/Ia ¢ PYCCKOro0 sI3bIKA HA HHOCTPAHHBIM, C MCNI0JIb30BAHHEM AKTHBHOMI
JIEKCHKH YpoKa. OCHOBHBIC BH/IbI IEYATHON NPOAYKIUH. AKTUBHU3ALUS U3YYEHHOI'0
MaTepuaJia B ynpakHeHusx. PazBurue HaBbIka nucbma. BpemeHnusie popMbl 1j1arosia B
aHrJuiickoM s3bike. ['pynna Simple. AKTuBH3anusi HABBIKA MePEBO/Ia C PyCCKOro si3bIKa
HA HHOCTPAaHHBIH, C HCIOJIB30BAHNEM AKTHBHOM JIEKCHKH YPoKa. OCHOBHBIC BH/bI
Me4YaTHOM NMPOAYKUMHU. AKTHBU3ALMS HABbIKA roBOpeHuss. MoHoJI0orH4ecKkasi pedb o
H3YYEHHOH TeMe C MCII0JIb30BaHueM NPOo(ecCHOHANLHON TEPMHHOJIOITHH.
I[IpunararejsbHble B aHIIHIIcCKOM si3bike. OOpa3oBaHue cTeneHell CpaBHEeHUS.
Odopmaenue kuur. Ilpodeccns niutocTpaTop. AKTUBH3aNMs H3YYeHHOI0 MaTepuaa B
ynpaxHenusix. Pazpurue Hapbika nucbMa. CTeneHy cpaBHEeHHMs MMEH NPUJIaraTeJibHbIX B
AHIVIMIICKOM fI3bIKe. AKTHBH3Aa1Hsl HABBIKA TOBOPEHMS 110 M3YYCHHOH Teme ¢
HCI0/1b30BaHMEM NpodeccHoHaIBLHON TepMuHOJI0THU. DopMma, pazmep, IPOCTPAHCTBO B
rpaguyeckom au3aiiHe. MecTtonMeHus (JIMYHbIC U NPUTSZKATE/IbHbIC) B AaHTIHICKOM
si3bike [loBTOpeHHE M3YYeHHBIX TPAMMATHYECKHUX TEM.

Vocabulary notes:

. Decorating - otnenka, 1eKOprupoBaHUe

. Rearrange furniture - nepecraBisats MebGeb

. Pick out colors - BeiOuparts 1sera

. Take something - 3ausThCS YeM-THOO

. Make clothes or fabric - usroraBnmuBaTh Of€XK 1y ¥ TKAaHU

. To create a new and interesting look - co3naBaTh HOBBII U HHTEPECHBIN 00pa3

. To combine accessories in different configurations — koMOHHUpPOBaThH aKceccyapbl B
pa3HBIX KOMOMHAIUSIX

8. To paint one's home - mokpacuTh 10M

~NOoO ok wWwN B



9. To put together different elements - coequHsSITE BMECTE Pa3IUUHbIC HIEMEHTHI
10. A home decorator - gexoparop HHTEphEpa

11. Bring a space together - coenuusaTh IPOCTPAHCTBO

12. A corporate decorator - KopropaTHBHBII IEKOPaTOP

13. To get into a fashion industry - momacTb B MHIYCTPHIO MOJIbI

14. To look for new ideas - uckars HOBBIE UIEH

15. A fashion designer - nu3aiiHep o1exX bl

16. Make furniture - usrorasiauBarb MeOeb

1. Read and translate the text.
Choosing a Career in Design

Do you love decorating, rearranging furniture, and picking out colors, or do you like
making your own clothes and fabric? Then perhaps you would be the perfect candidate for a
career in design. After all, most people need help when it comes to decorating their homes and
offices, and we all love new clothing, so why not take something you already enjoy and turn it
into a lucrative career? Good designers are needed everywhere. Without them we wouldn't have
new fabrics and designs and life would be incredibly boring. If you are one of those people who
like to put together different elements to create a new and interesting look, then you already have
the basic idea of design — all you need is some focus and the right training.

First you need to look at what you enjoy doing. If you like painting your home and
combining accessories in different configurations, then maybe you would like to be a home
decorator. Have fun taking over a client's space and transforming it into a whole new room. You
can choose to focus on a certain area of the home, such as bedrooms, bathrooms, or kitchens, or
you can offer an overall decorator service. Your new career will never feel dull as you will
always have new ways to decorate your client's spaces.

Perhaps you are not big on home decorating, but like the idea of bringing a space
together. A career in decorating offices could be perfect then. Think about it the next time you
are in a bank, doctor's office, or a retail space. Could you make it better? Quit thinking and start
doing then as a corporate decorator and have loads of fun with a large budget and tons of
options.

Have a blast designing clothing and accessories? Well then you need to get into the
fashion industry. Take charge of your very own designs, or work alongside other designers as a
collective group. Either way you will have fun coming up with new patterns, fabrics, and
accessories. The fashion industry is always looking for new ideas, which is why if you have a
creative flair you can do well in a career in fashion design.

Even those who don't consider themselves 'designers’ can find a lucrative career in this
field. For example, do you like making furniture? Perhaps you have a few ideas about how to
make a fun coffee table, couch, or dining room set. Just like the rest of the design industry your
ideas are needed and you can earn a great salary by designing furniture. After all, without your
ideas we would just be sitting on the same type of furniture for the next 100 years! Go back to
school to learn the ins and outs of furniture design and then take your skills to one of many
furniture companies that are on the lookout for talented designers. Who knows, you could even
start your own custom furniture company!

No matter where you look the elements of design are everywhere, and behind those
elements there is a talented and creative designer.

2. Read the text again and answer the following questions:

1. What person would be a perfect candidate for a career in design?



2. What does a person need to become a designer?

3. What does a home decorator do?

4. What is a corporate decorator responsible for?

5. What can fashion designers create?

6. How can you be successful in design if you like making furniture?

Pa3Butue HaBbIika nucbMa. CiioBoodpaszoBanue. Cyppukchl 1 NPUCTABKH B AHTIMHCKOM
sI3bIKe.

CaoBooopasoBanne (Word formation) — 3o oOpa3zoBaHue HOBBIX CJIOB IIPH ITOMOIIN
HPUCTABOK, CY(GHHUKCOB, CII0KEHHSI OCHOB U PYruX croco0oB. Eciu BBl 3HaeTe, Kak YCTPOSHO
CIIOBOOOpA30BaHKE B aHTIIMICKOM SI3bIKE, IOHMMACTE 3HAYCHUE OCHOBHBIX MPHCTABOK U
cybdukcoB, BaM OyaeT Ky/ia Mpolile MOMOJIHATh CIIOBAPHBII 3aac, YUTaTh, IOHUMATh
AHIJIMACKYIO peUb, IOTOMY YTO 3HaYE€HHE OTPOMHOTO KOJMYECTBA CJIOB BBl Oy/IeTE yrabiBaTh
0e3 cioBaps.

3a4eM HYKHO 3HATH CJIOBOOOpa3oBaHHe?

I'naBHast mosp3a B TOM, YTO 3HAHME 3HAYEHUH NPUCTABOK U Cy()PUKCOB 3HAUNUTEIIBHO
YBEIMYHMBACT KOJMYECTBO CIIOB, KOTOPBIE BBl y3HAETE MPH YTCHUH U CITyIIaHUHU (0COOCHHO TIpH
yreHuM). IHaye roBops, yBeIMUMBAETCs IACCUBHBIN CIIOBapHBIN 3amac.

BosbsmeM, k mpumepy, rinaron to use — ucnosnb3oBaTh. C MoMoIbo cyQpPpHUKCcoB U3 HETO
o0Opa3yroTcs:

o [lpunararenbaoe useful — mose3HbIi.
o IIpunaratensHoe USeless — Gecrose3HbIi.
e CymecTBUTENbHOE USAJE — UCIOIb30BaHHE.

[Monumas 3Hauenue cydduxcos -ful, -less, -age, Bb1 6e3 Tpyna noiimMeTe Bce Tpu 00pa3oBaHHbBIC
oT t0 USe croBa, Take eciIM He 3HAIM UX 3HaYeHUE.

e -ful m —less ykaspiBaroT Ha HaTM4Ke WK OTCYTCTBHE KayecTBa: OT CJIOBa care (3a00Ta, )
careful — ocroposxusiii, careless — 6e33a00THBIA.

e -age oOpa3yeT cylecTBUTEIbHBIE OT ri1arojios: leak (mporekars) — leakage (yreuka),
pass (mpoxoauTs) — passage (mpoxon).

Cnioco0sbI cJI0BO0OPa30BaHUSA B AHIVIMIICKOM SI3bIKE

EcTb pa3Hble MoaAX0/b! K KJIaccu(UKaIUN ClIocoO00B CI0BOOOPa30BaHMs, B
PYCCKOSI3BIYHOM JTUTEpaType OOBIYHO BBIACIAIOT /IBA TIIABHBIX CIIOCO0A: CJI0BOC/I0KEHHE U
CJI0BONPON3BO/ICTBO.

C10BOIPOM3BO/ICTBO, B CBOIO OYEpelb, ObIBAET YETHIPEX BUIOB: KOHBEPCHS, N3MEHEHHE
MecTa yJapeHue, yepeioBaHrie 3ByKoB U addukcaiust (MpucTaBku U Cy(h UKCHI).



Cnocobbl cnoBoobpasoBaHUsA

CnoBocnoxeHue CnoBonpou3BoACTBO

Koxeepcun || NepeHoc yaapeHue YepeposaHue 38ykoe || Appukcauma

Cnoeocnoscenue

CJ0BoC/105KeHHe — 3TO 00bEIMHEHUE B OJHO CJIOBO JIBYX CJIOB UM OCHOB. [lonmyunBinecs
CJIOBA MUNIYTCS CIIMTHO WK Yepe3 aeduc. B pycckom s3bIke TOXKE eCTh TaKOH crtocod U, KCTaTH,
CaMo CJIOBO «CJIOBOCJOXEHHEY» 00pa30BaHO CIOBOCIOKECHHEM.

[Tyrem cnoBocCIOX)eHUS 00pa3yrOTCs MJIAr0JIbl, CYIISCTBUTENIBHBIE (Yallle BCETo),
[pujiaraTeiabHble, HAPEYMUsi, MECTOUMEHHUS.

e T'naroasr: to blackmail (manTaxkxupoBats), to broadcast (epenaBarp 1Mo paawo).

o CymecrBurtenbnble: girlfriend (monpyra), handbook (cpaBounuk), newspaper (razera).
o Ilpunarareabubie: dark-blue (temHo-cunwmii), kind-hearted (mo6pocepaednsiii).

o Hapeuus: nowhere (aurne), everywhere (Besze).

e MecToumenus: somebody (kTo-HUOY/B), everyone (Bce).

Cnosonpou3zeo0cmeo

C10BONPON3BOACTBO — 3TO 00pa30BaHKUE OAHOTO CIIOBA OT Apyrux. OHO MOXKET MPOUCXOTUTH
YeThIPbMS CIIOCOOaMU:

1. Kousepcus.

2. lI3MeHeHHe MecCTa yJapeHHs.

3. UepenmoBaHue 3BYKOB.

4. Adduxcanus.

Konegepcusn

KOHBepCI/IH — OTO epexoa CJI0Ba U3 O)IHOI71 YaCTH pC€Yu B APYTI'YIO 0e3 M3MEHCHUS HallMCaHUS U
3BYyYaHUs. BBIXOJII/IT, 9TO CJIOBO (1)OpMaJ'IBHO OCTacTCsa HCU3MCHHBIM, HO!:

e OHO IIpEBpPAIIACTCA B APYT'YIO 4aCTh PCUH,
e MCHICTCA €T0 3HAUYCHUC.

KonBepcus — cnoco0 ci1oBooOpa3oBaHusl, XapaKTEPHBIN JJISI aHTJTUHCKOTO SI3BIKA,
Onarogaps eMy B aHIJIMIICKOM MHOKECTBO CIIOB, KOTOPBIE BHEIIIHE U 110 3BYYaHUIO HE
OTJINYAIOTCSI, HO MMEIOT 3HAUEHUS Pa3HbIX YacTel peyu.

K MMpUMEpy, MOTYT COBITIaZIaTh CYIICCTBUTCIILHBIC U I'J1ar0JIbI:

CymeCTBPITeJIbHOC I'naroa
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answer (OTBeT)

hand (pyka)

place (MecTo)

work (paborta)

Nnun MMpUIaraTCJIbHbIC U I'JIaroJibl:

IIpunararejabHoe

clean (4ucThbIif)

empty (I1ycToi)

free (cBOOOTHBIIT)

H3menenue mecma yoapenus

to answer (O0TBeUaTh)

to hand (Bpy4aTs)

to place (momemiare)

to work (pabortars)

T'naroJa

to clean (4ucTuThH)

to empty (omycToImars)

to free (0cBOOOXK1aTh)

B 3TOM ciydaer cyniecTBUTENBHBIE COBIAAAIOT IO (POPME € TIarojlaMu, HO y HUX Jpyroe
ynapenue. OOBIYHO y IJ1arojia yAapeHue najiaeT Ha BTOPOi ¢Jor, a y CYIIeCTBUTENILHOTO Ha

IIEPBBIN.

CymecTBUTEJIBbHOE

conflict (koH(IUKT)

export (3KCIOPT)

record (3amucho)

suspect (1mo103peBaeMblii)

Yepeoosanue 36yKo6

I'naroa
to conflict (kordarkTOBATH)
to export (SKCOPTUPOBATH)
to record (3anuchIBaTh)

to suspect (o03peBath)

B stom CJIydac rjiaroJibl U CylmeCTBUTCIILHBIC, O6paSOBaHHBIC OT OAHOTI'O KOpHA,
pas3invyaroTCsa 4€PE€AOBAHHUEM IMOCIICAHETO COITIAaCHOT'O 3BYKaA. OOBIYHO B TJIaroJie OH 3BOHKI/II71, aB

CYIICCTBUTCIIBHOM FHYXOf/'I.

Hampuwmep:

CymeCTBI/ITeJILHOC

T'naroa



advice [od’vais] — coser to advise [od’vaiz] — coBeToBaTh

belief [br’li:f] — Bepa to believe [br’li:v] — Beputh

Agppukcayusn

Ouenb 4acTo ciioBa 00pa3yroTCs C MOMOIIBIO IPUCOSTNHEHNE MPUCTABOK U cy(ppurcon
(BMecTe ux Ha3bIBaloT appukcammu).

e IIpucraBku (mpeHKCHI) U3MEHSIOT 3HAYECHHUE CIIOB, HO CAMO CIIOBO TIPH STOM HE
MEPEXOJIUT B APYTYIO YaCTh peuH. 3Has Harbolee ynoTpeOUTeIbHbIE TPUCTABKHU, BbI
CMOJKETE Yra/ibIBaTh 3HaUeHHE 00pa30BaHHBIX C UX MOMOIIBIO CIIOB, €CIIH, Pa3yMeeTcs,
3HaeTe UCXOJHOE CIIOBO.

e  Cydduxcol cnyxat ans o0pazoBaHus OJHON YacTH Peyu U3 APYroul. 3Hast Kakue
cy(uKch 115 KaKoil peun XapaKTepHBI, BbI Oy/1eTe JIETKO MOHUMAaTh, Kakasi epe]] BaMu
YacTh PEUU, COOTBETCTBEHHO 3TO OOJIETYUT MOHUMAHHUE CJIOBA.

IIpucTaBKH B AaHIVIMHCKOM SI3bIKE

[IpucraBKku MOXKHO pa3[eiuTh Ha JIBE TPYIIbI: OTPUIATEIbHbIE U BCe 0CTAJILHBIE.
Hawubosee ynotpeOuTenbHble OTpUIIATEIbHBIC PUCTABKHU: UN-, iN-, dis-. HeT HUKaKkux npaBui,
PEryIupYIOMIMX Kakas U3 3TUX MPUCTABOK MUCIIOIB3YETCS IS IPUIAHUs CIIOBY OTPUILIATETLHOTO
3HAYCHUSI.

Opnaxo, eciiv TOBOPUTH O MACCHBHOM CJIOBaPHOM 3aliace, O IOHUMAaHUU TEKCTa WU PEeYH, TO
9TO HE TaK BaXKHO: €CJIM y CJIOBa €CTh OJIHA U3 OTPHUIATENbHBIX IPUCTABOK, 3HAYUT €ro 3HAYCHHE
M3MEHEHO Ha OTPUIATEIBHOE WJIM MPOTUBOIIOIOKHOE. B Tabnuiiax Hke MprUBEICHBI TPUMEPHI
CJIOB C 3TUMHU MPUCTABKaMHU.

amoral

abnormal

deactivate
- de-
defuse

~ anti-

‘3’\

unhappy

un-
unknown l
1 counter-clockwise

ncapable

l’ dishonest
dis-
I dislike

langformula.ru

Ilpucmaeka un-

comfortable — ymo6Hbrit uncomfortable — neyno6HbIi

equal — paBHbIit unequal — aepaBHbII


https://langformula.ru/wp-content/uploads/2015/09/otritsatelnye-pristavki.jpg

expected — oskumaeMbIii unexpected — HeOKHJaHHBIH

happy — cuactiuBsIii unhappy — HecYacTHBIH
important — BaxHbI unimportant — HeBaXKHbIH
known — u3BecTHBI unknown — Heu3BeCTHBIN
limited — orpanuyeHHBIH unlimited — HeorpaHuueHHBII
pleasant — mpusTHBII unpleasant — HempusTHBIM

Taxoxe un- MMPUCOCOAUHACTCH K Ijiarojiam, YTOOEI BbIPA3UTH IMPOTHUBOIIOJIOXKHOC I[CﬁCTBPIG.

to dress — oneBaTbcs to undress — pasaeBaTbCs
to lock — 3anmpars to unlock — ormmpars
to pack — ymakoBbIBaTH to unpack — pacrnakoBbIBaThH

Ilpucmaska in-

Her npaBui, perynupyroiux, Korjia UCIoiIb3yeTcs: UN-, a Koraa iN-, XOTs 110 CMBICITY 3TH
IPUCTaBKH HE OTIHYalTCs. BaxHas pasnuia B Tom, uto in- HE ncrnone3yercs B riaronax.
IIpumepsr:

ability — croco6HOCTH inability — HecmocoOHOCTH
adequate — mocTaToYHBIH inadequate — HeIOCTATOYHBII
capable — criocoOHBII incapable — HecmocoOHBII
comparable — cpaBHUMBII incomparable — HecpaBHUMBIT
complete — momnHBbIi incomplete — HemonHbII
direct — mpsimoit indirect — Henpsmoit
experienced — OMNBITHBIH inexperienced — HEONBITHBIM

IMpucraBka iN— BHIOM3MEHSETCS B HEKOTOPBIX CITydasnx:

o mepen | mpeBpamiaercs B il-



e TIEpE. I TIpeBpaIaeTcs B ir-
e TIEpEI M M p IpeBpamiaeTcs B im-

legal — 3akoHHBII illegal — He3akoHHBIIH

logical — nmoruunsrit illogical — nenornunmbIit

regular — perynsipHsiii irregular — HeperynspHbIi
responsible — orBeTcTBEeHHBIIM irresponsible — 6e30TBeTCTBEHHBIH
patient — TepreauBbIii impatient — HeTepreauBbIi
possible — Bo3MOXHBII impossible — HEBO3MOXKHBIIH

Ilpucmaeka dis-

Dis- moxer BbIpa’XaTb OTPHULAHHUEC UJIN ITPOTUBOIIOJIOKHOC ﬂeﬁCTBHC.

Otpunanue:
honest — uecTHbII dishonest — GecuecTHbIi
to approve — o100psTH disapprove — He 000psATH

to dislike — ne mo6uts (I dislike — mHe He
to like — mro0OuTh (I like — MHE HpaBUTCS)  HpaBUTCS)

IIpoTHBONOI0KHOE ACHCTBUE:!

to appear — mosBISTHCS to disappear — ucuesarb
to arm — Boopyxarb to disarm — pazopyxatb
to connect — coenuHATH to disconnect — pa3zbeTUHATH

ﬂpyzue ompuuamesibHble npUCmMacKu

Cpe,Z[I/I MpoYrX OTPHULATCIBHBIX ITPUCTABOK MHOT'O MEKAYHAPOJAHBIX, JIATUHCKOI'O U
TPEYCCKOTO MPOUCXOKACHUA, BCTPCHAIOIIUXCA U B PYCCKOM A3BIKE.

e a\ab— (6e3-, He-, a-): abnormal — HeHOpMalTBHBIN, amoral — aMopaTbHBIH.

e anti- (auTH-, MPOTHUBO-): antivirus — aHTHBHpPYC, antibiotic — aHTHOMOTHK.

e counter- (koHTp-, IPOTHUBO-): counterstrike — koHTpyaap, counter-clockwise — mpoTus
YacOBOM CTPEJIKH.



e de- (niumarse, ynanats): decode — packoaupoBartb, deformation — pachopmupoBanue.
e NON- (OTpHIIaHKE, OTCYTCTBHUE): non-Stop — Ge3ocTanoBOYHKIH, non-alcoholic —
0e3aKOr0JIbHBIN.

Hpucmaeku C PA3HbIMU 3HAYCHUAMU

" —{over\under- i e

ex-husband [j ) pre-war
ex- { ) ity

_qgirlfriend +| pre\post-
ex-girlfriend VP i ‘ post-war

nternational v
inter- L)
nteractive co-
cooperative
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IIpucraBka re- (CHOBa, 3aHOBO, BHOBb)

to appear — mosiBUTHCS to reappear — cHoBa MOSIBUTHCS
to construct — moctpouTh to reconstruct — mepectpouts
to read — mpounTath to reread — nepeunTath

to sell — mponats to resell — mepenponare

IIpucraBka mis- (HenmpaBUJIbHO, HEBEPHO)

to mishear — ocnpiaThcs, HEMPaBUILHO

to hear — ycnbimars YCIIBILIATh

to lead — Bectn to mislead — BBecTu B 3a0myxacHUE

to quote — nuTupoBaTh to misquote — HempaBUIILHO IUTUPOBATH

to understand — moHumarh to misunderstand — HempaBUIBHO MOHUMATH

IIpucraBku over- (cBepx, upe3mepHo) u under- (He0-, HEOCTATOYHO)

to overestimate — mepeorieHUBaTh

to estimate — omeHHBaTh To underestimate — HeT0OIEHUBAT
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{0 overpay — mepemaTuThb

{0 pay — naTuTh to underpay — HeONIATUTH

IIpucraBkm pre- (mepea, panee) u post- (mocT-, MOCJie), 4ACTO MUIIYTCH Yepe3 Aeduc

pre-revolutionary — nopeBOIFOLIMOHHBII

revolutionany' = peroMOIHOHHEIE post-revolutionary — 1ocepeBoIOLHOHHbIH

pre-war — 10BOEHHBIN

war — Bouta post-war — mociIeBOEHHbIH

IIpucraBka co- (COTPyAHMYECTBO, OOLIHOCTDH 1CHCTBHSA), YACTO MUIIETCS Yepe3 Aeduc

author — aBTop co-author — coaBTop
existence — cyiecTBoBaHUE CO-existence — cocyiecTBOBaHUE
operation — onepariust CO-operation — kooreparus, COACHCTBUE

IIpucraska inter- (Mexay, cpeau, B3AaHMHO)

national — HanmoHaNbHBIN international — mexayHapoIHBIN
action — neiictBue interaction — B3auMoieiicTBue
town — ropon intertown — MeXIyropoaHuit

IIpucraBka ex- (3Kc-, ObIBIIMIA), MUIIETCS Yepe3 Aeduc
husband — myx ex-husband — OwiBIIHIT My)
president — npe3ugeHT ex-president — skc-mipe3nuaeHT

IMpucraBka sub- (cy6-, moa-)
marine — MopcKo# submarineé — moaBOIHBIN
section — cekuus subsection — moaceknus

IIpucraBka ultra- (yabTpa-, cBepx-), nuuercs yepes aeduc



ultramicroscopic —
MICroscopiC — MUKPOCKOITHYECKUI YIBTPAMUKPOCKOTHYCCKHUI

violet — ¢uoneToBbIi ultra-violet — ynpTpaduoneToBsit

IIpucraBka en- (1e1aTh 4YT0-TO)

circle — xpyr encircle — okpyxarsb (Ienarb Kpyr)
large — GoubImIOi enlarge — yBenuuuBarth (enath OOJIBIIIE)
slave — pa6 enslave — mopabomaTs (geaath pabom)

Cypdukchl B aHTJINHCKOM fI3bIKE

CyhdHHUKCHI ABIAIOTCS HHIXKATOPAMH 9aCTel PeYr B aHTJIMMCKOM S3bIKE,
COOTBETCTBEHHO UX MOKHO Pa3[eMTh HA TPU TPYIIBL: CyP(PHUKCHI CYIIECTBUTELHBIX,
HpHIaraTelbHbIX U riaroioB. O Hapeuwnsx paccKkasablBaTh 0CO00 HEYEro, B OOJIBIINHCTBE
Clly4aeB OHU 00pa3yrOTCs € MOMOIIBIO TOJIBKO oHOT0 cydhdukca —ly (quick — quickly).

Cy¢pdukcsl cymecTBUTEIbHbBIX

C nomorpio cydhdurco 00pa3yroTcs CylIecTBUTEIbHBIE, 0003HAYAIOIIUE JTUIIA, U
OTBJICYCHHBIE CYIICCTBUTEIbHBIC, 0003HAYAOIINE IIMPOKUE WIIH 000OICHHBIE TIOHSTHS.

buyer

director

pleasure
1 -ure
| pressure I
idealism
T g ! -ism, -ist
idealist
friendship {j
-ship
leadership
(‘*’T employes
-ee
|
J ess

[,

Russian

darkness
{ -ness :

Jindness
i S
) et -jan } T
1™ T Ukeainian

agreement l —\

—————{ -ment
development | [ J
J leakage

marriage
m ——
( diffirence

combination ‘J

childhood

brotherhood

freedom
-dom -
sgon langformula.ru

Cymecmeumeﬂbuble, 0603Haualomue Jauua

Cy¢pdukcs! -er, -Or — NpUCOeAUHSIOTCS K IJ1aroJiam JJjs 0003HaYeHn sl
AeHCTBYHOLIEr0 JTHIA

to buy — mokymars buyer — nokymarens
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to direct — pykoBoauTh director — pykoBoauTenn
to teach — yuwuts teacher — yuurens
to work — pa6oratb worker — pabouwnii

Cydduxcsl -ism u -ist cooTBeTCcTBYIOT cyPpurcam -u3M U -UCT B PYCCKOM SI3bIKeE,
0003HAYAIOT N/1€0JIOTHH, TOJINTHYECKHE WM HaYyYHbIe HANIPABJICHUS U UX

NpUBePIKEHIIEB
idealist HAJICATTUCT
terrorist TEPPOPHCT
materialism MaTepHalIu3M

Cyddukc -ee caykuT AJ1s1 0003HAYEHHUS JIUIA, HA KOTOPOE HANIPABJIEHO JIelicTBHE
to address — azipecoBath addressee — anpecar

employee — paboTHHK (HAHSTHIH
to employ — Hanumath COTPY/IHHK)

to pay — miatuth payee — moiiy4arenib IiaTexa

Cyddukc -ian cay:kuT 1151 0603HAYeHHsI HAIIMOHAIBLHO MPUHAIJIEKHOCTH

Russian pyccKwHii

Ukrainian yKpauHeIl
Bulgarian OonrapuH
Norwegian HOPBEXEII

Omeneuennvle cyuiecmeumeiibHble

Cypdukc -age 06b19HO 00pa3yeT CylIeCTBUTEIbHBIE OT IJ1ar0JI0B

to leak — nporekats leakage — yreuka



to marry — >keHUTHCS, BBIXOJAUTH 3aMYXK marriage — Opak

Cypduxcsi -ance, -ence — ¢ uX NOMOUIBI0 CyLIeCTBUTEJIbHbIEC 00Pa3yl0TCH 0T
npuiararejbHbIX ¢ cypdukcamu -ant, -ent

important — BaxHbI importance — Ba)KHOCTb
different — ommyaronuiics difference — pasuura
resistant — compoTUBJISAIOIIUICS resistance — compoTHBIICHHE

Cyppuxc -dom odpa3syer cylmiecTBUTEJIbHbIC OT NPUJIATATENbHBIX U APYTHX

CYLIECTBUTEIbHBIX
free — cBOGOHBIN freedom — cBoGoma
king — xoposb kingdom — koposeBcTBO

Cydduxc -hood 00b14HO0 00pa3yeT cymecTBUTENbHbIE OT APYTUX CYIIECTBUTEIBHBIX

brother — Gpat brotherhood — 6parcTBo
child — pebenoxk childhood — merctBO
neighbour — cocen neighbourhood — cocezactso

Cyd¢uxcsi -ion, -ation, -sion, -ssion 06pa3yIoT cyliecTBUTEIbHbIE OT IJIAr0JIOB, IPH
ITOM HHOI/IA H3MEHSIETCS MPOU3HOLIEHHE HJIH HANTHCAHUE

to collect — cobupats collection — komekius
to combine — koMOMHUPOBATH combination — xomOuHanus
to transmit — mepemaBaTh transmission — mepemaya

Cy¢pdukxc -ment o6pa3yer cylmiecTBUTEJIbHbIE OT IJIAr0J10B
to agree — cornamarbcs agreement — coruameHue

to develop — pa3BuBaTh development — pasButue



Cy¢duxkc -ness odpasyer cymecTBUTeJbHbIE 0T NPHJIATATEIbHbBIX

dark — temMHBII darkness — Ttema
kind — moOpsrit kindness — no6pota
weak — cia0blit weakness — ciaboctb

Cydduxc -ship o6pasyer cymecTBUTeIbHbIE OT IPYTHUX CYHIECTBUTEIbHBIX
friend — mpyr friendship — npyx06a
leader — mmmep leadership — pykoBozcTBO

Cy¢pdukc -ure odpa3yer cylmiecTBUTEIbHbIE OT IJ1aroJ0B

to please — mocraBisATH yIOBOIBCTBHE pleasure — ynoBoJyibCTBHE
to press — nmaBuUTH pressure — maBJICHHC
to seize — 3axBaThIBaTh seizure — 3axBar

Cygdukcol npunazamenvmvix

eatable

-able, -ible
I changable
l' central
| -al
= ‘ formal
resistant
beautiful
-ful
useful

= scottish
-ish
l reddish
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dirty
cloudy 2

courageous

dangerous N

hopeless

useless -

active =
— | -ive
talkative

Cyddukcni -able, -ible Bbipa:kaoT BO3MO0KHOCTH IMOABEPTHYTHCS ACICTBHIO, B
PYCCKOM SI3bIKE €CTh MOXO03Kee «-a0eJbHbIN», «-HBBIH», «-00HBIH»

to change — u3MeHsATH changable — u3meHuHBHIi, H3MEHSIEMBII
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to eat — ecTh eatable — cpenoOHBIM
to walk — untn walkable — npoxoaumbrii

convertable — oGpatumbii,
to convert — obpamarhb, mpeBpamarh KOHBEPTUPYEMBIN

Cydduxc -al o6pa3yer npuiiaratejibHbIe 0T CyHIeCTBUTEIbHBIX (cp. B pycckom
si3bIKe: -AJIbHbIH)

centre — meHTp central — meHTpanbHBIIR
culture — kynpTypa cultural — kynpTypHBII
form — dopma formal — ¢opmanbHbIit

Cyddukcsl -ant, -ent 06pa3yioT npujiararejbHble OT IJ1aroJaoB (3TUM
npujiaraTeJbHbIM COOTBETCTBYIOT CyIIeCTBHTEIbHBIE ¢ -aNce, -ence)

different — otimuaromuiics (difference —
to differ — orimuarscs OTJIMYHE)

resistant — comporussromuiics (resistance
to resist — conpoTUBIATHCS — COIIPOTHUBIICHUE)

Cyp¢pukcs! -ful o6pasyer npuiiaratesibHbie OT CYIIECTBUTEJIbHBIX U 03HAYAET
HaJINYHe KayecTBa. (MPOTHBOIOJIOKHOCTD -1€ss)

beauty — xpacota beautiful — xpacuBsrii
doubt — comuenue doubtful — comuuTenpHBINI
USe — moJbp3a useful — mone3HbIi

Cy¢pduxkc -ish odpaszyer npuiiararesjbHble €O 3HAYCHUAMM: ) HALIMOHAJIBHOM
NMPUHALJIEKHOCTH, 0) ¢J1a00i cTeneHN KauecTBa (KaK B pyCCKOM -0BaT, -€BaT)

scott — moTimanaen scottish — moTnanacknit
swede — mBen swedish — mBeackuit

red — KkpacHbIi reddish — kpacHoBaHbIi



brown — xopuuHeBbIit brownish — xopuuneBaTbIit

Cyppukc -ive o0pasyer npuiiaratresibHble OT IJIaroJ0B U CyIIECTBUTENbHBIX (KaK B
PYCCKOM si3bIKe -MBHBIIi, -MBHAas1)

to act — neiicTBoBaThH active — aKkTHUBHBI
effect — s dexr, neiicrBue effective — neiicTBUTEIBHBIIH
to talk — pasroBapuBaTh talkative — pa3roBopuuBbIii

Cyddukc -less odpasyer npuiararesibHbIe 0T CYHNIECTBUTEIHLHOI0 H 03HAYAET
OTCYTCTBHE KayecTBa (MPOTHUBOMOI0KHOCTH -ful)

hope — nazmexma hopeless — Ge3namexHbIi
uUSse — 1oJb3a useless — GecrionesHbIi
home — nom homeless — 6e3moMHbII

Cyddukc -ous o6pa3yer npuiararejbHble OT CylIeCTBUTEIbHbBIX

courage — CMEII0CTh courageous — cMeblit
danger — omacHoCTh dangerous — omnacHsbIi
glory — cnaBa glorious — crnaBHbIit

Cyddukc -y odpa3yer npujiararejibHblie 0T CylIeCTBUTEIBHBIX (B OCHOBHOM,
CBSI3AHHBIX C MOT0A0M)

cloud — o6nako cloudy — o6mauno
dirt — rps3sb dirty — rps3Ho

fog — Tyman foggy — TymaHHBII
rain — moxnap rainy — A0 IJIMBBII

SUN — coJHIlEe sunny — COJIHEYHBIN



Cygdukcor enazonos

Cyddukcni rnaronos

characterize 5 i glorify
| cize |— —
sympathize s B falsify

langformula.ru

Cy¢dukc -en npuaer 3HaYEHHUsI: 1eJ1aTh, 1eJIaThCsl, CTAHOBHTHCS, 00pa3yeT IJ1aroJibl
OT MPWJIATaTeJILHBIX H CyIIeCTBUTEIbHBIX

sharp — octpslit sharpen — 3aocTpsTh
short — kopoTkuit shorten — ykopauuBathb
strength — cuua strengthen — ycunuBarth
wide — mmpoxkwuit widen — pacmpsth

Cyddpuxc -fy 00b14HO 00pa3yeT rJ1arojibl 0T NPWIAraTelIbHbIX, peke — 0T

CYLIECTBUTEIbHBIX
false — danpumBbIi to falsify — ¢anbcudurmposars
glory — cnaBa to glorify — mpocnaBnsaTs
simple — npocToit to simplify — ympomars
pure — YUCTHIH to purify — ounmmars

Cyddukc -ize 00b19HO 00pa3yeT rJ1arojbl 0T CyHIeCTBHTEIbHBIX
character — xapakrep to characterize — xapakrepuzoBarth

crystal — kpucramn to crystallize — kpucrammszoBarb


https://langformula.ru/wp-content/uploads/2015/09/%D1%81%D1%83%D1%84%D1%84%D0%B8%D0%BA%D1%81%D1%8B-%D0%B3%D0%BB%D0%B0%D0%B3%D0%BE%D0%BB%D0%BE%D0%B2.jpg

sympathy — couyBcTBHE to sympathize — couyBcTBOBaTH

AKTHBHU3a1Hs HABBIKA MEPEBO/Ia C PYCCKOT0 sI3bIKA HA HHOCTPAHHBIHM, C
HCNOJIb30BAHHEM AaKTHBHOI JIEKCHKH YPOKa.

Text1

The beginnings of art are shrouded in prehistoric mists and revealed
metaphorically in ancient myths and legends. Human progressive inventiveness separates
us, for better and for worse, from the animals. It rests on a complex system of
communication and is activated by a hunger for knowing life and for meeting the forces
that shape it. Art is likely to have had its origin in public and social roles: worship, travel,
and territorial signs, hunting and agriculture. We can only speculate on how and why
precisely men and women found it was not only possible but significant to give form to
two- and threedimensional matter beyond the demands of immediate utility, and why
they found value in such activity. The very action ascribed to the Gods in creating our
world and ourselves is an enlargement to superhuman scale of a power sensed by man in
man.

It is likely that abstract “decoration” appeared before representational “art”, the
former being a natural extension of the making process of some objects. Both processes
seem to be innate to humanity: the characterizing of an object by stressing its structure or
also by counteracting its structure, affording it an individuality that was probably
associated with special functions, and also that of re-presenting, re-enacting. In children
this important activity is called echopraxis; it is thought to play an essential role in
determining the child’s awareness of self and other and more especially of its sense of its
body by analogy with others, and its earlier stages are thought to be independent of
mental images. It may be that in adult humans too such an activity was performed
instinctually before being recognized as being associated with special skills and
functions. The quality and degree of imitation that warrants speaking of “likeness” can
have been achieved and recognized only gradually as differentiation proceeded; there
have been cultures in which likeness never played a part and others where a high degree
of verisimilitude in some products was matched by a high degree of stylization or
abstraction in others, according to their purposes.

In Western culture the concept of likeness, at times pushed to the extreme of
illusionism, has long been dominant, so that it still seems central to most people's
expectations from art whilst abstract forms are associated with pattern and thus with
decoration and afforded a secondary rank. It is asserted that easy access to art, and of
course the multiplication of works of art through reproductions, has finally deprived it of
all reverence and awe, but this would seem to be a partial truth at best. What is more
remarkable is art’s power to survive these abrogations. New works of art as well as old
can exercise a strange power to this day and the devoted labor of many an artist testifies
to a commitment well beyond the calls of reason. One of the special characteristics of
modern art has indeed been a shift of emphasis away from art as a well managed and
sophisticated performance to art as an archetypal act of creation, dependent not on trusted
models but on a search for the roots of artistic action.

The Classical emphasis on imitation had left little room, for long periods, for
another concept valued by the ancients, that of inspiration. This appeared to be the



prerogative of the poet, possessed by supernatural powers in his moments of invention;
the artist, charged with the imitation of visible nature, could seek to elevate his work by
using nature selectively in pursuit of his vision of ideal beauty and by ordering his forms
according to systems of measurement that related them directly to cosmic laws. Any
individual artist who aspired to more exalted processes of invention akin to those of the
poet — which Plato described as close to madness — had to prove himself of it through
work that unambiguously distinguished him from his fellows: Michelangelo is the prime
instance of a Renaissance artist with this ambition, and because of him the academies
usually warned their students against following the example of a powerful artist to
excess. That is, until the end of the i8th century: then Michelangelo could be accepted as
the outstanding example of a geniusartist whose activity transcends rules and decorum,
and soon also Rembrandt. These high models were held up for everyone, every artist
being implicitly challenged to prove himself likewise a genius. And at this point the
concept of inspiration makes way for another concept for the source of creative action:
the unconscious.

Lynton N. The origins and sources of Art // The Encyclopedia of Visual Art. Vol.
10: Encyclopedia Britannica International. London, 1994. P. 2-3.

Text 2

Colour is a term for the range of differences in light that the eye can register; it is
most commonly used for those differences dependent on the wavelength of light within
the electromagnetic spectrum. Besides such differences of ‘hue’, colour may also be
described scientifically in terms of the amount of light perceived (‘brightness’, as
opposed to dark) and in terms of the amount of a distinct hue (‘saturation’, as opposed to
the colourlessness of white or black).

The relationships and connections between the theoretical literature on colour and
the practice of painting in the Western world since the Middle Ages have been complex
and problematic. Aristotle held the belief with regard 115 to painting that the most
beautiful colours are less valuable than a clear outline; thus colour has only a local and
limited significance. Insofar as medieval thought remained dominated by Aristotelianism,
this attitude was influential. In the 13th century Thomas Aquinas wrote that ‘beauty’
consists of order, rationality and integrity. Line conveys rationality and is therefore more
important than colour. This view, in various forms, recurred often in subsequent
centuries. By contrast, Plotinus, the Neo-Platonist philosopher of the 3rd century AD,
pointed the way to a medieval metaphysics of light by asserting the divine nature of
colour and brightness. Along these lines, light was seen in the later Middle Ages as a
metaphor for divine grace, claritas as a constituent of beauty. There was an emphasis on
splendor as seen in the light on polished surfaces; this was reflected in artistic practice in
the extensive use of gold in panel paintings. However, the late 13th-century treatises of
Roger Bacon (1214-1292) and John Pecham (1292) on optics posit a more scientific
view of colour that seems in many ways to forecast Giotto’s practice in the following
decades. Giotto’s modulation of colour by light, his sense of everyday reality and his
restraint demonstrate a clear movement away from the metaphysical to the observed. His
limited, sober range of colours clarifies the narrative content and differs greatly from the
strident rainbow effects of many of his contemporaries. Colour for Giotto identified
specific substances rather than being ‘beautiful’ in itself.



The first important treatise on painting during the Italian Renaissance was
Alberti’s “De picture”, written in Latin in 1435. This concurred with Masaccio’s practice
insofar as Alberti treated colour under the heading ‘reception of light’ rather than as a
divine radiance or as an element in the creation of decorative pattern. In the Italian
version of the text (1436), however, he established a colour system based on four
primaries: red, blue, green and grey.

It can be held that from the Renaissance onwards painters in Europe increasingly
used colour to amplify tonal differences rather than for its significance in itself; hence the
development of chiaroscuro from Leonardo to Caravaggio and Rembrandt. Leonardo, in
his “Trattato della pittura”, wrote that ‘what is beautiful’ in colour ‘is not always good’;
for example, the painter needs to sacrifice bright colour to suggest brightness, which is
most readily attained through contrast with darker tones. The softness and gentleness of
Leonardo’s tonal contrasts — his characteristic sfumato — and the employment of aerial
perspective also involved an avoidance of strong colour contrasts. He stated specifically,
following Alberti, that the ‘illusion of relief” is more important than colour.

Giorgione’s work in Venice can be said to have initiated an approach to colour at
least as important as Leonardo's. As Jan van Eyck had done nearly a century earlier, he
painted with rich colours on light grounds; but additionally, by uniting intense local
colour with chiaroscuro and maintaining an equality of emphasis that avoids sudden or
dramatic contrasts of colour and tone, he gave to the forms in his painting an ‘inner
light’, as in the “Tempest” (1507; Venice). Such an approach was echoed not only in the
work of Titian but also much later in Vermeer and even in Chardin.

During the late 16th century and beyond a common concern of critical theory was
the contrast between ‘design’ and colour. Vasari, writing in Florence in the late 16th
century, regretted that Titian did not study disegno more; in contrast he celebrated
Raphael as having ‘brought invention, colouring and execution to perfection’. Venetian
artistic theory of the same period put much greater stress on colour.

Poussin stated that the aim of painting is to delight. This is perhaps surprising,
given that his work was the principal influence for those who advocated disegno in later
17th-century academic doctrine in France. On the other hand, the advocacy of colore was
upheld by the Rubénistes, who had their chief spokesman in Roger de Piles. In his
“Dialogue sur le coloris” (1673) he expressed the view that colour was particularly
characteristic of painting as distinct from other arts, a view that was revived in the 20th
century by artists concerned with asserting the autonomy and particularity of painting, as
compared, for example, with sculpture. De Piles criticized Poussin for neglecting colour
and admired Rubens as the ultimate master in terms of the imitation of nature.

At the time de Piles was writing, Isaac Newton was using the prism to
demonstrate (1666) the polychromatic composition of white light: but the new scientific
understanding of pure light did not immediately impinge on debate among painters. The
controversy between Poussinisme and Rubénisme was reopened a century later, between
the adherents of Neo-classicism and the philosophers, theorists and painters who were
associated with Romanticism. Johann Joachim Winckelmann, in his “Geschichte der
Kunst des Alterthums” (1764), upheld the views of colour’s being ‘sensual’ and beauty's
consisting not of colour but of shape. Kant took a similar view, placing design above
colour, and stressing that colour ‘belongs to the stimulus’ of the senses. At the same time,
however, Goethe, Hegel and particularly the German painter and theorist Philipp Otto
Runge held somewhat different beliefs, which were revived in the 20th century. Goethe,



although writing as a scientist, emphasized the ‘symbolism of colour, which comes from
nature and is addressed to the eye and to feeling; thus colour sensations are endowed with
meaning and emotion. Hegel believed that painting becomes more ‘spiritual’ through
colour, 117 and Runge insisted that colour is more than a sensual impression: he
emphasized its ‘mystical’ significance.

Newnan G. Colour // The Dictionary of Art/ ed. by J. Turner. Vol. 7: Grove'’s
Dictionaries Inc. New York, 1996. P. 626-629.

MNPAKTUYECKOE 3AHATHE Ne 20

q)pa30BBIe rJaroJjibl aHIJIHHCKOI0 A3bIKA NMPUMEHUTECJIbHO K HpO(l)eCCHOHaﬂbHOﬁ
TEMaTHKeE. AKTHBH?-&HI/IH HaBbIKA TrOBOPCHUSA.

@®pa3oBbI€ IJ1aroJibl — OJIHA U3 CaAMbIX KOBAPHBIX U 3araJlOYHbIX TEM B aHTJIMMCKOM
s3pike. KoBapHasi oHa MOTOMY, YTO IJ1arojioB MHOTO, OHU JIETKO BXOST M BRIXOAAT U3 00UX0/1a,
a 3araJiovHas — IOTOMY YTO K OOJIBIIMHCTRY TJIAr0JIOB MOXKHO 10100paTh HEe (Ppa3oBEIii, a
OOBIYHBIM CHHOHUM, HO B TO YK€ BPEMSI BEPOSITHOCTh €0 yIOTPeOIeHUs KpaitHe HU3Kasl.
®pa3oBble I1aroyibl HE3aMEHUMBI B €)KETHEBHOM OOIIIEHUH Ha JIIO0YI0 TeMY, U B 0(pUCE BBl TOKE
HE pa3 UX YCJBILINTE.

1. Take on

DTO MHOTO3HAYHBII TJ1aroj, HO B KOHTEKCTE PadOThl €ro HY)KHO 3alIOMHHTH B IBYX 3HAUCHHSIX:
HAaHUMATh KOro-To (CHHOHUM cJiioB hire u employ) u npuHUMAaTh paboTy WK 00SI3aHHOCTh
(cunoHHM citoBa accept).

IIpumepsl:

Loot, the company I want to work in is taking on new staff now. I’ll send them my CV.

I’'m swamped a little, so I can’t take on any tasks at the moment.

2. Pencil in

He umeeT Huyero o0Imiero ¢ kapaHaanioM, HO MMEET OTHOIICHHUE K 3amucu: riaroi to pencil in
03HAYAET «IIPEABAPUTEIHHO HA3HAYHTH (BCTpeuy)». Eciu Bl Ha3HAUaeTe BCTPEUy C TOMOIIIBIO
ATOrO TJIarojia, TO BaM HYKHO OY/eT 3apaHee MOATBEPIUTh, UTO Bce B cuiie. CHHOHMMOM K
ATOMY TJIaroJly CIyxuT paza “to set [an appointment, a meeting] .

ITpumep:



Let’s pencil the meeting in on Thursday afternoon.

3. Call off

AnTonum K pencil in, o3nagaer «orMeHuThY». CHHOHUM — TJ1aroi “fo cancel”. O4eHb 4acTo
yHnoTpeOIIsIeTCsl B CBSI3KE CO CIIOBOM ‘‘meeting ”, HAIPUMED:
The manager called off the meeting today. I think she’ll reschedule it for tomorrow.

4. Spell out

ban30k 110 3HAaYEHUIO C I1IaroJiomMm Spe” 1 O3Ha4dacT «HOI[pO6HO O00BACHUTEY. YMECTEH Ipu
O6CY)KI[€HI/II/I I1JIaHOB, HpCI[J'IO)KCHHfI, IIPOCKTOB 1 JAXKE€ KOHTPAKTOB.

ITpumep:
| received the draft version of your proposal, but I would really appreciate it if we could meet
and you would spell a few things out for me.

5. Knuckle down

HedopmanbHblii 11aros, KOTOPEIi 0003HAYAET «COCPEAOTOUNTRLCS U HAYaTh padOTaThy,
0COOEHHO €CJIN JI0 ATOr'0 Bbl BOBCIO MPOKPACTUHHUPOBAIN. Y MECTEH MPHU OOLIEHUH C KOJUJIETaMH,
napTHepam TaKoro JIydille He MHUCaTh.

ITpumep:
High time we knuckled down to this project.

6. Run out of something

He mMeeT aHAOrOB B PyCCKOM, IOTOMY YTO y HAC €CTh BO3BPATHBIH TJ1aroll «3aKaHYuBaThCSI», K
KOTOpPOMY He MOA00paTh riarona B AeHCTBUTENLHOM 3anore. Hamprmep, Mbl TOBOpHM «Y Hac
BOJIa B KyJiepe KOHYHJIACH, & aHTJIOTOBOPSILIIME COTPYIHUKU CKaxyT “We ran out of water in the
dispenser”. To ectb run out of something mpumepHO 1 3HAYUT «3aKAHUUBATHCS», TOIBKO
IPEUIOKEHUE He HAYWHACTCS C TOTO, YTO, COOCTBEHHO, 3aKOHYMIIOCH. BMecTo 3TOT0 B posn
TIO/IJIEXKAIIETO BBICTYMACT TOT, Y KOTO YTO-TO 3aKOHYMIICS, @ 00BEKT UET mocie mpeora of.
OTOT r11aroJl O4YeHb MOMYJISIPEH Cpear O(UCHBIX PAOOTHUKOB.

7. Write down, note down, jot down

Bb1 HaBepHsKa 3HAKOMBI C IJ1arojoM “write down”, KOTOPBI O3HAYAET «3aMUCHIBATHY.
[Tpenyaraem Bam Ba ero cMHOHUMa. MexIy cOO0H OHU pa3IHyaloTCs pa3Be uTo



TIIATEeIbHOCTHIO 3amucH. Write down — 3To TIaTesbHO 3aMKUChIBaTh WM (PUKCUPOBATH HA
Oymare criucku win uaeu. Note down — nenath 3ameTku, a jot down — 3anmucarte Hacniex. Bee Tpu
J1arojia MOXKHO MCII0JIb30BaTh MPH 00CYKACHUHN BalllUX KOHCIIEKTOB 110 MTOTaM BCTPEUH.

ITpumep:
I’ve noted down some points from the meeting, but not everything. Some of them seemed to me
quite obvious.

8. Come up

OTOT rJ1arojl UMEET OYeHb MHOTO 3HAYEHUI, B TOM YHCJIE OH SIBJISIETCSI CHHOHUMOM CIIOBa
“happen”, «cIy4aTbCs».
Hamnpumep, “An emergency came up, and we had to call off the meeting ™.

[Tomumo 3TOTO, TIarON “‘cOme up ” 03HAYAET «IOSIBUTHCS». B 3TOM cilydae OH CHHOHUMUYEH
cinoBy “arise”’. Hanipumep, “After I graduated from college, I waited for a vacancy to come up in
the laboratory ™.

Eme ogHo 3HaueHue 3Toro riaroia — ObITh YIOMSIHYTBIM, TO €CTh “‘f0 be mentioned”: “A couple
of really interesting points came up during the meeting”.

9. Come up with

Ecnu k rnarony “come up ” mpucoeIuHUTh OpeUIoT “‘with”, TO 3HaUeHUe BCell 3Toi
KOHCTpYyKIuH Oyzer «apuaymathy (think of). Hare Bcero naet B cBsA3ke co cioBamu Tuma idea,
plan, solution.

IIpumepsr:
I need you to come up with some sketches for this ad.
They came up with a plan to make us more efficient.

10. Sign off on

[To cytu, 3TO CHHOHUM CJIOB “‘agree” wu “approve of something”, TonbKO 60s€€ ODUITNATHHBIN.

ITpumep:
The accountant signed off on the revised budget for the next year.

11. Shop around

OTOT I11aroJl 3HaAYUT «IPULIEHUBATHCS» UITU «I101I0MPATh TOBap MO Hanbojee ONTUMAIbHON
nieHe». Pazymeercs, Tako# T1aroi1 Bel MOKeTe ynoTpeOisaTh U BHe odpuca. Ho ecnu BBl paboTaeTe
B 3aKyIIKax, ¥ BaM YacTO HY>KHO BBIOMPATh BAPHAHTHI C ONTHMAILHBIM COOTHOIIICHHEM IICHBI U



KadeCcTBa, TO 3TOT I'JIaroJi 6y,£[CT IMOJIC3HO BKJIIOUUTH B CBOM JIEKCHKOH.

ITpumep:
Our supplier has raised the prices again, and it becomes way too expensive. Let’s shop around to
see if we can find other options.

12. Work out

BooO6ue, riaron “to work out” muoro3Haynbsiil. TyT Te0e U «pemuTh mpodiemMy/3anaqy»»
(solve), u «pogymate» (cpoanu eme oqHOMY (paszoBomy riaroiy think through), u
«paspabatbiBaThy (develop), u «paspemmtses» (0 mpodiaeme). M 3To ToIbKO eciii CMOTPETh Ha
pabounii KOHTEKCT.

[Ipumepsbi:

Negotiators are due to meet later today to work out a compromise.

When asked what a £40.35 meal for five people would cost each diner, they were unable to work
it out.

Things just didn't work out as planned.

13. Take over

Eme oaux ¢pa3oBblif 171arosi ¢ MHOXXECTBOM 3HaueHUM. B yacTHOCTH, OH O3HAYaeT «3aHUMATh
JOJIKHOCTh BMECTO KOI'O-TO», «IPUHATH PYKOBOJCTBO» U «IIPUNTH K BIACTU», «B3STh KOHTPOJIb
HaJ 4eM-TO» (HampuMep, €CIU pedb UJET O IOKYIIKE MaJIeHbKON KOMIIAHUU APYTroii, 6osee

KpPYIIHOM).

IIpumepsl:
Frank took over as director after Richard retired.
They bought this company and now they are slowly taking over it.

14. Follow up

Baxxnslii ri1aros, o0coOEHHO el Bl paboTaere B chepe 00CTyKUBaAHUS UITH KE TIPOCTO XOTUTE
COXPaHATh ¢ KJIMEHTOM XOpolllne oTHouIeHus. [lociie meperoBopoB MK BITTOJHEHHS TPOEKTA B
EBporne u AMepuke NpUHSTO NMUCATh WIM 3BOHUTH C BOIIPOCOM, KaK BCE UIET, BCE JIM HPaBHUTCH,
IUTAHUPYETCS JIU COTPYAHUYECTBO B JalbHeHmem, u T.11. [naron “to follow up ™ yxe
MOCTETNEHHO Mepelies B pa3psi/l CYIIeCTBUTENbHBIX U IpUIaraTeibHbIX, U Y HAaC YXKe ecTb “a
follow-up call” n “He texted me with a follow-up ”. Jlocii0BHO Ha pycCKHii 3TOT IJIaroyI He
MIEPEBECTH, OH 3HAYUT HEYTO CPOJTHU «IIPEANPHHUMATH ITOCIIEAYIOINE IIarn/ IeHCTBHSY.

IIpumepsr:
Follow up the phone call with a written confirmation.
This meeting is a follow-up to the one we had last month.

15. Fill in



B pabGouem koHTeKCTE THaroa “to fill in”” MOXHO pacCMOTPETh C IByMs 3Ha4YeHHUsMU. [lepBoe —
«pacckasbiBaTh» (0 tell someone about something). Hanpumep, Bl He IpUCYyTCTBOBAIN HA
BCTpEYE U HE 3HACTE, UTO TaM MPOUCXOIMIIO, M IPOCUTE KOJIJIETY PaccKa3aTh. A BTOpoe —
«3ameniatby (t0 substitute), To ecTh eciu Balil KoJiera B OThE3/IC MM OTIIYCKE, a BbI OTBEUACTE
Ha €ro MOYTY, TO MOXETE CMEJIO MIPEJICTABIISITHCSI K TOBOPUTH, YTO BBI CETOJTHS 32 HETO.

[Ipumepsbi:
Can you fill me in about the project you discussed at the meeting?
Hello, my name is Alice, I’'m filling in for James this week.

ud¢posas neyarb

Printings

Printings comprise an essential part of the company corporate image. Designers use only
state-of-the art technologies and consider all internal and external factors in order to reach the
effect clients are aspiring to in their concept implementation.

Promotional leaflets are one of the most popular and effective methods to advertise the
products to customers.

Booklets. Combining all cost-effective advantages and high information value, booklets
are one of the most efficient and wide-used types of advertising printings. Graphic designers
create booklets that combine clear informational content with beautiful layout and design.

Prospects, menus and catalogues. Well-designed multi illustration prospect, menu or
catalogue will work for the company image for a very long time, making it stand out among
other peers and attracting new clients. Designers can create colourful printings that exceed all
client’s expectations.

Posters and show bills. Hundreds or even thousands of people can see them, that is why
investments in design and development of posters and show bills are so profitable. Graphic
designers create high quality products that will help you become popular.

Calendars are the most popular type of advertising printings. There is no better practical
business gift than a calendar. Designers can create a calendar with a company logo, which
clients and partners will remember for a long time.

Invitation and greeting cards. Designers create cards that will satisfy all your needs.

Book and magazine layouts. Qualitative print and informative texts are not enough for
the modern reader. Creative design, illustrations and pictures are also important for the
consumer, they to attract a huge audience of readers.

Covers for books, magazines, audio and video. Cover must attract consumer’s attention
and have an informative content. Designers help to make the products attractive for clients.

Diplomas, certificates and muniments. Your clients are aware that diplomas, certificates
and muniments suggest qualitative competitive abilities of any company or enterprise.

Folders, blanks, envelopes. High quality printing products with your logo deliver a
corresponding image for you. They will attract numerous clients, who will recognize your
company at one glance at a folder, blank or envelope.

Business cards are a necessary attribute for a business person. Creative and unique
design for your business card is the best solution to differentiate your company.

Active vocabulary of the lesson
Verbs: comprise, consider, reach, advertise, aspire, combine, stand out, attract, exceed, satisfy,
to be aware, suggest, deliver, recognize, differentiate.
Nouns: printings, implementation, customer, content, layout, peer, expectations, investments,
gift, enterprise, solution.



Adjectives: essential, internal, external, efficient, clear, profitable, qualitative, huge,
competitive.

Comparison Degrees of Adjectives

HpI/maraTeanoe — 9TO 4aCTb PCUH, O603Ha‘laI-OI_Ha$I IIpU3HAK IIpEAMETA, JINLA, ABJICHUA.
Kak u B PYCCKOM A3BIKE, BBIACIAIOT TPU CTCIICHU CPAaBHCHUS NPUJIAraTCJIbHBIX B aHT. TIHHACKOM
A3BIKC: MMOJIOKUTCIIbHYIO, CPABHUTCIIbBHYIO H ITPCBOCXOAHYIO.

Ilos10:xkuTEIBHAS CTENEHb — 3TO OCHOBHAaA, KaK B CJIOBape, (bopMa IpujiaraT€jibHOIO,
Koraga OHO HU € U€M HC CPaBHHUBACTCA:

Drta cobaka mobpas — This dog is kind.
CpaBHUTe/IbHAS CTeNeHb — CPaBHUBAIOTCS JBa MPU3HAKA:
Orta cobaka goopee, uem most — This dog is kinder than mine.
IIpeBocxoaHasi cTeneHb — XapaKTEPUCTHKA TUTIA «CAMBIH-CaMbIN»:
Orta camas 106past codbaka B mupe. — This is the kindest dog in the world.
CpaBHuTe/IbHas cTeneHb npuiarareJbHbiX (Comparative Degree)

CpaBHuTENbHAS CTENEHb UCIIOJIB3YETCs, KOTJ]a CPABHUBAIOTCS XapaKTEPUCTHKU
MIPEAMETOB, JIUII, SIBJICHUH.

CpaBHI/ITeJII)HaH CTCIICHBb IpHJIaraTCJIbHbIX MOXKET O6pa3OBBIBaTI>C$I ABYMsI crocobamu:

1) C nomoIip0 OKOHYaHUS -€er.
2) C momorbto ci1oB More u less (6osbliiie 1 MEHbIIIE).

Crioco0 3aBHCHUT OT TOT0, CKOJIBKO CJIOTOB B CIIOBE, a TAK)KE HJIET JI CPABHEHHUE B
“O0oJBIITYI0” WIH “MEHBIITYI0” CTOPOHY.

[Ipu cpaBHEHUU B “O0JIBIITYIO” CTOPOHY, TOOABIISIETCSI OKOHUYaHUE —€I (0THOCTIOKHBIE
cjoBa) Uiy cioBo More (3 u Gosee ciora). Ecnu e cpaBHEHUE UACT B ““MEHBIITYIO” CTOPOHY, TO
HCIHOJB3YECTCS less IIJIs1 OHOCJIOXKHBIX 1 MHOT'OCJIOKHEBIX CJIOB.

VYuTHTE, 4TO C HEKOTOPBIMHU CJIOBAMH UCTIONB30BaHUE |€SS (0COOEHHO ¢ 0THOCIOKHBIMH
cioBaMu) Oy/IeT XOTh U KOPPEKTHO € TOYKU 3pEHUS TPAaMMATHUKH, HO HE OYE€Hb MTPaBUIIbHO U
noHsTHO. [lo-anrnuiicku“less small”, Hanpumep, 3By4UT HE MEHEE CTPAHHO, YEM ‘“‘MeHee
MaJICHbKHI” MO-PYCCKUM, B TAKOM ClTydae Jy4Ille UCII0JIb30BaTh BapraHT “bigger” (0ompimii,
OombIIero pa3Mepa).

PaccmoTtpum Tabnuiry monpobuee.
OaHoc/10KHBbIE IPUJIATaTEeIbHbBIE

OnHOCNIOXKHBIE pUIIaraTeibHble 00pa3yloT CPaBHUTEIBHYIO CTENEHb (B “00blIyi0”
CTOPOHY) C TIOMOIIIbIO OKOHYAHHUS -€r.

kind — kinder (no06pwrii — nobpee)



smart — smarter (ymHBI — yMHEE)

tall — taller (BeICOKHIT — BBIIIIE)

Jliist cpaBHEHHS B ““MEHBIIIYIO” CTOPOHY 100aBbTE l€ss:
busy — less busy (3aHsATOI — MEHEE 3aHATOM)

big — less big (0osbII0I — MEHEE OOJIBIION )

KOFI[a CpaBHHUTCIJIbHAsA CTCIICHD 06pa3yeTC}1 C IOMOLIBIO -€I', BO3BMOXXHbBI U3MCHCHUS B
HaIltMCaHuu CJIOBaA:

Ecnu npunararenbHOe 3akaHYMBAETCs HA -€, 3Ta OyKBa OIycKaeTcs nepes -er,
Cute — cuter (MuIbIi — MHIIEE)
White — whiter (6enbiit — Oeee)
B npunaratensHbIX Ha -y, KOHEUHAs —y MEHSCTCS Ha -,
Busy — busier (3aHsTOM — O0OJICE 3aHATOMN)
Lazy — lazier (jieHUBBII — JICHUBEE)

Ecau MMpUIaraTeJIbHOC 3aKaHYMNBACTCA HA COTTIACHYTO, IIEPC KOTOpOﬁ CTOUT KpaTKI/Iﬁ
TJIaCHBIN 3BYK, OHa yIBaAUBACTCH.

Big — bigger (6osb110ii — 60J1bIIIE)
Thin — thinner (ToHKHI — TOHBIIIE)
JIBYXCJI03KHbIE TPUJIAraTeIbHbIE

JIByXCIIO’KHBIE TpHIIaraTebHble MOTYT 00pa30BBIBATHCS 000uMH criocobamu. Kak
HOHATH, KaKo crocod BeIOpaTh?

B GonbIMHCTBE CiIydaeB IBYXCIOXKHbIE TIPUIaraTeIbHbIe 00pa3yloT CPaBHUTEIBHYIO
CTENEHb C TTOMOIIBIO More / less.

TpeXCHOH(HLIe npujaaraTejJbHble

Bo Bcex ciayuasx Tpex- u 0oJiee ClIoXKHbIE puiiaraTesibHble 00pa3yroT GopMy
CpPaBHHUTETHHOM CTENEHH ¢ MOMOIIbIo more / less (Oonee / meHee).

beautiful — more beautiful (kpacuBblii — 60Jiee KpacUBBINA)
beautiful — less beautiful (kpacuBblIif — MEHEE KpaCHBbIii)
reliable — more reliable (HanexHbIN — OOJICE HAICKHBII)
reliable — less reliable (Hage)KHBIN — MEHEE HaJICKHBIH )

IIpeBocxoaHas creneHb npuiaraTejJbHbIX (Superlative Degree)



[IpeBocxo1Has CTENEHb UCIIONIb3YETCS, KOTa OAUH MpeAMET (JIULIO, SIBJICHUE) 110
KaKOMY-TO MPU3HAKY IIPEBOCXOIUT BCE IPYTHE, ABIISETCSA «CAMBIM-CaMbBIM.

IIpeBocxo/iHas cTeneHb MpUIIaraTelbHbIX, KAK U CPAaBHUTEIbHASL, MOXKET
00pa30BBIBATHCS JIBYMs CIIOCOOAMHU:

1) C nomoripr0 OKOHYAHUS -eSt.
2) C momoinpto ciioB most / least (Hanbosee / HanMeHee).

OOpaTtuTe BHUMaHKE, YTO MpUjlaraTesibHble (TOUHEe, ONpeiesieMble MU
CYIIECTBUTEIIbHBIC) B MPEBOCXOJHOM CTEIIEHH MUCIIOJIB3YIOTCS ¢ apTHKIIeM the, mockoabKy peub
UJET 0 HEKOEM CaMOM-CaMOM, a 3HaYUT YHUKAIbHOM IpeaMeTe:

The nearest town — Grmxaiwii ropos,

The longest journey — camoe m0iroe MyTEIIECTBHE.

Crnioco6 o6pa3oBaHus MPEBOCXOTHOM CTENIEHH 3aBUCHUT OT KOJIMYECTBA CJIOTOB B CIIOBE.
OaHOC/I0KHbIE MPUJIAraTeJIbHbIE

OIHOCIIOXKHBIE MTpHUIIaraTeIbHbIe 00Pa3yIOT CPABHUTEIBHYIO CTEIICHb C IIOMOIIBIO
OKOHYaHHMS -eSt, ecliu cpaBHEHHE B “00JIBIIYI0” CTOPOHY, WK C TOMOIIbI0 least npu cpaBHeHHN
B MEHBIIYIO CTOPOHY:

broad — the broadest (tuupokuii — mMpOYANIIIHIA)

broad — the least broad (mrpoxoii — HaMeHee MUPOKHUiA)
fine — the finest (u3stIHBIN — cCaMbBIN H3SIIIHBIN)

fine — the least fine (u3smHbBII — HAUMEHEE U3STITHBI)

ITpu no6aBneHny —€St B HANMCAaHUK CII0BA IPOUCXOAST TAKUE KE U3MEHEHMs], KaK U IpU
00pa3oBaHNU CPABHUTEIHHON CTETICHU:

Ecnu npunararebHOE 3aKaHYMBAETCS HA -€, OHa OITyCcKaeTcs mepen -est
Cute — the cutest (MuIBIiT — caMbIif MUJTBII)
White — the whitest (6ebrit — camblii OebIit)
B mpunaraTensHbIX Ha -y, KOHEYHAs —Yy MEHSAETCS Ha -i
Busy — the busiest (3aHATON — cambIii 3aHATOH)
Lazy — the laziest (JieHUBBIIT — camblii TICHUBBIN)

Ecnmu MNpUIaraTeJibHOC 3aKaHYMBACTCAd Ha COTTIACHYIO, MEPC/ KOTOpOﬁ CTOHUT KpaTKHf/'I PHaCHBIﬁ,
OHa y/IBAaBacCTCA.

Big — the biggest (6obmI0ii — camblii 0OJIBIIION)

Thin — the thinnest (Toukuit — camplii TOHKHIT)



JIByXcJ/107KHbIe TPpUJIaraTeJibHbIe
CuTtyanus Takas e, Kak 1 CO CPaBHUTEILHON CTETEHBIO.
B OonbinHCTBE CIydaeB K IBYXCI0XKHBIM IpUIaraTeabHbIM g00aBisercs most/least.

HekoTopele nBYXC0KHBIE IPUIIAraTeIbHbIE MOTYT TaKKe 00pPa30BbIBATH IPEBOCXOIHYIO
CTEIEHb C IIOMOILBIO -€r.

Tpexc.no;lcm,le npuiararte/JibHbl€

Bo Bcex cirydasix Tpex- u 6oJiee CIIOXKHBIE MpUIaraTebHbie 00pa3yoT Gopmy
PEBOCXOIHOW CTEIEHH ¢ TIoMoIsI0 Most/least.

expensive — the most expensive (oporoii — camblii 1OpOToii)
underestimated — the most underestimated (HemooreHEeHHBIN — CaMblif HEAOOLEHCHHBIH)
HecrangapTHoe o0pa3oBaHue cTeneHeil CpaBHeHUs

HekoTopsie npuiiaratenpHble B aHITIMHCKOM SI3bIKE 00Pa3yloT CTENIEHU CPAaBHEHUS
HECTaHJIaPTHBIM CIIOCOO0M, UX HYXKHO 3alIOMHUTD.

IHonoxkuTeILHAS CTENEHD CpaBHuTe/IbHAS CTENEHb IIpeBocxogHasi cTeneHb
Good Better Best

Bad Worse Worst

Little Less Least

Much More Most

Far Further furthest

[Tpu cpaBHEHMH OTHOTO 0OBEKTA C APYTMM UCIOIB3yeTcs coro3 than (uem).
My bike is faster than your car. — Moii Benocures GbICTpee, 4eM TBOSI MallliHa.
Martin swims slower than Kate. — MapTuH riaBaet MezjieHHee, yeM KeiT.
It is better than nothing. — Dto myu4re, yem HUYero.
Beipa:xkenus Tuna «The more, the better»

JIOBOJIBHO YacTO BCTpeyaroTcs BeipakeHus tuma the more, the better — uem Gosnbiire,
teM ayuiiie. OHU CTPOSATCS 1O TPOCTOH hopmyIie:

The + cpaBHMTeNbHAS CTENEHb, the + cpaBHUTENIbHAS CTENIEHD.



®dpa3za MOXKeT OBITh JOMOJIHEHA JPYTUMH CJI0BaMH, HO €€ OCHOBA HMCHHO TaKasl.
Hanpumep:
The more, the better. — Yewm Gosbiiie, TeM Tydiire.

The longer you think the less time you have. — Yewm nosbiiie Thl TyMaeliib, TEM MEHbBIIIE
y TeOs 0cTaeTCst BpEMEHHU.

The older you get the more you realize — Yewm crapiiie CTaHOBHUIIIBCS, TEM OOJIbIIIC

IIOHHUMACIIb.
small smaller (the) smallest
Short adij. cheap cheaper (the) cheapest
big bigger (the) biggest
Adj-s that funny funnier (the) funniest
end in -y early earlier (the) earliest
boring more boring (the) most boring
Two syllables expensive | more expensive | (the) most expensive
or more
good better (the) best
Irr | bad worse (the) worst
ggu A much/many [ more (the) most
adj-s little less (the) least
far further/farther | (the) furtherst
Exercises

1. TlepeBenuTe cieayroue NpeaI0KeHUs] HA PYCCKHUI SI3BIK.

1. You are a better driver than I am. 2. London is older than Moscow. 3. The weather is wetter
today. 4. Bob is the best football player. 5. This box is bigger than that. 6. This book is more
expensive than that. 7. July is usually the hottest month of the year.

2. CpaBHHuTe clieayloliee, ynoTped asis npujararejibHble B CKOOKaX:
Oépaszey: January, February (long). — January is longer than February.

1. January, February (short). 2. December, November (cold). 3. Volgograd, Kamishin (big). 4.
Volgograd, Moscow (old). 5. The Volga river, the Don river (long). 6. This cat, that dog (small).
7. Summer, spring (hot). 8. This school, that school (high). 9. This book, that book (interesting).
10. July, August (long).



3. BecraBbTe npuiiarareabHblie. Mcnosib3yiiTe CPABHUTEIBLHYIO HIH TPEBOCXOTHYIO
CTeNeHb.

1. It is (happy) day of my life.

2. The twenty-second of December is (short) day in a year.

3. The Neva is (deep) than the Moscva river.

4. Itis (cold) day of the year.

5. The room is (small) of all the rooms in the house.

6. My rhymes are (bad) than yours.

7. Our school is (old) in our town.

8. This dictation is (easy) than that one.

9. Moscow is (large) city in Russia.

10. She is (tall) than her sister.

4. BoiOepuTe npaBujibHYI0 GopMy NpUIaraTebHbIX.

1. This book is (the most interesting, interestingest) of all I have read this year.
2. My sister speaks English (badder, worse) than | do.

3. Which is (the hottest, hotter) month of the year?

4. Which is (the beautifulest, the most beautiful) place in this part of the country.
5. A train is (faster, the fastest) than a bus.

6. Take some of these sweets: they are very (nicer, nice). They are (nicer, nice) than the sweets
in that box.

7. (Tall, the tallest) trees in the world grow in California.

8. This girl is (the goodest, the best) student in our group.

9. Spanish is (the easiest, easier) than German.

10. The Thames is (short, shorter) than the Volga.

5. locTaBbTE NpHJaraTe/ibHble B CKOOKaX B HY:KHYI0 ¢opmy.
1) My Mum is ... my Dad. (tall)

2) Dogs are ... cats. (intelligent)

3. Franco is ... Marco. (short)

4) My brother is ... at sports ... [ am. (good)



5) My homework is ... yours. (bad)

6. 3anmosiHUTE MpeaI0KeHNs] MPABUJIbHOM (DOPMOIl NPUIATATEIBLHOI0 B CKOOKAaX.

1. If you want to be much , you should exercise every day. (healthy)

2. In order to become than others, some people start criminal activities. (wealthy)
3. My new car is than my old one. (pretty)

4. Everyone struggles to have an even life in the future. (happy)

5. My brother is than me. (lucky)

6. Sheisalittle ___ than her older sister. (ugly)

7. 3anoJiHUTE MPONMYCKH NPaBUWIbHON GOpMOi MpHJIarareJibHbIX, JIaHHBIX B CKOOKaX.
1. Osama was guy for the U.S.A. (dangerous)

2. My nephew is than my uncle. (stingy)

3. Sydeny is city in Australia. (beautiful)

4. Who is man of the world in this century? (rich)

5. What is way to become filthy rich in your life? (convenient)

6. My English is not than yours. (good)

7. Not listening to good advice is one of habits of my younger brother. (bad)

8. Our English class is than your math class. (interesting)

9. Learn ESL is one of websites in the world. (good)

10. USA is one of countries in the world. (modern)

11. Can you name province of our country? (large)

12. Washington is city in the USA. (expensive)

Working as a Book Designer

Working in book design can mean several things. For some, it may be creating elaborate
book covers and jacket designs from scratch. For others, it may mean hours of detailedoriented
layout work. Designing a book cover means first understanding the nature of the book, and then
the audience, and in today’s market, creating something that sells. This work may
be done as a freelancer or in-house for a book publisher. When working in book design one can
expect to: Design covers; Design book jackets; Work in page layout; Learn the rules of
typography; Work with deadlines.

Depending on the project, book design and layout can call for all types of graphic design
software. Covers that incur porate photography will most likely be brought into Photoshop
at some point. Others that need original artwork and clever typography will likely be done in a
program like Illustrator. For layout of full books, In Design and Quark are used throughout
the industry. Book designers must pay close attention to the legal issues to protect their work. A
fair contract will enable the designer to make additional money for a second printing or
paperback printing that goes beyond the original run of a book. This allows the designer to share
in the success of the product and not give unlimited use of the design. Designers should also
look to get their credit on books they design, which will help to promote their business.

Designing Album Cover Art

Many designers who work on album cover art work on a freelance basis and are hired on
a per-project basis. If you want to work as a freelance designer, you may find you have to start


https://en.wikipedia.org/wiki/Osama_bin_Laden

out designing a few album covers for free to build up a portfolio of work. Once you get started, if
people are pleased with what you're producing, then you will likely find that most of your work
comes to you through referrals. Not all designers are freelancers, however, and some record
labels have graphic designers on staff to handle these responsibilities in-house. Education
in graphic design is the usual path into designing album cover art.

You need familiarity with graphic design software programs and the basics of design.
You'll also need to learn how to communicate properly with printers about colours, paper, and
other facets of your final design so that the printing comes out as everyone envisioned it.
Obviously, you need some creative ability mand familiarity with music is a must - most genres
have a typical "feel"” for the find of cover art they use, and you should be able to listen to music
and come up with a design that compliments it. Unlike some other jobs in music, pay for
designers doesn't change depending on how many copies an album sells. That can be a good
thing AND a bad thing. Unless you are a designer on staff at a label, you will be working on a
percampaign basis, charging one flat fee for your work. As you get started, you will likely have
to do a few jobs for free to get a foot in the door. The exact pay varies wildly depending on the
kinds of labels and artist you work with, and as you work, you'll get a feel for the going rate in
your sphere. You can charge different rates depending on the amount of work involved.

Illustrations and photo design

Illustration is irreplaceable to boost promotion and recognition of your business among
clients and partners. Illustration and photo will enhance your company image and respectability.

Illustrations for books, newspapers and magazines. lllustration is wizardry, and designers
bring a touch of magic to book, newspaper and magazine pages.

Cards are the right way to congratulate colleagues, clients or partners, and to remind of
your company. A colourful bright card in an original envelope with an exclusive design and
elements of your corporate style will leave an unforgettable impression
about your company.

Comics often feature different fairy tale characters, sometimes such characters are even
represented allegorically. A graphic designer is ready to create for you characters you need and
to represent them graphically in any file format.

Caricatures. When developing a creative concept for advertising campaign, it is often
necessary to introduce a character, who will serve as a basis for all ad strategy. Sometimes such
characters are presented as pictures or interactive caricatures. Designers can create impressive
caricatures of any individuals or characters you require.

Photo design. A high quality picture is the main way to influence your visitors and
potential clients. You can use hundreds of words to describe and list all the advantages, but
visual look of the thing, interior or architectural object is the decisive argument that can help a
customer to make the final decision — and consider your company. Designers will help you
improve the picture by means of creating a unique presentation of your product via photo.

ELEMENTS OF DESIGN:

The elements are components or parts which can be isolated and defined in any visual
design or work of art. They are the structure of the work, and can carry a wide variety of
messages.

The elements are:
1. Point

2. Line



3. Form, shape and space
4. Movement

5. Color

6. Pattern

7. Texture

POINT
1. Read the text.
Point

Even if there is only one point, one mark on a blank page there is something built into the
brain that wills meaning for it, and seeks some kind of relationship or order, if only to use it as a
point of orientation in relation to the outline of the page. If there are two points, immediately the
eye will make a connection and "see" a line. If there are three points, it is unavoidable to
interpret them as a triangle; the mind supplies the connections. This compulsion to connect parts
is described as grouping, or gestalt.

Gestalt is the fundamental tool the designer or artist uses to build a
h " coherent composition. The example of a student self-portrait seen on the left
. t. demonstrates how images may be built from points, with the variations in
density producing the illusion of form.

1920s in

of concepts that
meaning. These
to complete the
second concept

Gestalt theory developed in the

; Germany. The term describes a number

'3 the eye/mind use to group points into
include Closure, in which the mind supplies missing pieces
image - this occurs in the Mona Lisa images to the right. A
is continuity-- this describes the tendency to "connect the dots™ and so
accept separate parts or points as part of a contour or form. It is hard to
resist, for example, the compulsion to see two dots as implying a line, or three as framing a
triangle. Similarity describes the tendency to see and group objects of similar shape or color.
Proximity results in a tendency to group points or objects that are close to one another relative to
less proximate in the visual field. Alignment, either along edges of the objects or points or
through their centers, will persuade us see them as a contour or a line.

2. Read the text again and answer the following questions:
1. What can you imagine if you see one point/two pints/ three points on a blank page?
2. What is gestalt?

3. What is closure?



4. What is continuity?
5. What is similarity?

6. What is proximity?

Vocabulary notes:

1. Point - touka

2. A blank page - mycras ctpanuia

3. To seek some kind of relationship or order — nckaTh KaKyr-TO B3aUMOCBSI3b HIIH ITOPSI0K
4. A point of orientation - opuenTup

5. To make a connection — cBs3bIBaTh, CKPEILIATH, COCTUHSITD

6. Unavoidable — Heu30exHbIil, HEMHUHYEMBIT

7. To build a coherent composition — mocTpouTh rapMOHHYHYIO KOMIIO3UIHIO
8. Gestalt — remrranst, popmoobpaszoBanue, GopMHUPOBAHUE IIETOCTHOTO 00pa3a
9. With the variations in density — ¢ BapuanTamu, ©3MEHCHUSMH TUIOTHOCTH
10. To produce the illusion of form — nopoauTh HLTIO3UI0 GOPMBI

11. To group points into meaning — crpynmupoBaTh TOYKU B CMBICI

12. Closure — cMmbIkaHue, 3aKphITHE, 3aMbIKAaHHE

13. Continuity — HenpepsIBHOCTD, IIEIOCTHOCTh

14. Similarity — cxoacTBO, CX0KECTh, OJTAHAKOBOCTD

15. Proximity — 61130CTh, MPUOIHIKEHHOCTD, COMKCHUE

FORM, SHAPE AND SPACE

1. Read and translate the text.

Form and shape are areas or masses which define objects in space. Form and shape imply
space; indeed, they cannot exist without space.

There are various ways to categorize form and shape. Form and shape can be thought of as
either two dimensional or three dimensional. Two dimensional form has width and height. It can
also create the illusion of three dimension objects. Three dimensional shape has depth as well as
width and height.



Form and shape can also be described as either organic or
geometric. Organic forms such as these snow-covered boulders
typically are irregular in outline, and often asymmetrical. Organic
forms are most often thought of as naturally occurring.

Geometric forms are those which correspond to named
regular shapes, such as squares, rectangles, circles, cubes,
spheres, cones, and other regular forms. Architecture, such
as this example by Frank Lloyd Wright, is usually
composed of geometric forms. These forms are most often
thought of as constructed or made.

However, not all made objects are geometric; many designed forms have
irregular contours. Although this kimono is geometric in its construction, the
surface design is organic in form.

Nor are all naturally occurring objects organic; snowflakes
and soap bubbles are among many geometric forms found in
nature.

There are some other terms commonly used to describe form and shape in composition; these
have to do with what kind of representations the forms have. If we can recognize every day
objects and environments, we refer to the images as being realistic, or naturalistic. However, if
the images are difficult or impossible to identify in terms of our normal, daily visual experience,
we may refer to the images as abstract.

There are several kinds of abstract images. Generally, abstractions are "abstracted" or derived
from realistic images - perhaps even distorted-, but perhaps in such a way that the source is not
immediately apparent. An example of this would be one of Georgia O'keefe’s paintings of a
detail from a flower. This kind of abstraction in art is sometimes referred to as an objective
image - that is, it is derived from an actual object. On the other hand, some abstract art images
are based on a pure study of form, line, and color, and do not refer to any real world object or
scene. Such art works are sometimes referred to as non-objective images.

Charicature is a special instance of abstraction, in which realistic images are distorted to
make a statement about the people, places, or objects portrayed. This is probably the kind of
abstraction we are most familiar with, as it is constantly presented to us via all sorts of popular
media. However, it is important to remember that had not the more difficult-to-understand
conventions of abstraction in the fine arts not broken ground with experiments in distortion, we
would not be able to make sense out of some charicature images. A century ago, there was really
nothing equivalent to our modern cartoons.

Our perception of shape and form is affected by several factors. The position or
viewpoint from which we see an object will emphasize or obscure certain features, and therefore
affect the impression it makes.

The character and source of light also changes the perceived character of the object.
Lighting in a photographic portrait, for example, can make the subject look older, younger,
dramatic, or rather abstract.
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. Read the text again and answer the following questions:

. How are form and shape connected with space?

. What can be two-dimensional and three dimensional forms characterized by?
. What are organic/geometric forms?

. Why are some objects called abstract in design?

. Where are abstract images derived from?

. What is charicature?

. What factors is our perception of shape and form affected by?

~No o~ WD

Line
1. Read and translate the text.

A line is a mark made by a moving point and having psychological impact according to
its direction, weight, and the variations in its direction and weight. It is an enormously useful and
versatile graphic device that is made to function in both visual and verbal ways. It can act as a
symbolic language, or it can communicate emotion through its character and direction.

Line is not necessarily an artificial creation of the artist or
designer; it exists in nature as a structural feature such as branches, or as
surface design, such as striping on a tiger or a seashell.

A A 7 It can function independently to
— L{. .' ;5': / suggest forms that can be recognized, even
—?T;KL_" Bk when the lines are limited in extent. This
f,x - can be seen in drawings such as the Saul
/ ™ Steinberg illustration shown here, or in : -
f;“f I Alexander Calder's minimal wire sculptures, which convey a great
ax /= deal of information about the figure with the most limited line.
T AT

to create textures and

and ink drawings such as
combination results in the
elements of design.

Lines can be combined with other lines
patterns. This is common in engravings and pen
the one on the right. The use of line in
development of form and value, which are other

However, line is
exist by implication, as the
children we usually begin drawing landscapes by
making outlines for earth, sky, and other objects.
Gradually we learn that objects do not have such outlines and we let color
changes define the edges of shapes, creating implicit lines. Thus we can
speak of a horizon "line,"” or the "lines" of a car or a fashion silhouette,
even though we know there is no literal line present.

not always explicit. It can
edge of forms. As young

Expressive Qualities of Line.

Certain arrangements of line are commonly understood to carry certain kinds of
information.
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For example, calligraphy is recognizable as a representation of words, 2 iﬁhﬁ;;

even when we do not know the language. Calligraphic imagery is often used % %% i3 f &7es
by modern artists simply because of the mysterious messages implied in the i-ﬂﬁ, j\f"ﬁ g o
“code" of unknown language. Poup it A
T s g

Line in the form of maps is readily recognized as a symbolic fﬂ i?i ;;if
representation of a place. The place may be a local neighborhood, or the entire = *3 P-i A V_:'
world. It may be a carefully measured representation, or a stylized diagram, Lo R R

such as a subway map. In either case, we understand it to be a device by which we can
understand the relationship between places; how to get from "here" to "there."

Floor plans are a specialized kind of map, a
commonly understood device which describes a
building. This linear language can be understood even
when the building is as unusual as this one, which was to
be constructed of a sprayed foam material in a decidedly
unconventional form.

Graphs are another readily recognizable linear device.

They are widely used to communicate quantitative information

and relationships in a visual way. From the time we first meet
. 74 &1 them in basic algebra, to the last time we picked up a copy of
I . . | | USA Today, we encounter and interpret graphs.

Line also communicates emotion and states of mind through its character and direction.
The variations of meaning generally relate to our bodily experience of line and direction.

Horizontal line suggests a feeling of rest or repose.
Objects parallel to the earth are at rest in relation to gravity.
Therefore compositions in which horizontal lines dominate
tend to be quiet and restful in feeling. One of the hallmarks
of Frank Lloyd Wright's architectural style is its use of
strong horizontal elements which stress the relationship of
the structure to the land.




Vertical lines communicate a feeling of loftiness and spirituality. Erect
lines seem to extend upwards beyond human reach, toward the sky. They
often dominate public architecture, from cathedrals to corporate headquarters.
Extended perpendicular lines suggest an overpowering grandeur, beyond
ordinary human measure.

Diagonal lines suggest a feeling of movement or

direction. Since objects in a diagonal position are unstable in
relation to gravity, being neither vertical nor horizontal,
they are either about to fall, or are already in motion, as is
certainly the case for this group of dancers. In a two
dimensional composition diagonal lines are also used to
indicate depth, an illusion of perspective that pulls the viewer into
the picture - creating an illusion of a space that one could move

about within. Thus if a feeling of movement or speed is deswed or a feellng of activity, diagonal
lines can be used.

Horizontal and vertical lines in combination communicate
stability and solidity. Rectilinear forms stay put in relation to
gravity, and are not likely to tip over. This stability suggests
permanence, reliability and safety. In the case of the man in this
family group, the lines seem to imply stability to the point of
stodginess.

Deep, acute curves, on the other hand, suggest confusion, turbulence, even frenzy, as in
the violence of waves in a storm, the chaos of a tangled thread, or the turmoil of lines suggested
by the forms of a crowd. The complicated curves used to form the mother in the family group
shown above suggest a fussy, frivolous personality.

Curved lines do vary in meaning, however. Soft,
shallow curves suggest comfort, safety, familiarity, relaxation.
They recall the curves of the human body, and therefore have
a pleasing, sensual quality.

The quality of the line is in itself a fundamental visual
language, to an extent that cannot be claimed for any other
single element. Its use is so universal that we are all
profoundly sensitive to it. Even without an artist's training,
we can extract considerable meaning from the kind of line
used in a drawing. It is possible to recognize the sofft,
irregular lines of a quick sketch from life, as seen in this
study of a lion.




On the other hand, the crisp, carefully placed lines of
the rhinocerous are typical of a more studied, scrupulously
worked studio drawing. The lines suggest that this was not
drawn from life, but from hearsay. This is also evident from
the fact that Durer drew this rather inaccurate image in
fifteenth century Europe when he could only have known of
this African animal from travellers' tales.

The quality of line in itself contributes to the mood of the work, and for
the master artist, the quality of line is a fundamental expression of his/her
style. This drawing of a nude by Matisse demonstrates his ability to create his
image through a minimal number of expertly placed lines - lines that by their
placement and movement on the page identify this work with this artist as
surely as a signature.

2. Read the text again and answer the following questions:

1. In what way does a line have its psychological impact?
2. Where can you see lines in nature?
3. How can a line carry a great deal of information?
4. What is the difference between explicit and implied lines?
5. How is calligraphy connected with a line?
6. What is a symbolic representation of a place?
7. What is a floor plan?
8. Where can be graphs used?
9. What role do horizontal/vertical/diagonal/curved/ lines play?
10. Why is the quality of line so important?

Vocabulary notes:

1. A line - nuHus

2. A moving point — gBuraroriascs To4Ka

3. An enormously useful and versatile graphic device — upesBbruaiino mosnesHoe u
MHOTO(YHKIIHOHATBHOE TpauIecKkoe yCTPOHCTBO

4. To act as as a symbolic language — neiicTBoBaTh Kak CHMBOJIUYECKUI S3bIK

5. To communicate emotion through its character and direction — nepenats amonuH,
YyBCTBa Y€pe3 XapaKTEPHYIO YePTy, OTIIMIUTENLHBII MMPU3HAK M HAIPABIICHHUE

6. Expressive qualities of line — BripasuTenbHbIe KauecTBa (XapaKTEPUCTHKH) THHUN

7. Maps - kapTbl

8. Floor plans — muans! sTaxei

9. Graphs - rpaduku

10. Horizontal lines — ropu3oHTanabHBIEC TUHUN

11. Vertical lines — BepTukaibHbIC THHUH

12. Diagonal lines — auaronaabHbIe THHUH

13. Horizontal and vertical lines in combination — ropu3oHTanbHbIC ¥ BEPTHKATbHBIC THHUH
B KOMOMHAIINH

14. Curved lines — BOJHUCTBIE THHUH

15. Soft, irregular lines — msarkue HepoBHBIE (TPEPHIBUCTHIE) JIUHUH

16. The quality of line — kadecTBO NTMHUK

17. To function in both visual and verbal ways — neiictBoBaThs Bu3yajibHO 1 BepOaTbHO



18. An artificial creation of the artist or designer — nckyccTBeHHOE TBOpPEHHE XYI0KHHUKA
WJIW Ju3aiiHepa

19. To exist in nature as a structural feature — cymiectBoBaTh B IpUpoie B KaK CTPYKTYPHOM
0COOCHHOCTH

20. To be limited in extent — ObITH OrpaHUYEHHBIM MO TPOTSHKEHHOCTH

21. To convey a great deal of information about the figure with the most limited line —
JIOHECTH OOJIBIIIOE KOTUIECTBO HHPOPMAITUU 00 N300paKeHUH C TIOMOIIBIO CaMBIX
OI'PAaHUYCHHBIX JIMHUH

22. To create textures and patterns — co3gaBath TEKCTYPbI U y30Pbl

23. Explicit - ssBHBII

24. To carry certain kinds of information — necTtu onpeneneHHbIi BUI HHYOPMALUH

25. Calligraphy - xammurpadus

26. A symbolic representation of a place — cumBonHMueckoe npeacTaBiIeHUE O MECTE

27. To describe a building — omuceiBaTh 31aHKE

28. To communicate quantitative information and relationships in a visual way - nepenathb
KOJINYCCTBCHHYIO I/IH(l)OpMaI_II/IIO 1 B3aMMOCBA31 BU3YaJIbHbIM c1ocoooM

29. To communicates emotion and states of mind through its character and direction —
nepeaaTrb SMOUMUHA U COCTOAHUE YMa ITOCPEACTBOM XapaKTepHOﬁ 0COOEHHOCTH U HaIlpaBJICHUA
30. Use of strong horizontal elements which stress the relationship of the structure to the
Iand — HCII0JIb30BaHUC CHJIbHBIX I'OPHU30OHTAJIbHBIX 3JICMCHTOB, KOTOPBIC ITIOJUYCPKUBAIOT
B3aMMOCBSI3b KOHCTPYKIUHU C 3€MJICH

31. To communicate a feeling of loftiness and spirituality — nepenaBats uyBcTBO
BO3BBIICHHOCTHU U AYXOBHOCTHU

32. An overpowering grandeur — moaBJIsiOIIEe BEIHUNE

33. A feeling of movement or direction — 4yBCTBO JIBM)KECHUSI U HAIIPABJICHUSI

34. To indicate depth, an illusion of perspective — nokasars riryOuHY, HILTFO3HUIO
MEPCICKTUBLI

35. To communicate stability and solidity — nepenaBath cTaOMIBHOCTH M COTUIHOCTD

36. To contribute to the mood of the work — cnenate Bkian B HacTpoeHue pabOThI

JUYHBIE MECTOUMEHUS

EnuHcTBEeHHOE YHCJI0 MHoKeCTBEHHOE YHCJII0

I -q we — MBI Baumanne!

You -ThI you  — BBI it ucnonvzyemes ons
npeomemos, gewyel,

He - OH
they — ons nooeti,

She - oHa they — onm .
JHCUBOMHBIX, Beuyell,

It - oHO pacmeHuil.

1. BcraBbTe uuHbie MecToumenus |, you, he, she, it, we, they. Ilomuure, Mmecroumenue |
nuiercs ¢ 00J1b110ii OYKBBI /1ae B cepeauHe NMpeIIoKeHus .

1. Are ... a student? — Yes, ....... am.
2. Is Nick from Moscow? — No, ........ is not.

3. Mary is not a student, ........ 1s an actress.



4. Ted and Ann are engineers, ........ are clever.

5.Are ....... from Canada? — No, ........ arenot. ........ are from Russia.
2. O0paTuTe BHMMAaHMe HA PA3HUILY B BONPOCaXx.

Who is he? — Kro on? (Bbl nHTEepecyeTech HMEHeM.)

What is he? — Kro on? (Bbl mHTEpecyeTech padoToii, mpodeccueii, poom 3aHATHIA.)
CocTaBbTe KOPOTKHE AUAJIOTH 110 MOJEIH U 3aNUIINTE UX.

- Who is he?

- He is Mr Poor.

- What is he?

- He is a banker.

1. Alex/a doctor

2. Susan/a student

3. Linda Pretty/a TV producer

4. Sergey/a manager

Possessive Pronouns

HpI/ITSDKaTeJIbeIe MeCTOMMEHUSA

Ka)K,[[OC JIMYHOC MECTOMMCHUC NMECT COOTBCTCTBYIOLICC MMPUTAKATCIIBHOC, KOTOPOC
BbIpaAXacT NPUHAAJIECKHOCTD.



HpHTHHCaTeJIBHbIe MeCTOHMMEeHHnA

/

\

dopma 1 dopma 2
(oTHOCHTENBHAA) (abcomoTHAT)
Y \
onmpeaeaaeT 3aMeHdAeT CYINeCTBHTeJIbHOe
CYIIEeCTBHTEJIbHOE B QYHKIHH MMOJJIEKAIIIETO,

Y

YacCTH COCTaBHOI'O CKa3yeMoro
H JONOJIHEHHUA

ynorpebisercsa mepen
CYIIeCTBHTEJIbLHBIM

CyImeCTBHTEJbHOE IIOCJIe
He CTaBHTCA

\

This is my bag.

I9TO MO CyMKa.

This bag is mine.
9TO cyMKa Mos.

JIHIIO JHIHOEe NPpHTHAXKATEJIBPHOE MECTOMMEHHE

MECTOMMEHHE dopma 1 dhopma 2
eIHHCTBEHHOE YHCJIO

1-e I (a) my (Moii, Mo, MO€, MOH) mine

2-e you (TheI, BBI) | your (TBOi1, TBOS, TBOE, TBOH) yours

3-e he (oH) his (ero) his
she (ona) her (e€) hers
it (oHO) its (ero, eé) its

MHOKeCTBeHHOe YHCJI0

1-e we (MbI) our (Ham, HaIlIa, Hallle, HaIIN) ours

2-e you (BbI) your (Bami, Balia, Ballle, BaIlly) yours

3-e they (oumn) their (ux) theirs

1. BcraBbTe NpUTSZKATEILHBIE MeCTOMMeHHUs MY, your, his, her, its, our, their.

IlepeBenure npeaIoKeHu .

1. Hello, .....

2.1am Ted. Whatis ..............

name is Doris.

name? — | am David.

3. This is Linda. ............. boyfriend is George Poor.

4. We are from Moscow. .............. phone number is 987-65-43.




5. Thisis .............. friend. ................ name is Boris.

2. CocTaBbTe NMPEIJI0OKEHUS MO MOEJSIM.

(He/camera). Whose camera is it? It is his camera. It's his.

L (TheY/TV=SEL) o e

2. (Welphone number) ..o

3. (YOU/dICHIONAry) oo

4. (Shelcat) o

(We/books) Whose books are they? They are our books. They are ours.

5. (YOU/CAS) e e
6. (He/NOtebOOKS) . ...

7. (SNe/PENS)
8. (They/diCtionaries)  ....oovieii i e

3. HO}I‘lepKHHTe BE€pPHOE CJI0BO KaK B IIpuUMepe.

1. David is (my, mine) brother. 2. This house is (their, theirs).
3. Itis Bob’s cat. It’s (his, her) cat. 4. These flowers are (your, yours).
5. This is (our,ours) garden. It’s 6. This is Sally’s car. It’s (her, hers) car.
(our,ours).
7. The blue skirt is (my, mine). 8. Mr Jones is (their, theirs) father.
9. (My, Mine) hat is green. 10. This is Bill’s pen. It’s (his, her) pen
V (I11) cemectp

Pasznen 3. CoBpemeHHbIe BONPOCHI NpodeccHOHANbHOM AesTejibHOCTH (HacTh 2)
MMPAKTUYECKHUE 3AHATHUSA NeNe 36-51

Ju3aiiH TOProBoii MapKH KOMIIAHMH, pa3padoTka, npoaBuxkeHune. 3yueHne 0CHOBHBIX
JIEKCHYECKHUX eJUHUI HA HHOCTPAHHOM SI3bIKe 10 TeMe. AKTHBH3alUsl H3YYEeHHOI0



MaTepuasia B ynpa:kHeHusix. Pa3putue HaBbIKa MUCbMA. APTHKJIM B AHIVIHIICKOM SI3bIKe.
AKTHBHM3a1Ms1 HABBIKA TOBOPEHMS M0 U3YUYEHHOI TeMe ¢ UCI0JIb30BaHHEM
npogeccuoHaTbHOM TepMUHOJI0TUN. [IoBTOpPEeHNE H3YyYEeHHOr0 IPAMMATHYECKOT0
MarepuaJja. Pexkiama. Oco0eHHOCTH peKJIaMHOM NpoayKuuu. 3yuyeHue 0CHOBHBIX
JIEKCMYECKHUX eIMHNI HA MHOCTPAHHOM SI3bIKe M0 TeMe. AKTHUBHU3AIUS U3Y4YEHHOT 0
MarepuaJia B ynpakHeHusix. Pazpurue HaBbika nucbsma. Bpemennsie ¢opmbl ri1arosia B
anrmiickoM si3bike. ['pynma Continuous. AKTUBU3aMs HABBIKA BOCTIPHATHS
HHOCTPAHHOM pe4Yu Ha CJIyX. AyaupoBaHue o reme «Pekiamay. /Inzaiin ynakoBo4Hoi
npoaykuuu. 3yyeHne 0CHOBHBIX JIEKCUYECKHX €JUHUI] HA HHOCTPAHHOM sI3bIKE 0 TeMe.
AKTHBHM3aLMSl M3YYEHHOI'0 MaTepHuaJia B ynpa:kHeHUusiX. PazBuTue HaBbIKa rOBOpPeHMS.
AKTHBH3a1HMS HABBIKA BOCIIPUATHS HHOCTPAHHOM pevyH HA CJIyX. AyIMPOBaHHE 110 TeMe
«Pa3padorka ynakoBkmn». [IporpammHoe odecnieueHue npodeccuoOHaIbLHOM JeATeJTIbHOCTH
(mporpaMmebl, HCIIOJIb3yeMble B padote no npopeccuu «/Auszaiinep»). [lpensiorn Bpemenn B
aHIIuiickoM si3bike. F3yyeHHe OCHOBHBIX JIEKCHYECKHX €IUHUI HA HHOCTPAHHOM SI3bIKe
10 TeMe. AKTUBU3AIUS HABbIKA YTEHHS, IePEeBO/Ia U BblJleJeHUs HH(POPMALMH B TEKCTe.
AKTHBHM3a1HA JIEKCUKH B YIIPA’KHEHUSIX N0 TeMe. AKTUBH3AIUsI H3YYEeHHOI0 MaTepuaJia B
ynpa:kHenusix. PazButue naBpika nucoma. [loBTopenne.

Brand design, development and promotion

Professional branding is a complicated and multilevel process of a brand or a trade mark
creation and promotion including target market analysis, advertising actions, brand positioning
means, naming, visual brand images, brand strategy, analysis of marketing efficiency.

Marketing terms "brand" and "branding” derive from English "brand™ which throws back
to Norse "brandr”, which means "fire, to burn™. Brand is a complex of information about a
company, goods, service, including a name, a logotype, corporate style allowing consumers to
define it among multiple competitors, creates its image and reputation at the market of goods and
services. From the legal side brand is a trade mark, defining a producer and belonging to him.
Some authors consider a brand to be a complex of copyright objects, such as a trade mark and a
corporate name.

A brand includes the following components:

1. trade mark name (naming),
2. logotype, symbolising some goods, service or company,
3. corporate style — colours and fonts.

Brand can be a sell and buy object. "Business week" regularly publishes the prices of the
leading brands, where the first ten is Coca-Cola, Google and Microsoft. Each of them costs
more than fifty billions of dollars.

The idea of branding as a way of product definition was greatly developed in the late
XXth century when there appeared high competition and lots of similar products and services.
And nowadays the modern market is constant fighting of brands. The more original and
individual the brand is the more competitive the product. Now branding is a strong marketing
tool, allowing to form a customer's certain emotional perception of a product, which influences
its image, its reputation and of course, the demand for it.

Corporate identity

Corporate identity is one of the main promotional and marketing instruments of any
modern company. If selected in a proper way, corporate identity sometimes becomes the most
important factor for success. Your corporate ID, designed by professionals, will multiply the
effectiveness of your promotional campaigns, will enhance the reputation and popularity of
your business in the market, and will win the trust of clients and partners.

Here is a full range of services in corporate identity design:



Trademarks, Logos, Corporate colour scheme, Type set, Business cards, Stationary,
letterhead, Bill and fax forms, Envelopes (European standard, A4, A5), Folders, Website design,
adding corporate elements to the existing website, Multimedia presentations, Promotional gifts
(pens, notepads, ash-trays, etc.).

Corporate identity may also include upon customer’s request:

Press release. Press releases will concisely inform on events, promotional campaigns,
and competitions held by the company, and are crucial for the company image.

Advertising article. Rememberable advertising articles will enhance the level of your
business.

Slogan. Slogan is a nameable short message, carrying advertising information about the
company, product or service. Advertising slogan is used to promote a product or service to
the market. Image slogan aims to raise the recognizability of the company or its brand.

Naming (name of the company, site, and trademark). Naming is extremely important for
the company, project or trademark since it greatly influences company’s image.

Promotional printings (booklets, catalogues, calendars, etc).

Trademarks and logos

Logo and trademark are considered the most important elements of your company image-
building. They convey the essence, character and purpose of your business in a visual form.

The main purpose of a logo is to make a nameable and recognizable impression on your
potential clients and customers. For the client to recognize your product easily among other
counterparts, it must contain a special detail. We call it a trademark layout that represents your
company in a symbolic way.

Logo and trademark design is a complex process. Designers can offer a vast number of
structured techniques in logo and trademark development. Graphic designers offer professional
insight into creation of a unique logo and trademark — so that your company and your product
were the best among others and nameable for your clients. They help you to be in the
foreground!

Articles

ApPTHKJIH (OTpe/ie/ieHHBbIH, HeonpeaeIeHHbIH U HYJIeBOIi).
OBIIME CBEJEHUA

ApTI/IKJ'IB CIIYKUT OIPECACITUTECIIEM CYIICCTBUTCIBHOI'O, OH NIEPCAACT 3HAYCHHUC
ONpeaACIICHHOCTHU U HEOIIPEACTICHHOCTH B CYIICCTBUTCIIBHOM U ITPHU 3TOM CO6CTBGHHOI‘0,
OTACIBHOT'O BENICCTBCHHOI'O 3HAYCHUA HE NUMCCT.

B anrnuiickoM si3bIKe UCIIOJIB3YIOTCS J1BA apTHKJIS: onpeneneHHbIH (the Definite Article) the u
HeonpezaeneHHbl (the Indefinite Article) a (an). B npennoxennn apTUKIb He SBISETCS YAapHBIM
AIIEMEHTOM.

YnotpebiiseMblil B COBpEMEHHOM aHTJIUICKOM SI3bIKE APTUKIIb UMEET UCTOPUUECKHE KOPHH.
OrnpeneneHHbIN apTUKIIb IPOU30IIET U3 APEBHEAHTIIMACKOTO YKa3aTEIbHOTO MECTOMMEHUS SE~
(that TOT) 1 B HEKOTOPBIX CIyYasx COXpaHsIET 3TO yKa3aTelbHOe 3HadeHue. Hampumep:

This is the sort of thing I like. DTO TO, YTO A JIFOOIIIO.



HeonpenenenHslil apTUKIIb TPOU30LIEI U3 APEBHEAHTIIMHCKOTO YHUCIUTENIBHOTO an (one OAHH).
DTO 3HAUYEHUE YUCITUTEILHOTO OH COXPAHSET U CEroJHs B TAKUX, HAIIPUMED, MPEUIOKEHUSX,
KaK:

Just a minute! Onny MuHyTY!

HCOHpeZ[eHeHHBIfI APTUKIIb MOXKET COYCTATHCA TOJIBKO C CYIICCTBUTCIbHBIMA B €AMHCTBCHHOM
qucCIe.

XOTs apTUKJIIb U HE TIEPEBOJUTCS HA PYCCKUM S3bIK, OH BIIUSET HA MOPSIOK CJIIOB IIPU MEPEBO/IE.
Hanpuwmep:

A man came into the room. B xoMHaTy BoIies 4eI0BeK.
The man came into the room. YemnoBek BoIIEN B KOMHATY.

OTcyTCcTBHE apTHKIIS, WK «HYJIEBOW» apTUKIb (the Zero Article), mepes cyniecTBUTEIBHBIM
TaKXe SBIseTCA 3HaYMMbIM. Hanmpumep:

Man is mortal. Yenosek cmepteH.(= Bee moau cMepTHBI.)
This food is not fit for man or beast. Dra nuilna He MPUroHa HU VIS JOACH, HU IS
J)KUBOTHBIX.

(Man B 3HaU€HUHU BCE JIIO/IU, JTFOAU BOOOIIe yrnoTpebiusercs 6e3 apTHKIIS.)

YIIOTPEBJIEHME OIPEJEJIEHHOI'O APTUKJIA C UMEHAMU
CYILIECTBUTEJIbBHBIMU HAPULIATEJIbBHBIMU

OrnipeiesieHHBIN apTUKITh YIIOTPEOIIAETCS ¢ HApUIIATEIbHBIMU CYIIECTBUTEIbHBIMU, CTOSIIIIUMH
KakK B €IMHCTBEHHOM, TaK M BO MHOKECTBEHHOM YHCJIE, B CIEAYIOIIUX CIydasiX:

1. Koryia U3 cUTyaIuu WM KOHTEKCTA SICHO, KAKOE MMEHHO JIMIIO MIIM TIPEIMET UMEETCS B BHILY:
If you happen to be in the centre, drop Ecnu Oynerib B ieHTpe, 3ali11 B
in at one of the big stores . OIVH 13 OOJBIINX MarasuHoOB.

(CYH_ICCTBI/ITCJ'IBHOG centre yrIOTpe6J'IeHO C OIIPCACIICHHBIM apTUKIICM, TAdK KaK B rOpOJAC MOXKCET
OBITh TOJIBKO OJJVH I.IeHTp.)

"We went to the cinema yesterday."— Mgzl Buepa ObLIH B KHHO.
"Was the film good?" — ®unbm 6611 XOpOTIHIA?

(CymectButenpHoe film ymotpebieHo ¢ onpeaeeHHbIM apTUKIIEM, TaK KakK MOApa3yMeBaeTCs
TOT KOHKPETHBIN (PUIIbM, KOTOPBII HAKaHYHE CMOTpEJI OJIUH U3 COOECeTHUKOB. )



2. Korpa cymecTBuTenbHOE, HA3bIBAIOIIIEE JTUIO WIIA MTPEAMET, UMEET MPHU ceOe ONpeIeIICHHE,
BBIJICTISIONIEE ATO JIUI0 WM MPEAMET U3 Psaa UM TOTOOHBIX.

This is the house that Jack built. Bot noM, koTopslii moctpori Jxexk.
The book that (which) | gave you KHura, kotopyro s fana trebe Buepa,
yesterday is very interesting. OUYCHb MHTEPECHAs.

The man who is crossing the YenoBek, KOTOPBIH EPEXOTUT YITHILY,
street is my brother. MO Opart.

OOBIYHO TaKO€ BBIIENAIOLIEE ONPEAETICHUE CTOUT MIOCIE CYIECTBUTENbHOT0. OHAKO B TEX
cilyyasix, Korja UMs CYIIECTBUTEIIbHOE UMEET MpU ceOe OnpeaeIeHUE, BBIPAKECHHOE: a)
HOPSIKOBBIM YHCIUTEIBHBIM, 0) TPEBOCXOIHON CTETIEHBIO MPUIIAraTeIbHOTO, B) CIOBAMHU same
TOT €, Wrong He TOT, HeNPaBWIBbHBIH, right MpaBUIBHBIHN, VEry UMEHHO TOT, only TOJIBKO U
Jp.,— 3TO OIIpeJIeNICHUE CTaBUTCS Tepe] cyliecTBUTENbHbIM. Hanpumep:

January is the first month of the year. - SluBapbs — nepBbIii MecsIL roja.
Byron was the best poet of his time. - Baiipor ObLT JIydIIHM TO3TOM CBOETO BPEMEHH.
Do you eat the same food every day? - Bl kaxiblii IeHb €UTE OJHY U TY K€ MHIILYy?

It's the very film | advised you to see. - 9to TOT camblil GUITEM, KOTOPBIii 51 COBETOBAJ BaM
IOCMOTPETb.

Korna CUTyalus MOKa3bIBACT, KaKOC JINLO WA KaKou IpeaAMET BBIACIIACTCA.

Hanpumep: Curyanus 1. Yuurens npounTan ydeHUKaM paccka3 U 3aJaj BONpoc:
Have you understood the story? - Bel monsiiiu pacckas?

Curyanus 2. Ypok B kiacce. YUuTenb TOBOPUT:

Come to the blackboard. - ITomoiiau k mocke.

Curyanus 3. [louTanboH peryaspHO MPUHOCUT TTOUTY.

When does the postman call? - Korma npuxoauT moutaaboH?

4. Korpa cymiectBuTenbHOE 0003Ha4aeT MpeIMeT, €AMHCTBEHHBIN B CBOEM PO WM B
OIIPEEIICHHON CUTYallUH.

The Moon moves round the Earth. - Jlyna Bpamaercst BOKpyr 3emiu.
The sun shines by day and the moon shines by night. - Comnriie cBeTuT aHEM, a TyHa — HOYBIO.

He lives in the Far East. - On xwuset Ha [Jansaem BocToke.



The Hermitage is one of the best museums in the world. - DpmuTak — ofuH K3 JTy4IIHX My3eeB
Mupa.

5. Korna cymectBurensHoe, 0003HavaroIiee JUI0 WK MpeIMeT, 0000IIaeT Bech Kiacce
o100HBIX JIHII (ITPeIMETOB). B 7TOM 3HaYeHNH CYIIECTBUTEIHHOE YIIOTPEOIsIeTCs B
€IMHCTBEHHOM YHCJIE.

The elephant is found in Asia and in Africa. - Ciousl o6uTaroT B A3uu u B Adpuke.

The clown first appeared in the English circus. - Kitoyx BriepBbIe MOSIBHICS B aHTTIHHACKOM
IHPKE.

The horse is a useful domestic animal. - JTomane — 1oJIe3H0E TOMAIIHEE ) KUBOTHOE.

6. OnpeneneHHblil apTUKIIb BXOJUT B sl YCTOWYMBBIX COYETAHUM, HATIPUMED:

the other day HA JTHAX

the day after tomorrow nocJe3aBTpa
the day before yesterday mo3aBuepa

in the morning yTpOM

in the afternoon JHEM

in the evening BEYEPOM

in the plural BO MHO>KECTBEHHOM YHCJIE
in the singular B €/IMHCTBEHHOM YHCIIE
in the past B TPOLIJIOM

in the present B HACTOSIIEM
on the whole B 1IEJIOM

on the one hand... on the other handc oaHO# CTOPOHEI. ...C IPYrol CTOPOHBI

out of the question UCKITIOYEHO, HEBO3MOKHO
just the same TO K€ camoe

by the way MEXY IPOYUM

to play the piano (guitar, etc) urpath Ha posuie (rurTape u mp.

What is the time? Kotopsrii gac?



to tell the time CKa3aTh, KOTOPBIH Yac
to tell the truth CKa3aTh MpaBay

to go to the cinema (theatre) IIOWTH B KUHO (Tearp)

YIIOTPEBJIEHUE OINIPEAEJIEHHOI'O APTUKJIAA C UMEHAMUM COBCTBEHHBIMU

Kak o61iee npaBuiio, MMeHa CyIIeCTBUTENIbHbBIE COOCTBEHHBIE YIOTPEOIAI0TCA O€3 apTUKIIA.
Hexkotopbie nMeHa COOCTBEHHBIE YIIOTPEOISIOTCS C ONPEICIIEHHBIM apTHKIIEM:

1. T'eorpaduyeckre Ha3BaHKs ¥ Ha3BaHHs CTPAH CBETA:
the North Pole CeBepHBIii MOJTIOC
the South PoletOsxHbrit mostroc

the Arctic ApKTHKA U T. 1.

2. Ha3zBanus pek:

the Thames Temsa
the Nile Hun
the Amazon Ama3oHka
the Neva Hera

the Volga Boura

Y Ha3BaHUs 03€p, €CIIM OHU YNoTpeOsitoTes 6e3 ciosa lake:
the Ontario Onrapuo

Ho: Lake Ontario  o3epo OnTapwuo.

3. Ha3zBaHus Mopell U OKEaHOB:

the Black Sea Yepnoe mope

the North Sea Ceseproe mope

the Indian Ocean Nunuiickuii okead

the Pacific (Ocean) Tuxwuii okean

4. Ha3zaHus TOpPHBIX LENEN:



the Urals VYpan
the Caucasus Kagkas
the Alps AJIBITBI

Ho: Ha3BaHus TOPHBIX BEPIIMH HE UMEIOT apTukisi: Elbrus Dnpopyec.

5. Ha3BaHus mycTbIHb:
the Sahara Caxapa

the Karakum Kapakywm

6. HazBanus xaHayios:
the Panama Canal [TanaMckuii KaHaI

the English Channel nposuB Jla-MaHi (aHIJIMiCKOe Ha3BaHKUE)

7. Ha3zBaHUs HEKOTOPBIX TOCYJAPCTB U PECITYOIIUK:
the USA (the United States of America)  CILIA
the United Kingdom O6bvenunenHoe KoponeBcTBO

the Ukraine Vkpaunna

8. HazBaHwust OOJBITMHCTBA Ta3eT:

the Times «Taitme»

the Washington Post «Barumurron IToct»
the Canadian Tribune «Kanaguan TpuoOon»

the Morning Star «MOpHUHT cTap»

9. ®amunn (B (I)OpMC MHOXCECTBCHHOI'O I-II/ICJ'IEl), Ha3bIBAOIIUEC BCIO CEMBIO B IICJIOM:
the Browns Bpaynbl

the Forsytes  ®opcaiiter



YIHOTPEBJIEHUE HEOIIPEAEJIEHHOI'O APTHUKJIA

HeonpenenenHslii apTUKIIb CTaBUTCS MEPE] HAPULATEIbHBIMU CYIECTBUTCIBHBIMU
(MpeuMyILEeCTBEHHO UCUUCIISIEMBIMH) B €TMHCTBEHHOM 4Hcie. C CylecTBUTEIbHBIMU BO
MHOXECTBEHHOM YHCIIe HEOPEAeICHHBIN apTHKIIb HEe MOTpedisercs. B npeanoxenun nepea
CYIIECTBUTEIILHBIMUA BO MHOXKECTBEHHOM YHCJI€ HEOIIPEICIIEHHBIA apTHUKIIb JTUOO0 OTCYTCTBYET
(«HYIEBOI» apTUKIIB), KOO €ro 3aMEeHSIOT HEOoIpeIeICHHbIE MECTOMMEHHSI SOMe U any.
Hanpumep:

This is a lamp - Do nammna.

These are lamps. - D10 aMIIbL

There is a lamp on the table. - Ha crone namma.

There are some lamps on the table. - Ha crose namiisi.

Is there a lamp on the table? - Ha crone ects ammna?

Are there any lamps on the table? - Ha crone ecth namrbi?

HeomnpeneneHHbIH apTHKIIb YIOTPEOISIETCS B CIICAYIOIIUX 3HAUCHUSAX : KJIACCH(PUITUPYIOIIEM,
00001IAIOIIEM U YUCIIOBOM.

1. Knaccudunupytomiee 3HaueHue. Hanuune HeonpeaeneHHOro apTHUKIIS mepe
HapUILIATEIbHBIMU CYIIECTBUTEILHBIMH MMOKa3bIBAET, YTO JAHHBIA MPEeIMeET (JUII0, )KUBOTHOE)
SIBIISICTCS TIPEJICTABUTENIEM KJIacca MY IMOJO00HBIX, aHAJIOTUYHBIX MTPEJMETOB (JIUII, )KHBOTHBIX ).

Hanpuwmep:
Byron is a poet and Scott is a novelist. Baiipon — noat, a CKOTT — THcaTeb.
Have you a sister or a brother? V Tebs ecTh cecTpa ninm Opar?

2. O6o6maromee 3HayeHue. CyIiecTBUTETFHOE C HEONIPEAECTEHHBIM aPTUKIIEM B TOM 3HAYECHUU
0003HavaeT Tr000M, BCAKUN TTpeIMeT (JUII0, )KUBOTHOE) ATOTO KIlacca MPEAMETOB (JIHII,
JKUBOTHBIX).

A cow gives milk. Kopoga (Bcsikast) 1aeT MOJIOKO.
An apple is a fruit.  SI6moko (;r060e) — GpyKT.
A ball is round. Mg (1F00071) — KPYTJIIBIH.

Cy1miecTBUTEIbHOE BO MHOKECTBEHHOM UYHCIIE B 0000IIAI0IeM 3HaYeHUH ynoTpeobusercs 0e3
APTUKJIA.

Cows give milk. KopoBs! 1a10T MOJIOKO.

3. UucnoBoe 3HaYCHUE. HCOHpCI[CJ'ICHHLII\/II APTUKIIb MOXKCT YHOTpC6J'I${TBC}I B 3HAUYC€HUM OJYH. B
9TOM CJIy4dac HCOHpGI[CJ'ICHHBIﬁ APTUKIIb COXPAaHACT CBOC UCTOPUUCCKOC 3HAYCHUC, TAK KaK OH
MMpOn30LICIT OT ﬂpeBHeaHTﬂHﬁCKOFO YUCJIHUTCIBHOI'O an (one OI(I/IH).

in a day or two 4yepes JeHb WU JBa



Wait a minute! [TogoxauTe (OAHY) MHHYTY.

4. HeonpeeneHHbI apTUKIIb BXOAUT B Pl YCTOMYMBBIX COUYECTAHUM, HAIIPUMED:

a few HECKOJIbKO

a little HEMHOTO

a lot of MHOTO

a great deal of MHOTO

asarule KaK [IPaBHJIO

as a result B pe3yJbTaTe

for a while Ha HEKOTOPOE BpeMsi

in a low (loud) voice Tuxum (rpOMKHM) TOJIOCOM

to be at a loss OBITh B PaCTEPSIHHOCTH
(to be) in a hurry B CIiemiKe (CIEInTh)
to go for a walk UJITH TYJISTh

to have a good time  xoporo npoBecTH BpeMs

to tell a lie COJITaTh

It is a pity. Kans.

It is a pleasure. C yIOBOJIBCTBUEM.

It is a shame! Kak He cteinno! Kakoit mo3op!
What a shame!

YIHOTPEBJIEHUE «HYJIEBOI'O» APTUKJIA
B coBpeMEHHOM aHIIIMICKOM SI3BIKE apPTUKIIb OTCYTCTBYET B CICAYIOIIUX CIy4asx:

1. Hepe):[ HCUYHUCTIACMBIMU CYIICCTBUTCIbHBIMA BO MHOXKXCCTBCHHOM YUCJIC, KOI'/Ia TO KE
CYIICCTBUTECIILHOC, CTOAIICC B CAMHCTBCHHOM YUCIIC, OBLIO OBI y1'IOTpe6J'I€HO C HCOMMPECACIICHHBIM
APTUKIICM:

We are pupils. MpbI y9eHUKH.
Horses are domestic animals. JIomagu — noMariHue »XUBOTHBIE.

Te ucuucisieMple CyleCTBUTENbHbIE, KOTOPbIE B €AMHCTBEHHOM YHUCIIE YHOTPEOISIOTCS C
orpezieNieHHbIM apTHKIIEM (00o01Iaroniee 3HaueHNE) U HEOIIPEIeTICHHBIM apTUKIIEM
(xnmaccudunupyroliee 3Ha4eHNe), BO MHO)KECTBEHHOM 4Hcile apTHKIS He uMeroT. Hanpumep:



A dog barks. Cob6aka naer.

Dogs bark. Cobaku Jaior.

3. Ilepen uMeHaMu COOCTBEHHBIMH, KaK MTPABUIIO, apTHKIIb HE YIOTPEOISIETCS.

Washington is the. capital of the USA. Barmnrron — croswuima CIHA.

Mary is my best friend. Mbpu — Most Tydiias moapyra.

4. Tlepen CyIIECTBUTEIILHBIMH, YIOTPEOIAEMBIMU B IPEUIOKCHAH B 3HAYCHUH OOPAIICHHUS.
Good morning, sweet child! Jlo6poe yTpo, Masbiiika!

5. Tlepen CyIIeCTBUTENbHBIMHI, 0003HAYAIOIINME HA3BAHHSI BPEMEH T0/1a

U [IPHEMOB TIHIIIH.

Summer is my favourite season. Moe nmo6umoe BpeMst roja — JIETO.

We have breakfast and supper at home, but we do not have dinner at home. Jloma MBI
3aBTpaKacM U y>KMHACM, HO HC o6ez[aeM.

6. [lepen cyniecTBUTEILHBIMU, 0003HAYAIONIMMHE OOIIIECTBEHHBIC YUPEIKICHHSI, TAKUE, KaK:
school mko:a, hospital 6onpHHMITA, prison TIOpbMa H JIp.

| started school when | was seven. - £ momen B Koy, KOTJa MHE OBLIO CEMb JIET.

7. Hepe):[ CYHICCTBUTCIbHBIMHU, HA3bIBAOIIIMMHU 3BAHUA W TUTYJIbI KOHKPETHOTO JIMIAa, apTHUKIIb HE
ynotpeoseTcs.

Mr West MHUCTEp YICT
Mrs West MHCCHUC YICT
Dr Brown nokTop bpayn

Professor Fox nmpodeccop dokc

8. B psijie ycTOHYMBBIX CIOBOCOYETAHHI apTUKIIb OTCYTCTBYET:

at breakfast (dinner, lunch, supper) 3a 3aBTpakom (00e0M, JCHUEM, YIKUHOM)
at first CHadJasa, criepBa

at first sight C MepBOTO B3IIIsIA

at home oMa



at peace B COCTOSTHUM MHUPa

at war B COCTOSIHUH BOMHBI

at school B IIKOJIE (HA 3aHATHIX)

at tablesa cronom

by chance CITy4aifHO

by heart HAM3yCTh

by name 10 UMCHH

by mistake 1o ommbke

by means of MOCPEACTBOM

in time BOBpEMS

to ask permission IIPOCHUTH pa3perIeHus
tobeinbed nexars B mocrenu, 60aeTH
to go by tram (bus, train) exaTh TpamBaeM (aBTOOYCOM, MTOE3/I10M)

to go by water (air, sea, land) nepeaBurarbcst BOAHBIM (BO3IYIITHBIM, MOPCKHUM, CYXOITYTHBIM)
myTeM

to go to school XOJIMTh B IIKOJY

to go to town IoexaTh B TOPOLI

to tell lies TOBOPHTH HETIPABIY

Exercises

1. BecraBbTe paBUIIbHBIN apTHKIIb, 1€ HEOOXOIUMO.

1. He is ... father already.

2. They are ... sisters.

3. This ... woman is ... widow.

4. They are ... brother and ... sister.

5. Is your mother at home? — No, ... mother is not at home.
6. Where is your uncle, Peter? — ... uncle is at his office.
7. ....mother is ... actress and ... father is ... doctor.

8. .... aunt, where are ... keys? — They are on ... table.

9. Are ... Browns in ... Middle East now?



10. Don't go out into ... rain without your coat on.

11. "I see you have... pleasant forest here."” — "Oh, yes.... forest is nice. We like to take walks
when ... weather is fine.

12. Read ... first sentence, please.

13. This boy is ... student of ... group!

14. "Will you do it for us, then?" — "Certainly, ... promise is ... promise."

2. Put in a/an or the where necessary.

1. Would you like apple Would you like an apple?

2. How often do you go to dentist? L

3. Could you close door, please? L

4. I'm sorry. | didn't mean to do that. It was mistake...............................

5. Excuse me, where is bus station, please? ...

6. | have problem. Canyou helpme?
7. I'm just going to post office. lwon'tbelong. ...l

8. There were no chairs, so we saton floor. ...

9. Have you finished with book | lent you? ...

10. My sister has just got job in bank in Manchester...............................

11. We live in small flat in city centre. L
12. There's supermarket at end of street I livein. ...................l.

3. Put in the where necessary. Leave the space empty if the sentence is already complete.
1. Whois .......... Doctor Johnson? (the sentence is complete without the)

2. Iwas ill, so I went to see ... doctor.

3. The most powerful person in ... United States is ... president.

4 ... President Kennedy was assassinated in 1963.

5. Do you know ... Wilsons? They're a very nice couple.

6. Do you know ... Professor Brown's phone number?

4. Some of these sentences are correct, but some need the (sometimes more than once). Correct
the sentences where necessary.

1. Everest was first climbed in 1953. OK



2. Milan is in north of Italy. In the north of Italy

3. Africa is much larger than Europe.
4. Last year | visited Mexico and United States. ...l

5. South of England is warmer than north.

6. Portugal is in western Europe.
7. France and Britain are separated by Channel. ...

8.Jim has travelled a lot in Middle East. .

9. Chicago is on Lake Michigan.
10. Next year we're going skiing in Swiss Alps.

11. UK consists of Great Britain and Northern Ireland. ...l

12. Seychelles are a group of islands in Indian Ocean.  .................ooeinel.

13. Africa's highest mountain is Kilimanjaro (5895 metres).................c.oveven..

14. River Volga flows into Caspian Sea.

5. Some of these sentences need a/an. Correct the sentences where necessary.

1. Joe goes everywhere by bike. He hasn’t got car. He hasn’t got a car.

N

. Helen was listening to music when | arrived. OK

3. We went to very nice restaurant last weekend. ...l

S

. I clean my teeth with toothpaste. L

(62}

. I use toothbrush to clean my teeth.

(o2}

. Can you tell me if there's bank near here?

~

. My brother works for insurance company in London ...

8. I don't like violence.
9. Canyou smell paint?

10. When we were in Rome, we stayed in big hotel. ...l
11. We need petrol. | hope we come to petrol station soon ............................

12. I wonder if you can help me. I have problem. ...

13. I like your suggestion. It's very interesting idea. ..o,

14. John has got interview for job tomorrow.



15. I like volleyball. It's good game. .
16. Liz doesn't usually wear jewellery.

17. Jane was wearing beautiful necklace.

Advertising

Advertising is a form of communication that typically attempts to persuade potential
customers to purchase or to consume more of a particular brand of product or service. While
now central to the contemporary global economy and the reproduction of global production
networks, it is only quite recently that advertising has been more than a marginal influence
on patterns of sales and production. Mass production necessitated mass consumption, and this in
turn required a certain homogenization of consumer tastes for final products.

Many advertisements are designed to generate increased consumption of those products
and services through the creation and reinvention of the "brand image". For these purposes,
advertisements sometimes embed their persuasive message with factual information. Every
major medium is used to deliver these messages, including television, radio, cinema, magazines,
newspapers, video games, the Internet, carrier bags and billboards. Advertising is often placed
by an advertising agency on behalf of a company or other organization.

Organizations that frequently spend large sums of money on advertising that sells what is
not, strictly speaking, a product or service include political parties, interest groups, religious
organizations, and military recruiters. Non-profit organizations are not typical advertising
clients, and may rely on free modes of persuasion, such as public service announcements.

Types of advertising
Media

Commercial advertising media can include wall paintings, billboards, street furniture
components, printed flyers and rack cards, radio, cinema and television adverts, web banners,
mobile telephone screens, shopping carts, web pop ups, skywriting, bus stop benches, human
billboards, magazines, newspapers, town criers, sides of buses, banners attached to or sides of
airplanes, in-flight advertisements on seatback tray tables or overhead storage bins, taxicab
doors, roof mounts and passenger screens, musical stage shows, subway platforms and trains,
elastic bands on disposable diapers, stickers on apples in supermarkets, shopping cart handles,
the opening section of streaming audio and video, posters, and the backs of event tickets
and supermarket receipts. Any place an "identified" sponsor pays to deliver their message
through a medium is advertising.

Covert advertising

Covert advertising is when a product or brand is embedded in entertainment and media.
For example, in a film, the main character can use an item or other of a definite brand, as in the
movie Minority Report, where Tom Cruise's character John Anderton owns a phone with the
Nokia logo clearly written in the top corner, or his watch engraved with the Bulgari logo.
Similarly, product placement for Omega Watches, Ford, VAIO, BMW and Aston Martin cars are
featured in recent James Bond films, most notably Casino Royale.

Television commercials

The TV commercial is generally considered the most effective mass-market advertising
format, as is reflected by the high prices TV networks charge for commercial airtime during



popular TV events. The majority of television commercials feature a song or jingle that listeners
soon relate to the product. Virtual advertisements may be inserted into regular television
programming through computer graphics. In a TV commercial he advertiser is trying to persuade
you to go out and buy something. He wants to make you feel that you really must have it. He can
use a number of different effects to do this:

* The snob effect. This tells you that the product is most exclusive and of course rather
expensive. Only the very best people use.

» The scientific effect. A serious-looking man with glasses and a white coat, possibly a
doctor or a professor, tells you about the advantages of the product.

» The words-and-music effect. The name of the product is repeated over and over again,
put into a rhyme and sung several times in the hope that you won’t forget it. The sung rhyme is
called a “jingle”.

» The ha-ha effect. The advertiser tries to make you laugh by showing people or cartoon
figures in funny situations.

» The VIP (Very important person) effect. Well-known people, like actors or football
players, are shown using the product.

 The supermodern effect. The advertiser tries to persuade you that this product is a
new, sensational breakthrough.

* The go-go effect. This is suitable for teenage market. It shows young people having a
party, singing, laughing, having a wonderful time, and, of course, using the product.

By skilfully using advertising baits, representatives of business are quite able to exert a
substantial influence on the content of TV and radio programs.

Infomercials

Infomercials are also known as direct response television (DRTV) commercials or direct
response marketing. The main objective in an infomercial is to create an impulse purchase, so
that the consumer sees the presentation and then immediately buys the product through the
advertised toll-free telephone number or website. Infomercials describe, display, and often
demonstrate products and their features, and commonly have testimonials from consumers and
industry professionals.

Celebrities

This type of advertising focuses upon using celebrity power, fame, money, popularity to
gain recognition for their products and promote specific stores or products. Advertisers
often advertise their products, for example, when celebrities share their favourite products or
wear clothes by specific brands or designers. Celebrities are often involved in advertising
campaigns such as television or print adverts to advertise specific or general products.

Media and advertising approaches

Advertising on the World Wide Web is a recent phenomenon. Prices of Web-based
advertising space are dependent on the "relevance" of the surrounding web content and the traffic
that the website receives. E-mail advertising is another recent phenomenon. Unsolicited bulk E-
mail advertising is known as "spam". As the mobile phone became a new mass media in
1998 when the first paid downloadable content appeared on mobile phones in Finland, it was
only a matter of time until mobile advertising followed, also first launched in Finland in
2000.

A new form of advertising that is growing rapidly is social network advertising. It is
online advertising with a focus on social networking sites. This is a relatively immature market,



but it has shown a lot of promise as advertisers are able to take advantage of the demographic
information the user has provided to the social networking site. Friendertising is a more precise
advertising term in which people are able to direct advertisements toward others directly using
social network service.

Mobile billboard advertising

Mobile billboards are truck- or blimp-mounted billboards or digital screens. These can be
dedicated vehicles built solely for carrying advertisements along routes preselected by clients,
or they can be specially-equipped cargo trucks. The billboards are often lighted; some being
backlit, and others employing spotlights. Some billboard displays are static, while others
change; for example, continuously or periodically rotating among a set of advertisements.
Mobile displays are used for various situations in metropolitan areas throughout the world,
including: target advertising, one-day, and long-term campaigns, conventions, sporting events,
store openings and similar promotional events, big advertisements from smaller companies.

Public service advertising

The same advertising techniques used to promote commercial goods and services can be
used to inform, educate and motivate the public about non-commercial issues, such as
AIDS, political ideology, energy conservation, religious recruitment, and deforestation.
Advertising, in its noncommercial guise, is a powerful educational tool capable of
reaching and motivating large audiences.

"Bpemena rpynnsi Continuous™

1. MocraBbTe raaroa B popmy Present Continuous, Past Continuous naum Future
Continuous.

to shine

1. The sun ... yesterday morning.
2. The sun ... brightly now.
3. Tomorrow the sun ... all day long.

to write

4. 1...apostcard at the moment.
5. I... apostcard when you phoned.
6. I...alot of Christmas cards tomorrow evening.

to sit

7. We ... in the garden at 3 o’clock yesterday afternoon.
8. This time tomorrow we ... in the garden.
9. We ... in the garden now.

2. PackpoiiTe cko0ku, ynoTpeous riaaroj B ¢popme Present Continuous, Past Continuous
i Future Continuous.

1. I... (study) Japanese online from 5 till 6 tomorrow evening.



Listen! Why the dogs ... (bark)?

She ... (wear) a yellow coat when I saw her.
They ... (take) their driving test next Monday.

I dropped my wallet when I ... (get) on the bus.
What you ... (do) in my office yesterday?

Bob ... (feel) much better today.

The kids ... (watch) cartoons in their room now.

. I’m afraid she ... (sleep) in ten minutes.
10. We ... (have) tea soon?

©ooNoO R WD

3. [IpeoGpa3yiiTe yrBepauTebHbIE NPeIJI0KEHUS B OTPULATE/IbHbIE, 00pallasi BHUMaHHe
Ha (popMYy IJ1aroJia-cKkazyemMoro.

1. We are enjoying the party. (Ham HpaBuTCS BedeprHKa.)

2. He’ll be playing chess in an hour. (Uepe3 yac oH OyneT urpath B IIIaXMaTthl.)

3. They were planting flowers in the garden last May. (Oxu 3aHrManKch MOCaAKOMN IIBETOB B
cazy B IPOIILJIOM Mae.)

4. 1 am looking for a job. (5 umy pa6ory.)

The phone was working yesterday. (Buepa tenedon padorai.)

6. Margaret will be working as a waiter during her summer holidays. (Maprapura Oyzner
paboTath 0(UIIMAHTKOMN BO BpeMsl IETHUX KaHUKYII.)

7. The secretary is typing a contract. (Cekperapp 1meyaraet 10roBop.)

o

Packaging

Packaging is the science, art and technology of enclosing or protecting products for
distribution, storage, sale, and use. Packaging also refers to the process of design, evaluation, and
production of packages. Packaging can be described as a coordinated system of preparing goods
for transport, warehousing, logistics, sale, and end use. Packaging contains, protects, preserves,
transports, informs, and sells. In many countries it is fully integrated into government, business,
institutional, industrial, and personal use.

Package labelling (en-GB) or labeling (en-US) is any written, electronic, or graphic
communications on the packaging or on a separate but associated label.

The first packages used the natural materials available at the time: baskets of reeds,
wineskins (Bota bags), wooden boxes, pottery vases, ceramic amphorae, wooden barrels,
woven bags, etc. Iron and tin plated steel were used to make cans in the early 19th century.
Paperboard cartons and corrugated fibreboard boxes were first introduced in the late 19th
century. As additional materials such as aluminium and several types of plastic were developed,
they were incorporated into packages to improve performance and functionality.

The purposes of packaging and package labels

Packaging and package labelling have several objectives:

Physical protection - The objects enclosed in the package may require protection from,
among other things, mechanical shock, vibration, electrostatic discharge, compression,
temperature etc.

Barrier protection - A barrier from oxygen, water vapour, dust, etc., is often required.
Permeation is a critical factor in design. Keeping the contents clean, fresh, sterile and safe for
the intended shelf life is a primary function.



Containment or agglomeration - Small objects are typically grouped together in one
package for reasons of efficiency. For example, a single box of 1000 pencils requires less
physical handling than 1000 single pencils. Liquids, powders, and
granular materials need containment.

Information transmission - Packages and labels communicate how to use, transport,
recycle, or dispose of the package or product. With pharmaceuticals, food, medical, and
chemical products, some types of information are required by governments.

Marketing - The packaging and labels can be used by marketers to encourage potential
buyers to purchase the product. Package graphic design and physical design have been important
and constantly evolving phenomenon for several decades. Marketing communications and
graphic design are applied to the surface of the package.

Security - Packaging can play an important role in reducing the security risks of
shipment. Packages can be made with improved tamper resistance to deter tampering and also
can have tamper-evident features to help indicate tampering. Packages can be engineered to help
reduce the risks of package pilferage: some package constructions are more resistant to pilferage
and some have pilfer indicating seals.

Convenience - Packages can have features that add convenience in distribution, handling,
stacking, display, sale, opening, reclosing, use, dispensing, and reuse.

Portion control - Single serving or single dosage packaging has a precise amount of
contents to control usage. Bulk commodities (such as salt) can be divided into packages that are
a more suitable size for individual households.

Symbols used on packages and labels

Many types of symbols for package labelling are nationally and internationally
standardized. For consumer packaging, symbols exist for product certifications, trademarks,
proof of purchase, etc. Some requirements and symbols exist to communicate aspects of
consumer use and safety. Examples of environmental and recycling symbols include the
recycling symbol, the resin identification code and the "Green Dot".

Technologies related to shipping containers are identification codes, bar codes, and
electronic data interchange (EDI). These three core technologies serve to enable the business
functions in the process of shipping containers throughout the distribution channel.

Package development considerations

Package design and development are often thought of as an integral part of the new
product development process. Alternatively, development of a package (or component) can be a
separate process, but must be linked closely with the product to be packaged. Package design
starts with the identification of all the requirements: structural design, marketing, shelf life, qual
use, environmental, etc.

With some types of products, the design process involves detailed regulatory
requirements for the package. For example with packaging foods, any package components that
may contact the food are food contact materials. Toxicologists and food scientists need to verify
that the packaging materials are allowed by applicable regulations. Packaging engineers need to
verify that the completed package will keep the product safe for its intended shelf life with
normal usage. Packaging processes, labelling, distribution, and sale need to be validated to
comply with regulations and have the well being of the consumer in mind.

Package design may take place within a company or with various degrees of external
packaging engineering: independent contractors, consultants, vendor evaluations, independent
laboratories, contract packagers, total outsourcing, etc.

Environmental considerations



Package development involves considerations for sustainability, environmental
responsibility, and applicable environmental and recycling regulations. It may involve a life
cycle assessment which considers the material and energy inputs and outputs to the package, the
packaged product (contents), the packaging process, the logistics system, waste management,
etc. The traditional “three R’s” of reduce, reuse, and recycle are part of a waste hierarchy
which may be considered in product and package development.

Read the text and write down unknown words.

The units that are visible in any computer are the physical components of a data
processing system, or hardware. Thus, the input, storage, processing and control devices are
hardware. Not visible is the software — the set of computer programs, procedures, and
associated documentation that make possible the effective operation of the computer system.
Software programs are of two types: systems software and applications software.

Systems software are the programs designed to control the operation of a computer
system. They do not solve specific problems. They are written to assist people in the use of the
computer system by performing tasks, such as controlling all of the operations required, to move
data into and out of a computer and all of the steps in executing an application program. The
person who prepares systems software is referred to as a systems programmer. Systems
programmers are highly trained specialists and important members of the architectural team.

Applications software are the programs written to solve specific problems (applications),
such as payroll, inventory control, and investment analysis. The word program usually refers to
an application program, and the word programmer is usually a person who prepares applications
software.

Often programs, particularly systems software, are stored in an area of memory not used
for applications software. These protected programs are stored in an area of memory called read
only memory (ROM), which can be read from but not written on.

Firmware is a term that is commonly used to describe certain programs that are stored in
ROM. Firmware often refers to a sequence of instructions (software) that is substituted for
hardware. For example, in an instance where cost is more important than performance, the
computer system architect might decide not to use special electronic circuits (hardware) to
multiply two numbers, but instead write instructions (software) to cause the machine to
accomplish the same function by repeated use of circuits already designed to perform addition.

Answer the questions to the text.

1.What is hardware? 2. Give the definition of software. 3. What are the types of software? 4.
What are systems software? 5. What kind of tasks do systems software perform? 6. Who
prepares systems software? 7. What are applications software? 8. What problems do applications
software solve? 9. What is firmware? 10. How can a computer system architect use firmware?

Translate these word-combinations into English.

Bunumele yctpolicTBa; cucteMa 00pabOTKM JaHHBIX; annapaTtHoe odecreyeHne; Habop
KOMITBIOTEPHBIX MPOTPaMM; COOTBETCTBYIOIIAs TOKyMeHTalus; 3hpexTuBHas padboTa;
CHCTEMHOE MPOrpaMMHOE 00eCTIeyeHHE; TPUKIIAJHOE TPOrpaMMHOE 00eCIIeueHUEe; CUCTEMHBIH
IIPOrPaMMHUCT; IIJIATEKHAS BEJOMOCTD; IIEpeydeT; AaHAIN3 UHBECTULINN; IPUKIIaHAs [TPOrpaMMma;
paboTarouHii TOJIBKO B PEKUME UTEHUS; ITOCTOSHHOE 3aIIOMUHAIOIIEE YCTPONCTRO;
MIOCJIEIOBATEIbHOCTh KOMaH/; B CIIy4ae; IPOU3BOAUTEIBHOCTD; dJIEKTPOHHAS L€, YMHOXATh
YHCiIa; 3aCTaBUTh MAIIMHY BBIMOIHATE TY K€ ()YHKIIHIO; BBITOJIHATh CIOKEHHE.

Prepositions of time



Ipensorn Bpemenn in, at u on.

OTH TP IPEAiora — caMmble YHOTPEOIsIEMbIC U SIBISIOTCS MHOTO3HAYHBIMH.

In

C MecsIaMH

C Ce30HaMHU

C BpeMEHEeM CYTOK Kpome night
C roJIaMH

C IECATUIICTUSIMH

C BECKaMu

C IpyTUMH EPUO/IaMU BPEMEHU
B TEUEHUE (32 KaKOe BPEMsl)

4epe3 FIPOMEKYTOK BpEMEHHU

At
IIpU YKa3aHUd KOHKPETHOI'O BpCMCHU

C XpI/ICTI/IaHCKI/IMI/I npasgHUKaMu, HE
COJACpKalllMMU B Ha3BaHUs CJIOBa day

co cnoBom Weekend (Br E)

co cioBamu Night, dawn, midnight,
midday, sunrise, sunset

co ciioBamH beginning u end B 3HaUECHUH
Hayajo 1 KOHeIl repuoia (00s3aTeabHO C

of)

BO BpCM4 IIpUcMa IMHUIIN

in November — B Hos10pe

in summer — ieTom

in the morning — yrpom

in 1985, in 2015

in the 1980s

in the 18th century

in the first week — Ha nepBoii Henene

in the third trimester — B TpeThem
TpEMeECTpE

in 2 hours — 3a nBa waca

in 4 hours — yepe3 4 vaca

at 5 o’clock — B 5 gacos, at 7:30 pm

at Christmas, at Easter
at weekends

at dawn — Ha paccsere
at night — Houbo

at midday — B monzieHs

at the end of the conference — B xonue
KOH(epeHII

at breakfast — 3a 3aBTpakom

at lunch — Bo Bpems nanua



CO CJIOBOM moment (B TaHHBI MOMEHT)

C COCTaBHBLIMH CJIOBAMH C time

On

C JTHAMH HEJEIU UM BPEMEHEM CYTOK B
KOHKPETHBIN JICHb

C JaTaMu

C IMpasgHUuKaMu, €CJIM €CTh CIIOBO Day

C €BPEUCKUMU U MYCYJIbMaHCKUMU
Ipa3JHUKaMHU

co cnoBom Weekend (Am E)

C KaHUKYJIaMH, OTITyCKaMH

at the moment
at bedtime — Bo Bpems cHa

at dinnertime — Bo BpeMs y:kuHa

on Tuesday — Bo Bropuuk

on Tuesday evening — BO BTOPHHK
BEUYEPOM

On the 5th of December — 5 nexaGps
= on 5, December
on Victory Day — B Jleus ITo6easI

on his birthday — B ero Jlens Poxnenus

on Eid-Ul-Fitr
on the weekend

on vacation — B oTmycke

IIpensnoru Bpemenn before, after u past.

Before — o
After — mocie

Past — 3a, mocite

[Mpenoru past u after ouens nmoxoxwu. Tak kakoi ymoTpe0asTh — past uim after?

Past — eciii BbI Ha3bIBaEeTE BpEMs (YKa3BIBaeTe, CKOJIBKO MUHYT ITPOMIIJIO MMOCIIC OIIPEACIICHHOT'O

yaca).
ten past three (3:10),

a quarter past six (6:15)

After wiu Past (;ro6oe u3 HUX, HO yalie yrnotpeossiercs after) — eciiu BbI TOBOPUTE MOCIIE

KaKoOIr'o BpEMCHHU:

after 5pm — noce 5 Beuepa



past 5pm — moce 5 Beyepa

after midday — mocne mosy s

past midnight — moce monyHnoun

Prepositions of time: from, till, by and to

From —c, ot, HaunHas oT

[Mpensor Bpemenu from ykaspiBaeT Ha HCXOHBI MOMEHT Ha4aja ACHCTBHUS.

Greg wanted to involve his son into business from the outset. — I'per xote BoBjieYb ChIHA
B OM3HEC ¢ cCaMOT0 HaJaa.

Expectations of an upsurge in gas prices started from January 1. — Oxunanus
MHNOBBINICHUA LIEHBI HA I'a3 ITOSIBUIIUCH C 1 sSIHBaps.

[Mpensoru till, by u to BeIpakaroT BpeMeHHOH Mpe/ies, OKOHYaHHE CPOKA U MEPEBOATCS K, 10.

She stayed with Mr.Harley till past ten. — Ona npocunena y ["apnu 1o Havana
OJIMHHAILIATOIO.

By then, she would think of a way. — K Tomy BpeMeHr OHaA HalJET BBIXO/I.

Molly fancied up to the end that the two were whispering together about her. — JTo konra
Monmn Ka3aJIOCh, YTO TC ABOC LICIITAJIUCH IIPO HEC.

BoubIi0o#i pa3HUIB B 3HAUCHUH ATHX MPeiioroB HeT. OHAKO, CTOUT OTMETHUTh, UTO Tpeior to
co BpeMeHeM yroTtpebisercs pexe, uem till u by.

Bwmecte ¢ from syume ynorpe6ssts till, korna Mer roBoprM 0 BpemenH, u to, koraa o
paccTOSHUU:

IIpensoru Bpemenn for u since.

[Tpemioru for u Since 4acTo myTarT, XOTS pa3HUIA B 3HAYCHHN MEXK/Y HUMU OUCBH/IHA.
For — na npotskeHuu, B TeUeHHE, B IPOJOJKEHNE / Ha (ONpeaeIEHHbBII MOMEHT)

Since — ¢, HaunHas ¢ / mocie

Hold in this position for a few seconds. — 3agepxutech B 3TOi MO3UIMK HA HECKOJIBKO
CEeKYH]I.

Monitoring tests were carried out for 3 months. — KortponbsHbie nccnenoBanus
MMPOBOAUIIMCH B TCYCHHUC 3 MCCALICB.

The fog was driven apart for a moment. — Ha MruoBeHbe TymMaH paccesiics.
Pazununa mexay during m within.

Within — B Teuenue, He no3aHee



During — B TeyeHue, BO BpeMst
Send these documents within a day. — OTomutu 3T TOKyMEHTHI B TEUCHHE JTHS.

The minutes of a meeting must be drawn up within 2 days from the date of this meeting.
— HpOTOKOJ’I 3acelaHuAa COCTAaBJICTCA HE ITO3HEC 2 ,Z[Hefl I1I0CJIC €T0 ITPOBEACHMS.

During u within oueHb OX0XU U IPAKTHYESCKU BCETIa B3aMMO3aMEHIEMbI, HO pa3HHILIA MEXKTY
HHUMHU ecTb. PaccMoTpuM ee.

VY Hac ecTb 2 NpeanoKeHus:
I will come within a week.
I will come during the week.

O6a Oynyt nepeBoautcs S nmpuay B TedeHue Heaenu. Pa3Huia uies B TOM, KAKOW CMBICT
BJIOKMJI TOBOPSIIMIA B 3TO MpeaioxkeHue. B mepBom ciydae CMbICT TaKOM:

S npuny B TeueHUe HeAeIH (He M03XKe).

Bo BTOpOM — Takou:

S npuny B TeueHue Heeau (HO TOYHO HE 3HAIO B KaKOM JCHb).

IIpensor Bpemenu over.

[Tpensior over yka3pIBaeT Ha EPUOJI, B TEUEHHUE KOTOPOTO IIPOUCXOANIIO JIeHCTBHE.
Over —3a, B, B Te4eHHE

Have you got anything written over the last couple of days? — T uTo-HHOY B HamUCANT 32
MOCJICTHUE TIapy JTHEN?

Exercises

1. Complete the questions. Add in, on or at.

1. Do you sometimes watch TV ____ the mornings?
2. Areyouusuallyathome  7o0o'clock __ the evenings?
3. Do you sometimes work ___night?
4. What do you usually do _ weekends?
5. Do you usually go shopping __ Saturdays?
6. Doyougoskiing  the winter?
7. Doyou have aholiday  December?
8. Isthere a holiday in your country 6, January?

2. Do we use these time expressions with in, on or at?

1. _ teno'clock, _ 2.15
2. ___ Monday,  Tuesday



____Monday morning, __ Tuesday afternoon
___the weekend, _ weekends
____Christmas, ___ Easter

___January, __ February

_1stMay, ___ 7thJune

_ 1930, 1992, 2001

____the summer, ___ the winter
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3. Practice prepositions of time.

He's usually athome  four o’clock.

What do you usually do___the evening?

When do you come home? ___ half past one.
When do you take a shower? _ the morning.
| rarely watch TV ____ the afternoon.

arONE

4. IlepeBennTe HA AHTJIHIICKUH

Ha CeMb HEJIEITb, 3a HEJICITI0, Yepes3 Yyac, 3a MOCJICAHUE TPU Mecslla, BO BpeMsi BOMHBI, B XOJI¢
paboThI, 10 PaboTHI, MOCIE PabOThI, C IBYX YacOB, 0 YETHIPEX YaCOB, K TpeM dacaM, ¢ 1980-ro
roaa, B 1945 rony, B aBrycre, B 4YeThIpe yaca, B IOHECIbHUK, IEPBOTO Mas, yTPOM, B MOJIJICHb,
HOYbIO, B 1€CATH MUHYT BOCbMOTI'O, B 0e3 ACCATU CEMb

5. BcraBbTe aHIJIMiiCKHE NpeaJIoru BpeMEHHU nepea npasaiHnHuKkaMu.

1. Does Molly painteggs ___ Easter?

2. Did your girlfriend play any jokes April 1st?
3. Do Molly and sally wear funny costumes___ Halloween?
4. Does Greg send cards____ Valentine's Day

5. Fred got a lot of funny presents__ Christmas.

6. School begins __ September 1st.

7. Do you play jokes __ April Fool's Day?

6. Insert prepositions of time.

1. Was Easter __ May last year?

2. Isyour birthday __ summer?

3. I'mgoingto have aparty __ the weekend.

4. Tusually come home  three o’clock.

5. lusually take a shower ___ the evening.

6. lusually tidy my room ___ Sunday.

7. lusually wash the dishes __the afternoon.

8. lusuallygotobed  10.30.

9. Iplay basketball  Tuesday and ___ Friday.

10. Who was born __ March?

11. My friend was born __ October.

12. My school starts__ 8.00.

13. He was born ___the fifth of June.

14. We have Art _ Monday and ____ Friday.
15. The first lesson __ Wednesday is Music.
16.Igetup 7 o’clock.

17. We have New Year___the first of January.



18.  end of the year we’ll have no exams.
19. I have studied English ___ four years.

20. We are going to meet ____ half past three.
21. The telephone rang __ midnight.

VI (IV) cemectp
Pasznen 4. CoBpeMenHble BONpochl nmpodeccuoHabHOM aesaTeabHocTH (YacTh 3)

IMPAKTUYECKTE 3AHSTHUSA NeNe 52-68 Dxostorusi. 3aiura oOKpyKalUmi cpeabl.
HN3y4yeHHe OCHOBHBIX JIEKCHYECKHUX €IMHUIl HA MHOCTPAHHOM SI3bIKe M0 TeMe. JKO0-IU3aiH.
N3yyeHue 0CHOBHBIX JIEKCHYECKHX eIMHHUIl HA HHOCTPAHHOM fI3bIKe 110 TeMe.
AKTHBH3aUMS U3YYEHHOT0 MaTepuajia B ynpaxkHeHusix. Pa3purue HaBbIka nucbMa.
IIpensioru mecra B aHIVIMHCKOM sI3bIKe. AKTHUBU3ALMS JIEKCHKHU B YIIPAKHEHUSIX 10 TeMe.
IIpoekT «IK0-10M». IProHOMHKA. IProHOMHYECKHE ACTEKTHI JU3alH-IPOEKTHPOBAHUS
(Yactsb 1). JpronoMuka. JproHoMUYeCKHe acCleKThl AM3aHH-npoekTupoBanus (Yacrs 2).
AKTHBH3aUMs U3YYEeHHOT0 MaTepuaja B ynpa:xkHeHusix. Pa3purue HaBbIka nucbMa.
I'epynamii B anrimiickoM si3bike. /{u3aiin npogykuuu u yciayr. U3yyenne 0CHOBHBIX
JIEKCHYeCKHMX eJMHUIl HA MHOCTPAHHOM si3bIKe N0 Teme. [loHATHE «ITPpOMBIITIEHHBIH
AU3AWH» M «AU3aHH CHCTEeM». AKTUBU3AIUA M3YYEHHOT0 MAaTepHaJia B yIIPaKHEHHUAX.
Pa3Butue HaBbIka nucbMa. CTpaaaTe/bHBI 32J10T B AHIJIMHCKOM si3bIKe. AKTHBH3aLMS
JIEKCHUKHU B ynpaskHeHusix no reme. Ilpoexkr «Maker npoaykra». Iloprgoano
COBpPEeMEeHHOro0 Ju3aiinepa. U3yyeHne 0CHOBHBIX JIeKCHUYECKUX eIMHUIl HA HHOCTPAHHOM
SI3bIKE 110 TeMe. AKTMBU3allUsl HABbIKA YTEHHs, IePeBO/ia U BbleJIeHus nHpopmanuu B
TeKCTe. AKTHUBHM3AIUS U3YUYEHHOI0 MaTepuaJia B ynpaxxkneHusx. Passutue naBbika
nucbMa. CTpagarebHbIH 327107 B AaHTJIMHCKOM SI3bIKe. AKTUBU3ALHA JIEKCUKH B
ynpa:kHeHusixX o teMe. HaBblk MOATOTOBKH M NPeICTABJICHUSI CAMOIPe3eHTAIIUM.
IToBTOpEHHE.

Environmental Protection

Study the words and learn them by heart.

air pollution 3arpsi3HEHUE disposal ybopka, n30aBiacHIe
BO31yXa OT OTXOJIOB
dump cOpaceiBath, ciiuBaTth  efficiency [Tpon3BoIUTENEHOCT
b, 3 (peKTUBHOCTH
emission BBIOpOC environment OKpY’KaroIas cpesa
fossil fuel npupojHoe TorumBo  global warming ri100aJIbHOE
MOTETJICHUE
leak yTeuKa; IPOTeKaTh litter bin MYCOPHBIH 0aK
noise pollution IIyMOBOE poison ST
3arps;3HEHHE
poisonous STOBUTHIN pollute 3arps3HsATH
pollution 3arps3HEHUE pollutant 3arps3HUATEINb
rubbish/litter Mycop sewage CTOYHBIC BOIBI
soil pollution 3arps3HEHuE MouBbl  Storage XpaHUIUIIE
store XPaHUTh waste OTXOJIbI

waste disposal

YTUJIHU3alusa OTXOO0B

water pollution

3arpsA3HCHUC BOJbI



Read and translate the text.

ENVIRONMENTAL PROTECTION

Ecological problems are becoming more and more important today. People all over the
world discuss environmental protection, but we still go on polluting air, water and soil.

Air pollution is the biggest problem of large cities and industrial areas. It is usually
caused by different means of transport. Cars, buses and planes are among the worst air polluters.
Factories and plants also pollute air by pouring harmful emissions into the air causing lung
diseases and doing harm to our health. As a result, acid rains appear and damage forests and soil.

Trees absorb carbon dioxide from the air and give out oxygen in return. In some parts of
the world, such as Asia and South America, trees are threatened not by pollution, but by people.
The rainforests are destroyed for firewood and building materials. If we lose tropical forests, it
will become more difficult to breathe, because they provide 50 per cent of the world’s annual
production of oxygen. With more carbon dioxide in the air, the temperature on the planet will
rise and this will cause global warming.

How can the problems of air pollution be solved? First of all, people should try to use
alternative sources of energy, such as solar, water or wind energies, or at least to burn smokeless
fuels.

There are ways to reduce air pollution caused by road traffic. It is possible to build more
railways and to support public transportation. Also, people should be encouraged to drive at the
speed limit in order to use fuel more efficiently. Another way is to encourage tree planting,
because trees absorb carbon dioxide. Special kinds of gasoline for cars can also help to reduce air
pollution.

Water pollution is as dangerous as air pollution. Factories and plants dump wastes into
rivers and lakes polluting them. Wastes that get into rivers, streams and oceans can entangle
wildlife or be mistaken by them for food and spread diseases to humans. Rain or excess water
can wash fertilisers into rivers and streams, causing excess weeds to grow.

There are several things that can be done to restore polluted waterways back to normal.
You should make sure you never throw anything that could be toxic down a drain or onto soil.
Basically, it is important to remember that anything that gets onto the ground can eventually end
up in a river, lake or stream. So, make sure you do not allow any chemicals or waste to go on the
ground or down the drain.

Soil pollution does not allow plants to grow and makes people sick after they eat fruit and
vegetables grown on polluted soil. People also pollute soil by throwing litter onto it. Forests are
full of used bottles and cans. Such litter can be found in rivers and lakes too which makes wild
animals sick and causes their death. This can be stopped if you make sure that you throw litter
into recycling bins and take litter with you after a picnic in a forest or on a river bank.

Every day we throw away a lot of litter, which, actually, we can use again, for example
paper, cloth, glass, plastic, etc. Everybody should know the three r’s: reduce, reuse and recycle.
Water and electricity can and should be reduced. We should reuse whatever we can: plastic bags,
paper, cans, glass and bottles. Paper and plastic, for example, are also recycled at factories and
plants and we get paper and plastic bags made from recycled materials.

It is impossible to stop technological process, to close .all factories and plants to prevent
pollution, but people need to invent new waste-free technologies that will not damage the
environment. There are new inventions such as self-destructible plastic bags which turn into
powder if you keep them for some time or leave them in the forest. There are up-to-date filters
that make water and air clean and that some factories and plants have started using to prevent
pollution.



We must not ignore the problems of environmental pollution and we have to try and
make everything possible to stop or at least reduce it.

Answer the questions.

. Are the ecological problems important today?

. What causes air pollution and what kind of emissions are emitted into the air?
. How can acid rain be caused?

. How does acid rain affect our environment?

. Why are trees important for life on earth?

. What kind of climate changes can air pollution cause?

. What are the ways of reducing air pollution?

. What measures can we take to reduce air pollution by road traffic?
. How does water pollution occur?

10. What can be done to reduce water pollution?

11. How is land pollution caused?

12. What are the possibilities of reusing waste materials?

13. How can we get rid of waste of all kinds?

14. What can be done with litter in the streets?

15. What can people do to prevent pollution?

16. What areas does pollution affect?

17. What is the role of technology in reducing pollution?

18. What causes noise pollution and how can we reduce it?

19. What kind of protection do animals and plants need?
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Environmental design

Read and translate the text.
What is Environmental Design?

Environmental design is often confused with ecodesign, also known as green design, but
the two are not the same. Ecodesign is one aspect of this discipline, and addresses sustainability
concerns, but environmental design is a much broader field that involves taking the surrounding
environment into account when planning a design. When successful, it is a synergy between a
building, landscape, or even a product and its surroundings, to the benefit of both.

Although the movement itself first came to light in the 1940s, environmental design is
nothing new. Ancient Greeks built houses facing south, which kept them cooler in the summer
and warmer in the winter due to the seasonal orientation of the sun. The Romans continued this
practice, and began putting glass panes in windows to allow light in without allowing heat to
escape, which evolved into the creation of greenhouses to cultivate exotic plants from much
warmer climates. Various cultures around this time also created solar panels from curved sheets
of metal that could capture the heat of the sun and turn it into usable heat for cooking, bathing,
and home comfort.

Modern environmental design still uses many concepts passed down from the ancients,
and new technology and ideas continuously evolve. Various energy crises over the years have
led architects and city planners to plan buildings around the relative location of the sun and other
natural formations like trees, mountains, and bodies of water in attempts to increase energy



efficiency. Windows are oriented to allow maximum sunlight penetration in winter and
minimum in summer to cut climate control costs. Large buildings in warm climates are built with
stone floors to assist in cooling, and often have louvered windows that allow light to penetrate
indirectly, keeping the heat outside.

This discipline applies to outdoor design as well. Responsible landscape designers will
only use plants native to the region to avoid the invasion of foreign species, and desert gardens
are likely to be xeriscaped, using cactus in rock and pebble beds to eliminate the need for
irrigation. Thorny hedges under windows deter break-ins, and large shade trees outside large
windows reduce energy needs. Outdoor lighting can easily contain a small solar panel that will
collect enough energy during daylight hours to power it all night long without the use of
electricity.

The United States Green Building Council began the Leadership in Energy and
Environmental Design (LEED®) certification system in 1998 to recognize sustainably designed
buildings. These buildings often incorporate solar energy, wind energy, and even geothermal
energy to create a zero-emissions state, with the building itself producing all of the energy it
needs to run. The most efficient of these actually produce more energy than they need, which
they then sell to electric companies for use by consumers.

At its root, environmental design is not necessarily about new technology, although
recent advances have furthered the field considerably. It is about using what is already there,
instead of demolishing and leveling a building site, for example. Working with the imperfections
and unique aspects of each individual site ultimately makes the end product operate more
smoothly, at a lower cost.

Answer the following questions:

1. What is the difference between environmental design and ecodesign?

2. When did the movement come to light?

3. Why did Ancient Greeks build houses facing south?

4. Why did Romans begin putting glass panes in windows?

5. How did the original solar panels look like?

6. Give the examples of some concepts that can be used to increase energy efficiency?
7. Why will responsible landscape designers only use plants native to the region?
8. Why can outdoor lighting contain a small solar panel?

9. What are the main characteristics of the sustainably designed buildings?
Vocabulary notes:

1. Environmental design — nu3aiin cpesl

2. Ecodesign — sxoau3aiin



3. Sustainability concerns — npo6ieMsl yCTOWYHBOTO Pa3BUTHH

4. Synergy- coBMecTHast AesITeNbHOCTh, B3aUMOJICHCTBHE

5. Glass panes — okoHHBIE CTEKIIa

6. Sunlight penetration - npOHMKHOBEHUE COTHEYHOT'O CBETA

7. Louvered windows — >kaJit03uifHbIC OKHA

8. Pebble bed — raneunuk, KpyrmHO3EpHUCTHII rPpaBUil

9. Deter break-ins — npemnsTcTBOBATh HEJICTAILHOMY BTOP)KCHHIO B 3/1aHHE
10. Zero-emissions - 6e30TXOIHbII

11. Demolishing and leveling a building site — pa3pyiieHue u BoIpaBHUBaHUE MECTa TSI
IIOCTPOMKHU 3JaHUS.

Prepositions of place

OcHoBHBIE MpeaIoru Mecra: in/at/on

Tpu rnaBHBIX mpeiora Mecta B aHTJTUHCKOM — in, at, on. OHu Haubosee
pacrpoCTpaHEHbI U BCTPEYArOTCS B OOJIBIIOM KOJTUYECTBE KOHCTPYKILIUH.

3HavyeHUs NMpeasIoros in/at/on:

In — B, B mpenenax: in the car — B mamuHe

At — B omnpeiesieHHOM TOUYKe, OKOJI0 OpreHTHpa: at the table — 3a cromom
On — na noepxHocTu: on the table — Ha cTone

Pa3znuune B UCIIONB30BaHUM ATHX MPEJIOTOB MECTa B AHTJIMICKOM SI3BbIKE HE BCEr/ia
MO>KHO BBIBECTH U3 UX OCHOBHBIX 3HaueHUi. HekoTopbie ynotpebnenus 3aUKCHpOBaHbI B
A3BIKE, U UX HY>KHO 3alIOMHUTH. YTOOBI pa3o0paThCsi, KOT/1a UCIONB3YETCs KXk IbIi 13
MPEIOTOB, TOCMOTPUM MOPOOHEE HA CITyYau UX YIOTPeOICHUSI.

IIpeaJor in

Hpez[nor in YKa3bIBACT HAa HAXOXICHUC o0BeKTa BHYTPU ONIPCACIICHHBIX I'PAHULI.
0603Ha‘{I/IM, B KaKUX CUTyallUAX UCIIOJIb3YCTCA 3TOT IMPEIJIOT:

e MeCTHOCTH WM IPOCTPAHCTBO, B KOTOPOii HAXOAUTCH 00BEKT:
In the woods — B necy
In the sky — na/B HeOe

e HaxoxaeHue B HOMEILIEHHH:

In the building — B 3manuun



I don’t feel comfortable in your room — Sl yyBCTBy1O ce0st HEYIOTHO B TBOEH KOMHATe.
e (C Ha3BaHUSIMU CTPAaH, PETHOHOB U CTOPOH CBETA:

In Russia — B Poccun

In Moscow — B Mockse

In the west — na 3anazne

AHTTIHIACKHIA TIPEUTOr MecTa IN OTCHUTAET K COAEPIKaHUI0 OYMaXKHBIX U3IaHHIA,
dboTorpaduii, KapTUH:

In the photo — nHa ¢ororpaduu

In the newspaper — B rasere
OtpakeHue B 3epKaie:

In the mirror — B 3epkaie
VCTONYUBBIC BBIPAKEHHUS:

In the mood — B HacTpoeHuu

Be in the pink — ObITh B paciBere cui

IIpenJior at

Hpezmor at MoKeT UMETh 3HAUYCHHUE «B)» HMIIM «OKOJ0». DTOT aHTJIUHMCKHMI npeaior MeCta
YKa3bIBACT HA BBI6paHHy10 TOYKY HWJIKM OPUCHTHUP PACIIOJIOKCHUA.

Hpez[nor at HCIIOJIB3YCTCA C IMOCCHICHUCM yqpexcz[eHI/Iﬁ, Koraa HCO6XO,Z[I/IMO 0003HAYUTH
HC HAXOXACHNUC BHYTPHU ITIOMCUICHUS, a OTIPCACIINTD IPUHAJICKHOCTD K OIIPCACIICHHOMY POAY
ACATCIIBHOCTH

At school — B mikoste
At university — B yHuBepcUTeTE
At work — na pabore
At the library — B 6ubHOTEKE
Pedb MOKET UTH HE TOJIBKO 00 YUPESKICHUU, HO H O MEPOIIPUSATHSIX:
At a lecture — na nexuuun
At a conference — Ha koHpepeHIH
At a concert — Ha KoHIIEPTE
[peanor at nMeer Takxe 3HaYeHUE OIN30CTH K OOBEKTY:

At the door — y nBepu



At the table — 3a cTomom
Al puKcupyeT TOUKY MECTOHAX 0K ICHHUS:
At the bus station — na aBT0OyCHO#T OCTaHOBKE
OTOT aHIVIMHACKUM MTPEAJIOT MECTa YIOTPEOISAETCS B YCTOMYMBBIX CIIOBOCOYETAHUSX:
At the top of — na BepinHe, HaBepxy
At the bottom of — Buu3zy
Ipensor on
OcHOBHOE 3HaUeHue Mpeiora ON — yka3aHWe Ha TOBEPXHOCTD:
On the floor — na mony
Crioco0 nepeaBuKeHHs U TPAHCIIOPT:
On the bus — B aBTOOYCE
On foot — memkom
[Ipensor on ynotpeOaseTcs TakKe NP YKa3aHUU Ha I0POTY WIH MyTh:
On the road — Ha mopore
On my way — B myTH
CtpaHulipr:
On the page — Ha cTpanwuiie
Crucku U KapThl:
On the map — na kaprte
On the menu — B mMeHIO
C MynbTUMEANHHBIMU CpeACTBAMH HUH(OPMAIIIH:
On television — o TeneBu30py
On the radio — o paauo
CrnoBocoueTaHus «CieBay / «CIpaBay:
On the left — cnesa
On the right — crmpaBa
Jpyrue BeIpaxe€HuUs:

On holiday — B otmycke



On sale — B mpomaxe
On business — mo geny
Pazimmuus mexay at/infon

Yacrto 3Tv peIyIory MeCTa B aHTITUHCKOM SI3bIKE YIOTPEOIISIOTCS B CXOKUX KOHTEKCTaX.
Ha Takue ciryqan Hy>KHO 00paTuTh 0c000€ BHUMAHHE.

Hampumep, B ClIeyIOMIAX CIIOBOCOYCTAHUSIX MPEJIOTU PA3IHYAFOTCSL:
In the armchair — B kpecie
On the chair — na cryne
Takke Hy)KHO 3alIOMHHUTB CJICYIOIIYIO TTapy CJIOB:
In bed — B noctenu, B kpoBaTH
On the sofa — na nuBane

Bripaxkenue in bed (B mocTenn) UCHOIb3yeTCs HE TOIBKO B OYKBaJbHOM 3HAUEHUU, HO U
KaK YKa3aHHE Ha TIOCTEIbHBIA PEIKUM:

He Bcerna yupexaeHus 00s13aTeIbHO UCIIOIB3YIOTCS C MPEATIOroM at, CyIecTByoT
TAKKE BBIPAKEHHUS C IN:

In hospital — B GonbHuUIE
In prison — B TIOpEME

Pa3nnuaercs ncnosib30BaHNe aHTIIUICKUX MPEATIOTOB MECTa, U KOTJ]a Mbl TOBOPUM O
JIOME B 3HAUCHHH 3]IaHMsI WIH KaK 00 ONPeIeIEHHOr0 PO/ia TEPPUTOPUU:

At home — noma
In the house — B mome (TO ecTh B 371aHKUHU, B IIOMEIIICHHUHN)

JInst omucaHust CPEICTBA TIEPEIBHIKEHHS YIIOTPEOIAETCs peor ON:
on the plane — Ha camosere

On the train — Ha moe3 e

Ho xorma HGO6XO)II/IMO MNOAYCPKHYTb MECTOHAXOKACHNUEC BHYTPU, UCIIOJIB3YCTCH IPEIAIJIOT

| left my bag in the bus — I 3a6b11 cBOTO CyMKY B aBTOOYCE.

Kora MbI TOBOpHM O COJEpKaHUU CTPAHMIIBI, TO yroTpebssiem mpeutor on (on the page
— Ha ctpanuiie). Ho ecnu pedb uiet o CTpaHuile KHUTH Kak 0 (PU3UIECKOM 00BEKTE, TO
ynotpebiseTcs npeasior at:

Jlpyrue npeajiors Mecta B aHIVIMICKOM



Bo3MokHOCTH yKa3aTh Ha pacIOIOKEHUE TIPEIMETa B TPOCTPAHCTBE HE
orpannumBatorcs at, in u on. [Ipeayorn Mecra B aHMIIMHACKOM sI3bIKE TOpa3io Oosee
pa3nooOpa3Hbl. YToOkI OBLIO yI0OHEE B HUX pa300paThCs, pa300beM CITMCOK MPEIOroB Ha
IPYIIBI ¢ OMM3KUMH WU TPOTHBOIIOJIOKHBIMH 3HAUYCHUSMH.

Han / mon:

Above — BblIIIIe ypOBHS
Below — Humxe ypoBHs
Over — Han

Under — ox
Cunepenn / czaau:
Before — mepen
Behind — 3a, no3anu
Mexny, cpeam:
Among — cpeau
Between — mexny

CxoJHbIC aHTTUICKHIE MTPETOTH MecTa among u between umeroT pasaudHoe
ynoTpebieHue. Between o0o3HauaeT HaXOXKICHUE MEXKIY IBYMsI 00bEKTaMH, a amoNng — cpeau
MHOKECTBA 00BEKTOB.

baunsko / nanexo:

By — vy, psimom ¢

Near — BOJIM3H, OKOJIO
Beside — psiiom ¢, Bo3te
Next to — psiiom, BOIU3U
Beyond — 3a, 1o Ty cTropoHy
Hanporus:

ACross — Ha JIpyroit CTOpoHe
Opposite — HampoTuB

In front of — nepen, HanpoTus
BuyTtpu / cHapyxu:

Inside — BHyTpH, B



Outside — BHe, 3a mpeaeIaMu
HanpasJjieHue u TpaexkTropus

Hpez[nom MECTa B aHTJINICKOM SI3BIKE MOT'YT OIIKMCBIBATH HC TOJBKO ITOJIOKEHUEC
npeaMeTa B IMIPOCTPAHCTBE, HO U HAIIPABJICHUEC OBHUXKCHUA. PaSHI/IHa B OIIMCaHUH «I'IC» UIIU
«Kyaa» dame BCEro OonmpeacsICTCA I1arojiomM, a mpeajor oCTacTCsa HECM3MEHHBIM. HaanMep,
cioBocoyeTanue on the table B HU30JIMPOBaHHOM BHUIAC MOXKET IIECPEBOAUTHCA KaK «Ha CTOJIC) UIIN
«Ha CTOJI»:

OpmHako CyIIEeCTBYIOT CIICIMAIBHBIC TTPEIJIOTH, KOTOPHIC YKa3bIBAIOT HA HAIIPaBICHUE
IEUCTBHUA:

To—xk

Towards — B HanpaBJICHHUH K

Into — BHYTPH

Onto — nHa, HaBepx

From — u3, ¢, ot (HanpaBieHHe U3 UCXOAHOM TOYKH)

CYH_IGCTByIOT TAKIKC NPEJIOTHN TPACKTOPHUH, KOTOPHIC YKA3BIBAIOT HA XAPAKTCP
MNCPCABUKCHUA:

ACross — vepes, CKB03b, MOIEPEK
Through — uepe3, 1o

Exercises

BcnomunM nocTtaHoBKY npesioros B aapecax. Complete the sentences. Use on, at or in

Gary Clench lives ___ Brighton.
He lives Clifton Street.

He lives 33 Clifton Street.
His flat is ___ the second floor.
Carlos lives____ Barcelona.

I live__ Main Street.

I live 109 Main Street.

NoabkowhE

BcraBbTe NoaAX0ASIMIA NIPeaJIor MecTa.

1. There's a strange woman standing a tree. (mox)
2. There's a motorbike the car (nepen) and a bicycle it (mo3amu), so the car is
the yellow motorbike and the bicycle.

3. There's a bus waiting ____ a bus stop.

4. There's a briefcase__ the desk. (mmox)

5. Canyouseeacamera____ the drawer?

6. There's a large picture the wall___ two small
7.

There are two bedrooms the flat.



8. Santa Monica is Southern California.
9. I've got a poster of Kevin Costner my wall.
10. Heidelberg is the River Neckar.

BcraBbTe moaxoasimuii mpeaJior Mecra.

1. There's nobody waiting____the bus stop.
2. Meet me___the bus station.
3. loften have a coffee__ the Calypso Cafe.
4. I'mastudent___ Brighton College.
5. Mollyis___ work at the moment.
6. He saw a nest ... the tree.

7. How many misprints are there ... this book?
8. Don’t sit ... the window.

9. Is the post-office close ... your house?

10. What subjects do you study ... school?

3ano/iHu MPONYCKM NpeaJoramMu in, on, at, under.

I am the classroom. lam not __ the blackboard.  am ___ the desk. There isa book
my desk. My pens and pencils are ___ my pencil-box. The pencil-box is ___my bag. The bag is
____the desk.

We’ve got flowers our school park. Two pupils are sitting ___the tree ___ this park now.
In, at, at, on, in, in, under / near / beside, in, under, in
IlepeBenure HA AHTJIMIICKUIA.

PSOM C €T0 JOMOM, CPeIU Hac, MEX/y IByMs OOJIBIIUMHU JJOMaMHU, BOKPYT CTOJIa, Y OKHA, Y
JIBEPH, JAJIEKO OT IIKOJIbI, IIepe]] HAaIllluM O0(PHCOM, MO KPOBAThIO, TIO TY CTOPOHY PEKH,
HaIIpOTHUB €€ JI0Ma, 10331 MEHs, HaJl €€ TOJIOBOM, HaJl CTOJIOM, IOJI 3€MJIEH, B LIKOJIE, B JIOME,
BHE JIOMa. Ha CTOJIE€, HA CTEHE

Complete the sentences with Prepositions of time.

What did you do ... your history lesson?

How many pupils are there ... your class?

Is there anybody ... the classroom?

Would you like to live ... another country?

We sometimes stay ... school late.

There were 20,000 people ... the football match.
My mother is not ... home, she is ... work.

Were there many familiar people ... the concert?
I have seen a brilliant play ... the theatre.

10 My friend won the first place ... the 400-metres race.
11. You can watch hockey match ... TV today.

12. Glasgow is ... the River Clyde ... Scotland.

CoNoOARWNE



Eco Homes of the Future

It’s about time that the world starting creating more eco homes. We are far too dependent
on fossil fuels, our resources are slowly diminishing, and the way many of us are living is having
a horrible impact on the environment. It doesn’t need to be this way.

It’s clear that eco homes of the future will blow our minds, and do things that we never
thought were possible or affordable. The eco homes of today are already pretty amazing, but
sadly, they are not yet as popular as they should be. Perhaps the eco homes of tomorrow will
inspire people to live in a more eco-friendly way and work towards helping to save the
environment.

Below we outline some of the features that eco homes of the not so distant future might
have. Some prototypes have already been built, but are not available to the mass market yet. The
real challenge is making eco homes affordable. Professor Phil Jones, chair of Architecture
Science at the Welsh School of Architecture, Cardiff says

‘Our intention is to demonstrate that you can build this sort of house which generates more
energy than it uses at a cost comparable to standard house construction and using off the shelf
technology.’

Eco Homes of the Future



One of the first things eco homes of the future will have is sustainable materials. They
will most likely be made from materials that have been sourced locally, that haven’t travelled
thousands of miles to get to where they need to be used.

The very best eco homes of the future will not only be made from mainly recycled
materials, they will also hopefully be close to achieving zero waste. Zero waste means you
don’t throw away anything, and find a way to recycle or reuse everything. It’s not just the way
homes are built but also the way we live inside them that can make a difference to our carbon
footprint.

Homes of the future will perhaps be smaller and use space in much smarter ways.
Hidden cupboards, drawers and shelves will conceal themselves until they are needed, and walls
will move to enable you to maximize your floor space. Smaller homes produce fewer emissions
and require less energy to sustain. The rooms in our houses might even become merged to save
space.

Energy saving gadgets and gizmos will become increasingly popular. In fact they won’t
just be popular, they will be everyday items in the home that everyone has. For example devices
that monitors how much water you use in a shower and tell you when to finish or smart power
plugs and smart heating devices.

Another aim for eco homes of the future is for them to be totally self-sufficient. These
awesome houses will practically run themselves thanks to their innovative design. They will be
able to generate all their own electricity and store excess electricity for the winter when there is
less sunshine. Solar energy is a renewable form of energy that enables houses to generate their
Own power.

At the moment, solar panels are fairly expensive, but you make your money back in no
time. Homes will also have rainwater harvesting systems that collect rainwater and use it for a
whole variety of different purposes. Smart-grid technology and solar panels may one day allow
homes to generate twice the amount of energy that they actually use.

Eco-friendly house with walls in packed straw

Homes of the future will be extremely sophisticated and use smart technology to
monitor energy usage, even when you are not at home. These houses will switch the lights on as
soon as the sun comes out, use motion sensors to switch things on and off and may also be ‘self-
learning.’

After a period of time and monitoring your habits, your home can change the
temperature, lighting and how appliances are used to meet your exact usage needs. They will



also be able to recognize when it’s warmer outside, and know to turn off your heating. Therefore,
no energy is wasted and the house is extremely efficient.

Many of the prototype and current eco homes are built into the natural environment, and
this is a trend that’s likely to continue in rural areas. Houses that blend into their natural
surroundings are far kinder on the environment and less harsh on the eye. Take a look at some of
the world’s coolest eco-friendly houses here.

Ergonomics

Ergonomics is the science of designing machines, products and systems to maximize the
safety, comfort and efficiency of the people who use them. One of the primary goals of
ergonomics is to prevent workplace illness and accidents.

Ergonomists mostly develop workplaces, such as offices and assembly lines. They aslo
perform the best possible design for products and systems, ranging from the handle of a
toothbrush to the flight deck of the space shulttle.

Ergonomists view people and the objects as one unit, and ergonomic design blends the
best abilities of people and machines.

Safe and comfortable working conditions, such as correct temperature, lighting, noise and
ventilation increase worker efficiency and productivity. Well-designed workspaces help people
perform their jobs quickly and accurately.

Guess the meaning of the international words in the text. (noragaiitech 0 3HaYeHHHT
HHTCPHAINUOHAJBbHBIX CJI0OB, HE IT0JIb3YACH CJIOBaPEM.)

Machines, products, systems, comfort, offices, design, objects, temperature, ventilation.

Find the English equivalents in the text. (Haiiqute B TekcTe aHI/IMiiCKIEe YKBUBAJIEHTHI
PYCCKHX CJI0B M BbIPAKECHUH).

Hayka npoexTupoBaHus, MAaKCUMAJIbHO YBEITMYUTh O€30MaCHOCTbh, IPEIOTBPATUTH
00J1e3HM U HECYACTHBIE ClTyyal Ha pabodyeM MecTe, pa3padaThiBaTh, pacCMaTpUBaTh JIFOJEH U
00BEKTHI KaK OJIHO 11€JI0€, IPABUIIbHBIM TEMIIEPATYPHBIN pEXXUM, OCBEILIEHUE, IIIyM, TOBBIIIAThH
IPOAYKTUBHOCTH, XOPOIIO CIJITAHUPOBAHHOE paboyee NPOCTPAHCTBO, BBIMOIHATE pabOTy OBICTPO
Y TOYHO.

Answer the questions to the text. (OTBeTbTe Ha BONIPOCHI MO COIEPKAHUIO TEKCTA)
1. What is ergonomics?

2. What is the goal of this science?

3. What do ergonomists do?

4. Do workers perform better in a well-designed space?

5. Is ergonomics important today? Why do you think so?

6. Why do people prefer buying ergonomic products?

7. Where can we use ergonomic principles in our everyday life?


https://www.ovoenergy.com/blog/green/10-amazing-eco-friendly-houses.html

Match the beginning of the phrase with its ending in writing. (CooTHecuTe Haua 0
NpeAJIoKeHu ¢ X OKOHYAHMEM NMMCbMEHHO B TeTPa/JIn)

1. Ergonomics design a. in any sphere of people’s life

b. help people work faster and more

2. To increase productivity efficiently

3. Ergonomists view people and

objects as c. safe workspace

d. are widely used in a computer

4. Well-designed workspace design

e. ergonomists develop comfortable

5. Ergonomics can be used e
conditions

6. Principles of ergonomics f. one unit

Agree or disagree with the statements and correct the wrong ones. (SIBasiiloTcst Jid JaHHbIE
yTBep:KeHusi BepHbiMu? UcnpaBbTe HeBepHBIE)

1. Ergonomics is an art.

2. Its goal is to decrease workers’ efficiency.

3. Ergonomists develop best designs for products and systems.

4. Ergonomics is used only in big factories.

5. People work faster and more productively in well-organized space.

AynupoBanue quajiora «I[IpoekTupoBaHue HOBOIO 31aHUD).

Listening.

Listen to the dialogue and check if the statements are True or False. (ITpociymaiite
AUAJIOT DOHEPICTUKA U ApXUTCKTOPA O IPOCKTHPOBAHUH HOBOI'O 3/1aHUA. HpOBepBTe ABJIIKOTCSA JIN
JAaHHBIC YTBCPKACHU A BEPHBIMU UJIM HCBCPHBIMH. I/ICHpaBbTC HeBepHLIe)

Roland, a mechanical and electrical services engineer, is talking to Sue, an architect,
about the design of a new building. Listen to the conversation and answer the following
questions.

Cusitre TpyaHocTel (He3HaKOMBbIE CITOBA)

Words: green oriented company — 3K0JIOTHUECKH OPUEHTHPOBAHHAST KOMITAHHUS
Save energy — 5KoHOMMUTh SHEPIHio

detector — nerexTop, TaTUYUK

option - BapuaHT

1. The client is not a green-oriented company.
2. The design will be energy saving.

3. They will not use presence detectors.



4. They will put 3 different options to the client.

5. Option one is to have a building with maximum automation.

Roland: We know the client is a very green oriented company, very big on all things
environmental.

Sue: Absolutely.

Roland: So energy saving obviously needs to be an important consideration in the design.
Clearly, it’s a big subject, and something we need to look into in depth. But one specific aspect
of it where I think we can make a real difference is with the Building Management System —
specifically, with the way we use presence detectors. And I’ve had a couple of ideas that I’d
appreciate your views on.

Sue: Sure.

Roland: I think we should put two totally different design options to the client. Option one is to
have a building with maximum automation. So with the maximum automation option....

The Gerund

I'epynamii — 370 HenmmuHas ¢popmMa ri1arosia, OHa Ha3bIBAET JEHCTBUE U COBMENIAET B ceOe
IPU3HAKHU IJ1aroJia v CyLeCTBUTEIBHOTO.

Kak u rmarosn, repynauil Ha3bIBaeT AecTBUE, UMEET pa3ianuHble popmbl. Kak u
CYILIECTBUTENILHOE, FEPYHANN MOKET yIIOTPEOISTHCS € MpeasoroM. B pycckoM si3blke HET
TepyHHs, IO3TOMY OH IIEPEBOJUTCS TO CYLECTBUTENIBHBIM, TO IJ1arojIoM, B 3aBUCUMOCTH OT
KOHTEKCTa!

Reading is my hobby. — Urenue — 3to Mmoe x006u (YuTtath — 370 MOE X000M).
Children finished reading. — [letu 3akoHuniu yrenue (JleTy 3aKOHYUIIN YUTATH).

Bcero ectp uetsipe ¢popMmbl repynaus: 1se B popme Simple u n18e B popme Perfect. B
OOJIBIIMHCTBE CIIY4aeB UCIIOJIb3YETCsl IPOCTON repyHIui (Hamp., “asking”).

Active Passive
Simple (Indefinite) asking being asked
Perfect having asked having been asked

OtpuniarenpHas Gpopma repyHaust 00pazyeTcsi ¢ MOMOIIBI0 YacTUIIBI NOL, KoTopast
craBuTCs niepen repynaueM: Not asking, not being asked, not having asked, not having been
asked.

PaccmoTpuM Gopmbl repyHaus moapoOHee.

1. I'epynauii B popme Simple (B AKTHBHOM M IACCUBHOM 3aJ10T€)


https://langformula.ru/english-grammar/verb/
https://langformula.ru/english-grammar/nouns/
https://langformula.ru/english-grammar/english-prepositions/

Bripaxkaer neiicTBre, KOTOPOE MPOUCXOINT:

e  OaHOBpPEMEHHO C JICHCTBUEM, BHIPAKEHHBIM TJIar0JIOM B JJUYHOU (opMme.
He likes inviting his friends to his house. — Emy HpaButcs npuriamarh apy3ei K cede JTOMOi.

He likes being invited by his friends. — Emy HpaBuTCsI, KOT/1a €ro IPUIIAIIAIOT IPY3bsl.

e OrHOCUTCSA K OyayIieMy BPEMEHH.
I think of taking English classes next month. — 5I axymaro moiiTi Ha ypOKH aHIJIMHCKOTO B
CIIETYIOIIEM MECSIIIE.

She indends selling her house. — Ona HamepeBaeTcs IPOAATH CBOM JIOM.

e bBe30THOCHTENILHO KO BPEMEHH €r0 COBEPIICHHUS
Running is a good hobby. — ber — 3To xopoiiee yBieueHue.

Reading makes you smarter. — Urenue aenaet Tebs ymHee.
2. I'epynauii B popme Perfect (B akTHBHOM M IACCHUBHOM 3aJ10T€)
Ynotpebnsercs, Koraa AeiicTBIE NMPEAIIECTBYET JEHCTBHUIO, BBIPAXKEHHOMY TJIar0JIOM.

Lizzy mentioned having read the article in a magazine. — JIu33u ynomMsiHyJia, 94To mpodsia
CTaThIO B JKypHae.

I don’t remember having seen you before. — I He momHt0, 4TO BH/IE] BAC paHbIIIE.
Ilpumeuanue:

B HekoTopsIx ciydasx repyHauit B hopme Simple ucnonssyercs smecto Perfect -
repyHIusl, HECMOTPSI Ha TO, YTO TePYHAMI BhIpa)kaeT MpeIleCcTBYIOIEe AEHCTBUE.

1. TTocne mpeasoros on \ upon — o, nocie u after — mocie.

After leaving the room, he laughed. — Beriias u3 KoMHaTHI (ITOC/IE TOTO, KaK OH BBIIIET U3
KOMHATBI), OH PACCMEsIIICS.

On receiving the positive answer, we agreed to cooperate. — [Tociie mony4enus
MOJIOKUTEJIIBHOI'O OTBETA MbI COTJIACHIIMCh COTPYAHHNYATh.

2. B ciygasix, korja HeT HE0OXOAUMOCTHU MOAYEPKHYTh, YTO JACHCTBUE, BEIPAXKEHHOE
TepyHAUEM, TPEAIIECTBOBAIIO JIEUCTBUIO, BBIPAXKEHHOMY TJIArOJIOM:

Thank you for coming. — Cnacu60 3a T0, YTO IPHIILTH.

He apologized for leaving the door open. — On u3BHHMIICS 32 TO, UTO OCTABUII JABEPh
OTKPBITOM.

I'epynamuii 0e3 npeaJiora

Crayvaun ynotpeOieHus TepyHAUsS MOXKHO Pa3/IeIUuTh Ha JIBE TPYIIIbIL: repyHIui 0e3
npejiora v repyHauii ¢ npeagoroM. CHayana pacCMOTpUM OoJiee POoCThIe Cllyyau, KOrja rnepex
TEPYHIUEM HET MPEJIoTa.



1. l'epynauii B posiu moajie:kamiero

B ponm noiesxarero repyHauii 00bI9HO 0003Ha4YaeT 0000IICHHBIC TOHATHS.
Hunting wolves is dangerous. — OXOTHTbCS Ha BOJIKOB — OIACHO.
Flying makes me nervous. — IToseTsl 3acTaBJISIOT MCHSI HEPBHUYATb.
Brushing your teeth is important. — YuctuTh 3yObl — BaXKHO.
Knowling is power. — 3Hanue — cuia.

Learning is an easy part. Practicing is what makes it hard. — 3y4enue — 310 jerkas
4acCTb, MMPAKTHUKA — BOT, 4YTO IMPCACTABJIACT TPYAHOCTD.

2. 'epyHamii Kak 4acTh COCTABHOI0 CKA3yeMOro
1. Cka3zyemoe coctouT u3 to be + repynamii:
One of his duties is attending meetings. — OxHa u3 ero 00sA3aHHOCTEH — MOCEMICHHE COOPAHUIA.

One of life’s pleasures is having breakfast in bed. — OxHo U3 y10BOIBLCTBHI B )KU3HH — 3TO
3aBTPaK B IIOCTEIIH.

B aTOM ciyyae BMECTO TepyHIHs MOXKET UCIOIh30BAThCSI HHPUHUTHB:

One of his duties is to attend meetings.

One of life’s pleasures is to have breakfast in bed.

2. Cka3zyeMoe COCTOMT U3 IJ1aroJjia + repyHamu.
Oco6eHHO YacTO B 3TOM COYETAaHUH MCTIOIB3YIOTCS TI1aroJIbl:
avoid — usberars,
finish — 3akanuuBars,
stop, give up — npekpariars,
keep (on) — mpomomKaTh,
put off, postpone, delay — otkiaasiBaTh, IEPEHOCUTD.
need — Hy>KAaThCs,
require — TpedoBars,
want — xoTeTs,
eNjoy — HaCIaXIaThCs, MOIYYaTh YIOBOIbCTBHE.

Ilpumepor.

| avoid going to the dentist. — I u30erato BU3UTOB K TAaHTHCTY.
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| have finished working. — I 3akonun paborats.

I can’t give up smoking. — 51 e Mory GpOCHTH KypHUTb.

John keeps watching TV all the time. — /I>koH MOCTOSIHHO CMOTPHUT TEJIEBU30D.

The windows need washing. — OxHa Hy>KHO IOMBITb.

| enjoy reading. — 51 o6oxaro yntath (OyKB.: TOIyYar0 YIOBOJIBCTBHE OT YTCHUS).
Ipumeuanusn:

1. Coueranue “Kkeep (on) + repyHamii” 3Ha4UT “NPOAOIAKATH JI€TATh YTO-TO, IOCTOSIHHO JI€JIaTh
YTO-TO”’. ITO TOBOJIHLHO IOJIE3HOE U YITOTPEOUTEITLHOE COUETaHHE.

She kept rereading his letters. — Ona npoo/kaia nepeYuThIBATh €ro MUChMAa.

John keeps watching TV all the time. — JI>koH MOCTOSIHHO CMOTPHUT TEJIEBU30D.
EcTh HECKOJIBKO MOMYJISAPHBIX IIA0JIOHOB C HUM, KOTOPBIC YaCTO BCTPEUAIOTCS B (PHIbMAX:

Keep moving! — Boepen! (OykB.: mpogo/nKaiiTe ABUTaThCSI)

Keep smiling! — Yisibaiitech! (OyKB.: MPOA0IKANTE YIBIOATHCS)

Let’s keep going. — I[Toiigem (OyKB.: maBaiTe MPOI0IKATH UITH).

2. Ilocne HEKOTOPBIX IJ1arojioB B KAYECTBE BTOPOM YaCTU CKAa3yeMOT0 MOXKET YIOTPEOIATHCS
UH(UHUTHB.

| like swimming — | like to swim (Mue HpaBHUTCS I1J1aBaTh).
He started complaining — He started to complain (On Ha4an »xanoBaTbcs).

3. ITocne raarona StOP MOXKET UCTIONB30BAThCSI MHPUHUTUB, HO TOTJa 3HaUeHue StOp Oyner He
“mpekpamarh’, a “OCTaHABIUBATHCS

She stopped crying. — Ona nmpekpartuia 1miaKkarhb.
She stopped to cry. — OHa ocTaHOBMIIACH, YTOOBI MOIIIAKATb.
3. F'epynauii mocine riarosioB mention, remember, mind

epynauii ynorpebisieTcs Kak mpsiMoe JOMOJTHEHHE TOCIIe r1aroyiop mention —
yInoMuHath, remember — nomuuTh, MiNd — Bo3paxarthb

I don’t mind having a drink. — 51 He TpPOTUB TOTO, YTOOBI BHITHTH.
| remember locking the door. — 5 nomHto, uTO 3amep ABEPb.

Did I mention going to see Vicky on the Sunday? — I ynomuHai, 4To BCTpe4aroch ¢
Buxku B Bockpecenbe?

Ilpumeuanue:



[Mocrne rnarosia remember Moxer ucnosb30BaThCss HHPUHUTUB, HO CMBICT H3MEHHUTCS:
I remember locking the door = {1 momHro, uTO 3amep aABEPb.
| remember to lock the door. — 51 moMHI0, 4TO ABEPH HYKHO 3aIepeTh.
I'epynauii mocJjie mpeaJiora

['epynauit MOKET UCIIONB30BATHCS MOCIE MPEJJIora, Mepel KOTOPBIM CTOUT TJ1arod,
MpUYacTHe, MpuaaraTeIbHOEe WIH CYIIECTBUTEIBHOE.

Cxema obopora:
Taaroa \ IMpuu. \ Ipunar \ Cym. + Hpeator + Iepynauii

OO6paTtuTe BHUMaHKE, IPEJIOT MOXKET YIPABISATH TOJIBKO CYIIECTBUTEIbHBIM,
MECTOMMEHHUEM U repyHAreM — Hanbosee OJIM3KOM K CyllecTBUTEILHOMY (pOopMe Tiaroia.
['maron, "HOUHUTUB WK IPUYACTHE HE MOXKET YIPABJIATHCS MPEAJIOTOM — MOCIe Ipeiora
10001 TI1aroi npuHUMaeT Gopmy repyHIus.

1. I'epyHauii B poJiu 1ONOJIHECHUS

ITocne IJ1aroJjios, HpI/I‘{aCTHﬁ H IpUujiaraTCjibHbIX I‘epyHI[I/Iﬁ HCIIOJIB3YCTCA KakK
MNpEAT0KHOEC KOCBEHHOC TOIMOJTHCHHUE.

| was surprised at seeing them together. — 51 6buT yauBIIEH YBUACTH X BMECTE.

Who is responsible for taking a wrong way? — Kto B oTBeTte 3a T0, 4T0 ObLI BHIOpaH
HEBEpHbIN MyTh?

Anna is interested in working with her sister. — AuHa 3auHTEepecoBaHa B TOM, 4TOOBI
paboTaTh CO CBOEH CecTpoil.

I’m afraid of doing a wrong thing. — I 60tock MOCTYUTH HEMPABHUIIBHO.

Cpenu 3TUX TJIarojoB, MPUYACTUI U MPHIIAraTebHBIX MOKHO BBIJCIIUTH HECKOIBKO
yIOTpeOUTETbHBIX

be disappointed at — 6ITh pa3oyapoOBaHHbBIM B,

be surprised at — ynuBnstecs 4emy-To,

be responsible for — GbITE OTBETCTBEHHBIM 3a YTO-TO,
prevent from — mpensiTcTBOBaTh, MEMIATH CIENATh YTO-TO,
consist in — 3akiI0YaThCA B,

persist in — ymopHo npoaomKate 4To-Imoo,

result in — npuBOAUTH K YeMy-110o0,

spend in — TpaTUTh HA YTO-JINOO,
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succeed in — npeycrnesarsb B 4eM-1100,
be interested in — ObITH 3aMHTEPECOBAHHBIM B YeM-JTH0O,
accuse of — 0OBUHSTE B,
approve of — 0100psTH,
suspect of — momo3pesars B,
hear of — capimars o,
think of — nymars o,
be afraid of — 6osTecs yero-nmuto,
be (in-) capable of — GeiTh (HE) CITOCOOHBIM Ha YTO-THOO,
be fond of — mo6uTEL, 060%aTh YTO-1M0O,
be proud of — ropauTscs yem-11b0,
count on — paccunTHIBATh Ha
insist on — HacrauBaTk Ha,
object to — Bo3paxkaTh POTHB,
get used to — npuBBIKaTh K
Ipumeuanusn:

1. [Tocne Bcex 3TUX CJIOB B PO JIOMOTHEHHUS MOTYT MCIOJIb30BAThHCS TAKXKE CYIIECTBUTEIHHBIC
U MeCTOMMeHUS (OOBIYHO OHH U UCTIONB3YIOTCS):

I am fond of pasta. — 51 6e3 yma oT macTsl.
I’m proud of you. — I ropxycs T000i1.

2. Iocne HEKOTOPBIX U3 MEPEUUCICHHBIX CJIOB MOXKET UCIOJIb30BATHCSI HHPUHUTUB, HO MPEJIOT
torna youpaercs. [Ipeasior He MOXKET CTOSITh TIepel UHPUHUTHBOM.

I’m surprised at seeing you — I’'m surprised to see you.

I’m proud of being with you — I'm proud to be with you.
B nanHoMm ciydae “to” — 3TO He MpeyIoT, a YacTUIa, OTHOCSIIAACS K UHOUHUTHBY.
2. 'epynamii B poJin onpeaejieHust

Kax onpenesenue, repyHanii ynotpeosieTcst ociie CyIeCTBUTENBHBIX, OOBITHO C
npeiorom of.

There are many methods of teaching English. — Ecte MHOTO MeTO10B mpenogaBanus
AHTJIMHACKOTO A3bIKA.
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| study the art of cooking. — I u3yuaro HCKYCCTBO KyJIHHApPHUH.
Stop the process of dissolving. — IIpekpatute mporecc pacTBOPEHHS.

She didn’t show any interest in joining our conspiracy. — OHa He mMposiBHIa MHTEPECa B
IPUCOEAMHEHUH K HAIIEMY 3arOBODY.

BriaenuM HECKOIBKO CYIIECTBUTENBHBIX, TIOCIE KOTOPBIX YacTO yIMOTpeOIseTcs
TepyHANN:

astonishment, surprise at — ynusienue,
dissappointment at — pazouapoBanue,
apology for — uzBuneHwue,

plan for — man,

preparation for — npuroTosieHue, MOArOTOBKA,
reason for — npuunHa,

experience in — omeIT,

interest in — unTepec,

skill in — naBsIK, MacTepcTBO,

art of — uckyccTBo,

chance of — BO3M0HOCTB,

fear of — crpax,

habit of — mpuBbIuKka,

hope of — magexna,

idea of — mbIcib, HUnes,

importance of — BaKHOCTb,

intention of — namepenue,

means of — cpenctso,

method of — metog,

necessity of — HeoOX0MMOCTB,
objection to — Bo3paxeHnue,

pleasure of — ynoBonbcTBHE,

possibility of — Bo3moxHOCTS,



problem of — mpo6Gema,
process of — nporecc,
right of — mpaso,

way of — myTb, criocod

Ilpumeuanue: nocne 3TUX CYIIECTBUTEIBHBIX MOT'YT HCIIOJIb30BATHCS CYLIECTBUTEIIBHBIE, A HE
TOJIBKO T€PYHIUN:

What’s the method of delivery? — Kakoii cnoco6 nqocraBku?

They have long experience in real estate. — Y aHux 00JbI110# OIBIT B paboTe ¢
HEABMXXUMOCTBIO.

3. I'epyHauii B posid 00CTOSATEIbCTBA

I'epyHnuii MOXKET B COYETAaHUU C PA3HBIMU MPEIOTaMU BBICTYNATh B POJIH
00cTOATENIHCTBA BPEMEHU, IPUYHMHBI, 00pa3za JeHCTBUS U JIp.

B 3TOM cityuyae repyHauil BeIpakaer:
1. Bpems:
[Mpeasoru: on, upon, after — nocie, before — nmepen, in — B To Bpemsi, kak
After saying goodbye, she closed the door. — ITonpoiasiirce, OHa 3aKpbLIa ABEPD.

On finding that the structure was wrong, Dr. Adams changed his opinion. — O6uapyxwus,
4TO CTPYKTYpa ObLIa HCBCPpHA, IOKTOP AI[aMC HN3MCHUJI CBOC MHCHHUC.

Check your bag before leaving. — [IpoBeps cBotO CyMKY mepesi TeM, KaK yHTH.

In saying this, I’'m not making excuses for the past. — 'oBops Tak, s He onpaBIbIBalOCh 3a
IpPOILIOE.

2. lIpuunny:

[Mpemioru: for — 3a, owing to — 6xaroxaps, o NpUYKHHE
The player was punished for cheating. — Urpok ObuT Haka3aH 3a KyJIbHUYECTBO.
The player lost owing to cheating. — Urpok npourpai u3-3a )yJIbHHYECTBA.

3. O0pa3 neiicTBuA:

[pemrtoru: by — nmpu momorwm, mocpeacTBoM

The writer improved his script by adding two lines of dialogue. — ITucarens ymyurmn
CIleHapui, J00aBUB JIBE CTPOYKH JHAIIOTA.

The wizard demolished the shield by using a powerfull spell. — Bonmie6uuk pa3pyrimn
IIUT IpHU TOMOIIU UCIIOJIB30BAHUS MOTYIHICCTBCHHOI'O 3aKJIMHAHUA.
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4. ConyTcTByI01IHE 00CTOATEILCTBA:
[Mpemmoru: besides, apart from — kpome, instead of — Bmecro, without — 6e3

Ask someone to help you instead of working alone. — ITonpocute Koro-Huoy b TOMOYb
BaM BMECTO TOI'O, 4TOOBI pa6OTaTb B OANHOYKY.

What do you like doing besides playing football? — Yro bl ito0uiiis aenarh, HOMUMO
urpsl B GyT60717?

She left without saying a word. — Ona yiiia, He cka3aB HU CJIOBa.
5. leab:
[Mpemmoru: for the purpose of — ¢ uensio

The robot was reprogrammed for the purpose of selling. — Po6ot 6511
[IEPENPOrPaMMUPOBAH C LIENBIO IIPOJAKU.

The meeting is for the purpose of solving problems. — Co6panue npeaHasHaueHo 1ist
penieHus mpooIeM.

6. YciaoBue:
[Mpennoru: without — 6e3, in case of — B ciryuae

You’ll never speak English without practicing. — T HUKOTHA HE OyaeNIF TOBOPHUTH I10-
AHTTIMICKU 0€3 MPaKTUKH.

Take this pill in case of feeling worse. — [Ipumute 3Ty TabneTKy B ciiy4yae, eciu
MOYYBCTBYETE ce0s XyXKe.

Exercises

1. IlepeBenuTe Ha pycCKHUH sI3bIK, 00paniasi BHUMAaHMe Ha CIOco0bl mepeBoaa
TepyHINA:
He always suggested staying here.

The job involves travelling to Germany once a month.

| proposed having party at the beach.

I promised to care for the cat but I’'m not much good at babysitting.
He is capable of standing on his head and playing the saxophone.
You’d better start digging the garden.

Writing letters is more boring than phoning.
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It is not worth helping him do this job.
10. My wife apologized for being late.
11. I’'m very excited about attending tomorrow’s game.

12. She ran away without looking behind her.



13. He has a habit of smoking in the morning.

14. My sister has got a talent for learning languages.

15. I insisted on taking the dog for a walk myself.

16. She is scared of being alone at night.
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1. Hcnmoab3yiiTe B NpeI0KeHUAX IePyHIUIM:
There is no sense in ... (earn) more money than you can spend.

Do you mind ... (work) overtime?

Normally I enjoy ... (go) out but today I’d prefer ... (stay) indoors.
The film was really worth ... (See).

Brent is looking forward to ... (take) a short break next month.

She is fond of ... (have) picnics.

2. Hcnoab3yiiTe B peAI0KeHUSIX TePyH/IMIi:
I can’t remember ... (see) him before.

Everybody enjoys ... (work) with him.
The boy hates ... (scold).

I am sorry for ... (disturb) you.

The windows need ... (clean).

It is no good ... (force) him to go with us.
I hate ... (ask) stupid questions.

I don’t like ... (cheat).

3. TlepeBeauTe npeaso:KeHHs, HCTOIb3YS IePyH/IMIi:
Moit a5 OpocuI KypuTh U ceifuac MpeirnoynuTaeT ecThb.

[Toxanyiicra, IpeKpaTUTe MENTaThCA.

Mse HpaBUTCS OBITH OTHOMY. S| HUKOT/1a HE YyBCTBYIO c€0sl OIMHOKO.
S nepewien nopory, He IOCMOTPEB.

[Tonymait xoporuo (carefully), mpexae yem NpUHATH pelICHUE.
[TonpoOyit HaXkaTh Ha KHOMKY!

Kak HacueT nocnenHero crakaHuuka?

Ona 3aKkOHYMJIa KPACUTbh CBOKO KBAPTHUPY.

ThI MOKeEIIb MPEACTaBUTH CBOIO XKU3Hb 0e3 TB?

10. S nmpaBna He MOTY TEepIIETh KIaTh aBTOOYC.

11. 4 He Mor He 3acMeAThCA.



12. MBI ONBITAINCH OTKPBITH OKHO, HO Ha yIUIle OBLIO TaK >KapKo, YTO 3TO HE TIOMOTJIO.
13. Bam cnenyet npekpaTuTh KypuTh, 3TO IUI0XO i Bariero 310poBb4.
14. 5 coxanero, uyTo pacckazan JKyJIuu cBOHM CEKpeT; OHa paccKasaja BCEM.

15. OHn Bcex moGnarogapui 3a TO, YTO MPUIILIH.

Product Design
1. Read and translate the text.

Product design is the process designers use to blend user needs with business goals to
help brands make consistently successful products. Product designers work to optimize the user
experience in the solutions they make for their users — and help their brands by making
products sustainable for longer-term business needs.

What is a Product Designer?

A Product Designer has many names. You may have heard of titles like:

Experience Designer (XD)

« Information Architect (1A)

o Interaction Designer (IX)

o Experience Architect (XA)

o User Interface (Ul) Designer

o User Experience (UX) Designer

e And many more

Truth is, a Product Designer may be responsible for some or all of the above. Some of these title

also overlap in responsibility.

2. Read and translate the text.

A Product Designer, at it’score, is a problem solver.



A Product Designer is someone who uses the different facets and tools of design to create

and execute a solution that solves for a user’s experience deficiencies.

Industrial Design

Read the text

Industrial Design is an applied art whereby the aesthetics it improves usability of
products. Design aspects specified by the industrial designer may include the overall shape of the
object, the location of details with respect to one another, colour, texture, sounds, and aspects
concerning the use of the product ergonomics. Additionally, the industrial designer may specify
aspects concerning the production process, choice of materials and the presentation of a product
to the consumer at the point of sale. Industrial designers make exclusive the visual design of
objects. An industrial design consists of the creation of a shape, configuration or composition of
pattern or colour, or combination of pattern and colour in three-dimensional form containing
aesthetic value.

The use of industrial designers in a product development process improves usability,
lowers production costs and leads to the appearance of more appealing products. It is important
that in order to be an Industrial Design the product has to be produced in an industrial way, for
example, an artisan cannot be considered an industrial designer, although he may challenge the
same aspects of a product.

Some industrial designs are viewed as classic pieces that can be regarded as much as
work of art as works of engineering.

Industrial design has a focus on concepts, products and processes. In addition to
aesthetics, usability and ergonomics, it can also include the engineering of objects, usefulness as
well as usability, market placement and other concerns.

Product Design and Industrial Design can overlap into the fields of interface design,
information design and interaction design. Various schools of Industrial Design and/or Product
Design may specialize in one of these aspects, ranging from pure art colleges (product styling) to
mixed programmes of Engineering and Design, to related disciplines like exhibit design and
interior design.

Definition of Industrial Design. According to the ICSID (International Council of
Societies of Industrial Design): “Design is a creative activity whose aim is to establish the multi-
faced qualities of objects, processes, services and their systems in whole life-cycles. Therefore,
design is the central factor of innovative humanization of technologies and the crucial factor of
cultural and economic exchange”.

Artisan — kycTapb, MacTepOBOii, peMECICHHUK
To specify — TouHO onpeensaTh, ycTaHABIMBATh
Concerning - kacarenbH0. OTHOCUTEIBHO

To challenge — 1) craButh moj Bompoc, ocrapuBath; 2) OpocaTh BbI30B, BBI3bIBATD;
IPOBOIIMPOBATH



Usability — npurogHocTs, MpUMEHUMOCTH

To overlap — yacTu4HO COBMAaTh

Find the English equivalents in the text:

[TpuknagHoe uckyccTBoO, (hopMa 0OBEKTa, PACIIOIOKEHUE, TPOU3BOICTBEHHBIH MpoIece,
MOTPeOUTEIh, MPOCTPAHCTBEHHBIN (TPEXMEPHBIN), PUCYHOK (y30p), MPOU3BOICTBEHHBIC 1ICHHI,
MIPOM3BEICHNE MHKEHEPHOT'O CKYCCTBA, KOHIIEHTPpUPYETCs Ha (0OpaniaeT BHUMAaHHE HA),
TBOpPYECKAs ACATEIBHOCTD, YKU3HCHHBIC IIHKIIbI

True or false?

1) Industrial design can help to improve usability of products.

2) Industrial design has no aesthetic value.

3) There are not any works of art among industrial designs.

4) Industrial design pays much attention to the aesthetic value of products.

5) Pure art colleges usually do not have any specialized programme for industrial design.

Answer the questions to the text:

1) What is industrial design? What does it deal with?

2) What does industrial design help to improve?

3) What aspects does an industrial designer usually pay attention to?
4) What does industrial design have focus on?

5) Does industrial design concentrate only on aesthetic, usability and ergonomics?

PASSIVE VOICE. Ctpaaare/ibHblii 3aJ10T.

[TaccuBHBII (MM CTpaJaTENbHBIN) 3aJI0T B aHTJIUHCKOM SI3bIKE YIOTPEOIsSeTCs B TEX
ClIydasix, Korja (pakT COBEpIICHHUs JEHCTBHUS ropas/io BaXKHEE, YEM €ro UCTIOIHUTEb.

The towels were not used yesterday. — IToromenyamu uepa ne nonrvzosanuce = I[lonomenya ne
ObLIU UCNONL306AHBL 4ePa.

B nanHOM mpeniokeHuu nojuiexaiiee 0003HavyaeT nmpeaMeT (MoIoTeHa), KOTOPbIN
MOJBEPKEH JIEHCTBUIO CO CTOPOHBI KAKOT0-TO JIMIA (MCIIOJHUTEIh HAM KOHKPETHO HEU3BECTEH),
a caM IIpU 5TOM HHUYETO HE BBIITOJIHACT. Tot q)aKT, YTO IMOJIOTCHLIAMU HE MTOJB30BAJINCh, KyJda
Ba)KHEE JIJIsl TOBOPSAIIETO, YEM TO, KTO UMEHHO UMHU HE BOCIIOJIb30BaJICS.

[TomHUTE, €ClTU TEHCTBHE OCYILECTBIICTCS MPH MOMOIIU KaKOT0-JTH0O0 MpenMeTa,
HHCTPYMEHTA, MaTepHaja, TO UCIIONb3yeTcs mpetor With.

The streets are covered with snow. — Vauyst nokpvimul cuecom.

Ecnu ncronHuTens OeiicTBUS — YEIOBEK WU rpyiiia HMHCﬁ, MbI TOCTABUM IIPEJIOT by



He was asked about the accident by the police yesterday. — Buepa noruyus cnpawueana y nezo o
HecuacmHoMm ciyuae.

Kormga ymoTtpebasieTcst cTpaaatenbHbId 3a101?

CymiecTByeT MHEHHE, YTO CIIeyeT U30eraTh ynoTpeOIeHHs CTPaaaTeIbHOro 3a10ra
0COOCHHO B MUCbMEHHON peyH, YTOOBI HE YCIOKHATH BICKA3bIBAaHUE. DTO ACHCTBUTEIBHO TaK:
HE HYXXHO yIOTPEOISTh CTpaaTeIbHBIN 3aJI0T TaM, TJIe MOKHO YIOTPEOUTh NEHCTBUTEIBHBIM.
Korpga crout ynmotpe6iarh maccuBHBIN 3a10r? ECTh HECKOIBKO CITyJaes:

1. Jluuo / mpeamMeT, coBepiaolee geicTBHe, HEU3BECTHO.

Our house was broken into last week. — Haw dom oepabunu na npownoii nederne.

1. Jlnno / npeamer, coBepuiaowiee AeiicTBHe, He BayKeH.

The job will be finished by Monday. — Paboma 6yoem 3axonuena k nonedenvbHuxy.

1. Jluuo / mpeamMeT, coBepiaoliee geidcTBHE, 0UeBHIEH U3 KOHTEKCTA.

My brother was fined for driving without license. — Moezo 6pama owmpagposanu 3a éosxcoenue
be3 npas.

1. koraa Mbl 3aMHTepPeCOBAHbI B 1eliCTBHH, a He B JiesiTe/ie (B HOBOCTSIX, HHCTPYKUMSAX,
3aroJioBKax, 00bsABJIEHUSAX).

The international exhibition of sport equipment will be held next month. — Mearcoynapoonas
8bICMABKA CHOPMUBHO20 000PYO08aHUsl OyOem NPosedeHd 6 cledyioujem mecsye.
1. Jas omucaHus MPoIecca MPUTOTOBJIEHUS, HHCTPYKIHUS MPOBEIEHUsT UCCIeJ0BAHUIM
U mp.
Water is heated and added to the mixture. — Booa naepesaemcsi u dobasnsiemes k cmecu.

1. B Ofl)I/IIII/IaJIbHI)IX Oﬁ'bﬂBJIEHI/IﬂX, B HAYYHBIX JORJIagax.

Much research has been conducted on this topic. — Mrooicecmeso uccredosarnuii 6vi10 nposedeno
no 3mot meme.

Ob6pa3oBaHie BpeMEHHBIX (hopM
Passive Voice

T be + V3

Present Simple am / is /are +U3
Past Simple was / were +V3
Future Simple will be +U3
Present Continuous am / is /are bheing +U3
Past Continvous was /were being +V3
Present Perfect have / has been +VU3
Past Perfect had been +V3

Future Perfect wrill have heen +V3



Bpewms

Present
Continuous

Past Continuous

Future Continuous

Past Perfect

Future Perfect

Present/Past/Future
Perfect Continuous

O6pazoBanue

am/is/are
being + 111
dhopma
riaroja (uiu
MPaBWIbHBIN
IJ1aroJ ¢
OKOHYaHUEM

—ed)

was/were
being + 11l
dhopma
rinarosa (Wim
IIPaBUJIbHBIN
TJ1aro ¢
OKOHYAHUEM

—ed)

Korna
UCIIOJIb3YyEM

ITpumep

Their plan is being

IEUCTBHUE
MIPOUCXOAUT B
MOMEHT peuu

considered by the members
of the committee.

Nx nnan paccMmarpuBaeTcs

YJICHAMH1 KOMUTETA.

IEUCTBHUE
OBLIO B
mpoiiecce B
ONpEAEICHHBIN
MOMEHT B
MPOIILJIOM

While we were having
lunch, the room was being
cleaned.

[Toka mbI 00eamM, KOMHATY
yOupainu.

JanHoii popMbI B TaCCHBHOM 3aJI0T€ HE CYIIECTBYET

had been + 111
dbopma
rinarosa (Wim
IIPaBUJIbHBIN
TJIaron ¢
OKOHYaHHEM

—ed)

will have
been + Il
dhopma
riarona (Uiau
MIPaBUJIbHBIN
[J1aroJ ¢
OKOHYaHUEM

—ed)

MpouIeaIee
JIeHCTBUE,
MpEeIECTBYIOIIEE

JIpyroMy
poleaemMy

JIEWCTBUE, KOTOPOE
OyZeT 3aBepIIeHO
710 OTIPENIEIIEHHOTO
MOMEHTA B
Oymytiem

When her parents

arrived, the

problem had already been
solved.

Korna npuexanu ee
poauTeny, mpolieMy yxe
pemmm.

This document will have
been sent by 6 o’clock.

DTOT JOKYMEHT OyneT
OTIIPaBJICH K IIECTH
qacam.

JlanHo#1 (hOpMBI B TACCHBHOM 3aJI0T€ HE CYIIECTBYET

Translate into Russian.

1. Breakfast was cooked by our mother.

2. The new rule was explained to us at the English lesson.



3
4
5
6.
.
8
9

. The story was written by Chekhov.
. This sports centre was visited by lots of people.

. This sports game is often played at P.E. lessons.

The ball was thrown over the fence.

. The boxer was knocked down.

I was born in Moscow.

. They will be trained by a famous coach.
10.

I will be sent to the competition.

Choose the right answer and translate into Russian.

1.

© o N o g bk~ wDN
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The news programme (is watched / watched) by millions of people every day.
The Mona Liza (painted/ was painted) by Leonardo da Vinchi.

The new cinema (be built / will be built) next year.

New pop groups (are much spoken / is much spoken) about among teenagers.
Alexander Pushkin’s first poem (was written / written) when he was fourteen.
The letters (be sent / will be sent) by post tomorrow.

The translation (was finished / were finished) two hours ago.

London (visited / is visited) by hundreds of tourists every year.

The dinner (be / will be) ready in an hour (uepe3 uac).

. The book (wrote/was written) by Hardy.

. The house (bought/was bought) by pop star.

. Local police (have been arrested/have arrested) the bank robber.
. | (arrived/was arrived) last Friday.

. The room (will clean/will be cleaned) later.

15.

Tom (has lost/has been lost) his key.

Open the brackets using the verbs in Present, Past wiu Future Simple Passive.

1.

O N o g bk~ w DN

Tom always (to ask) at the lessons.

| (to ask) at the last lesson.

Our country house (to finish) next year.
The dog (to find) by my sister yesterday.
This work (to do) tomorrow.

This text (to translate) at the last lesson.
These trees (to plant) every autumn.

Many interesting games always (to play) at our P.E. lessons.



9.

10.

This bone (to give) to my dog tomorrow.

We (to invite) to a concert last Saturday.

Put the verbs in brackets into the correct passive form.

1.

2
3
4
5.
6
7
8
9

10.
11.
12.
13.

I can’t give you these articles. They (translate) now.
The letter (not write) tomorrow.

English (speak) all over the world.

She showed me the picture that (paint) by her husband.

My dress is clean now. It (wash).

. All the questions on the paper must (answer).

These houses (build) in 1500.

Rugby (play) since 1845.

My house (paint) the whole day yesterday.

This film (discuss) at the next lesson.

It was very dark. Nothing could (see).

Wait a little! Your question (receive) by next Sunday.
The UK (wash) by the Atlantic Ocean and the North Sea.

Translate the sentences into English.

1.
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e N o o
g A W N LB O

3a 3TUM JIOKTOPOM YacTO MOCHLIAIOT.

C HUM yXKe OrOBOPHIIN.

Koraa on npuexai, mucbMo yke OblIO MOTYYEHO.
[TepeBojt 10yXKeEH OBITH 3aKOHYEH BOBPEMSI.

Ham nom ceituac peMOHTUPYIOT.

Korpa st mpumna gomoi, o6es Ob11 yxKe CBapeH.
3TOT BONPOC MOXKHO OOCYAUTH 3aBTpa.

B xokkei 00BIYHO UTPAIOT 3UMOH.

9T0 CTUXOTBOPCHUC HA0 BbIYUUTh HAU3YCTh.

. [lucbMo OBLTO HAMKCAHO BUEpa.

. Sl nymana, 4To XJ1e6 ¥ Macyo yKe KyIHIH.

. OTy paboTy MOKHO C/IeTIaTh 3aBTpa.

. KOT/1a sl BEpHYJICS JJOMOM, KaK pa3 TOTOBUJIN 00€].
. DTy CTaThIO celyac NepeBOJIAT.

. DTy KHUTY BEPHYT BOBpeMs?



16. Bam B 1IKOJIE 1A¥OT KHUTH IS YTCHUS?

17. Hac BcTperst Ha craHuun?

How to Make an Outstanding Designer Portfolio

Are you a fresh graduate looking to land your first designing job or an experienced
designer looking to start your own small business? Maybe you want to build or revamp your
design portfolio site? Well, having the ability to communicate visually is the key to a successful
designer career, whether you’re a novice or a seasoned designer. So it’s not surprising that your
design portfolio is one of the most important things you should think about. Your portfolio is
your one-stop shop window that is accessible around the clock. It’s a silent sales platform that
speaks who you are, what level of quality you produce as a designer and sums up your entire
creative process. Your design portfolio shows off your skills and creativity to potential
employers. It’s an expectation in the industry that differentiates your unique skills from other
designers.

Here are some proven designer portfolio tips you should utilize to make your portfolio
stand out from the rest.

Include Only Your Best Pieces

i) 827~

People have short attention spans on the web. So show only your best. There is no need to
clutter your portfolio with everything you’ve ever created. This often creates the exact opposite
effect from what you intend. Countless designs that you included to help show your variety often
leaves prospective employers or clients bored and overwhelmed and unlikely to remember those
they found attractive. Keep it clean, beautiful and easy to navigate. Go through all your pieces
and include everything that is inviting, eye-catching and you’re proud of, not overwhelming.

Designer Portfolio Tip — Include no more than 20 pieces of previous works in your
portfolio. Otherwise, you may lose the attention of the viewers.


https://www.shutterstock.com/image-photo/ideas-creative-occupation-design-studio-drawing-434383288

Stay Current

Don’t include projects older than 2 years. Trends and technology change quickly and
showing older projects will make you look outdated. Create a non-traditional, single-page
portfolio to show that you’re up on the latest trends.

Choose a Layout design with a Visual Cohesion

Your portfolio should convey a sense of order and connection between various projects —
chronological, technical, thematic or aesthetic. Choose a cohesive visual layout, a harmonious
colour scheme or other unifying factor to connect all your pieces.

A well-organised portfolio provides the recipient with a valuable indication of your
artistic strengths and level of professionalism for your employers or prospective clients.

Use the homepage of your online portfolio to display a quick overview of your projects.
Clicking on the project will then display the full-size view of the project. You can also show you
best work in a small gallery with a lot of variety. You can also allow viewers to scroll through
the portfolio up and down and across.

Show your Design Process

Great portfolios often describe projects in case studies, integrating their design process
into a compelling story. Display each work with all previous versions through to the final
product. It’s because people are interested in knowing designers’ early thoughts, sketches and
intentions in detailing these components.

An ideal design process should be top-down instead of bottom up. Designers should start
from the business objectives, the information architecture, content planning and wireframe.

Your portfolio should reflect your unique and success-oriented design process to your
potential clients.

Make it easy to contact you

Include a separate CONTACT ME page to make it easy for people to reach you. Don’t
forget to include a downloadable resume and at least one working email address. Add a contact
form, and other information, like address and some questions, related to the projects you prefer
to work on.

Show your diversity

Being a designer, you can get into so many different areas to attain flexibility. So, if you
have worked in various industries, display your best work for each in your portfolio.

Label Your Work

The reviewer of your portfolio won’t be familiar with the ins and outs of your work.
Show them exactly what you did as a part of the design. If it was a business, for instance, did you
designed the logo, card or both? Keep in mind; your portfolio is not a museum of your previous
projects. A well-designed designer portfolio is a useful and efficient tool to get your dream job.


https://www.shutterstock.com/blog/india/design
https://www.shutterstock.com/blog/india/business

Shutterstock offers many ways to help enhance your business & design profile. Use these
tutorials from professional designers and business entrepreneurs to create unique, engaging
marketing & advertising campaigns to increase your brand’s visibility and revenue.

For more tips on how to impress prospective clients, potential business partners and
collaborators read the following articles:

World Cup Design Tips

Korean Tiger Art Tutorial

VIl (V) cemecTp

Pasnea 5. /lesioBasi u npodeccHOHATIbHAS cpela 001eHnsl. DTHKA U HOPMBI /1€JI0BOT0 H
npo¢ecCHOHATBHOI0 00IIEHUs

MNPAKTUYECKOE 3AHSTHE NeNe 69-81


https://www.shutterstock.com/
https://www.shutterstock.com/blog/india/business
https://www.shutterstock.com/blog/india/design
https://www.shutterstock.com/blog/india/tips-tutorials
https://www.shutterstock.com/blog/india/business/marketing
https://www.shutterstock.com/blog/india/business
https://www.shutterstock.com/blog/india/business
https://www.shutterstock.com/blog/india/2018-fifa-visual-city-design-tips
https://www.shutterstock.com/blog/india/deal-make-creative-boredom
https://www.shutterstock.com/blog/india/korean-tiger-art-tutorial
https://www.shutterstock.com/blog/india/wp-content/uploads/sites/10/2018/06/wc-city-design-cover.jpg
https://www.shutterstock.com/blog/india/wp-content/uploads/sites/10/2017/12/shutterstock_536001130.jpg
https://www.shutterstock.com/blog/india/wp-content/uploads/sites/10/2018/06/Shutterstock_Korea_Jamsan_Artwork_final-760x1115-1.jpg

CobecenoBanne. IlppMeHeHHe HABBIKOB COCTABJICHHS pPe3l0Me, C MCIOJIb30BaHUEM KJIHIIIe,
YCTOMYHBBIX CJIOBOCOYETAHUM M H3YYEHHOI'0 JIEKCHYE€CKOI0 MUHUMYMA. AKTHBHU3aLUA
HaBbIKa ropopenns. CocraBjieHHe BONPOCOB MO NPogecCHoHANbLHOI TeMaTuKe. /[najioru.
AKTHBHU3aLMsI HABbIKA BOCIIPUATHSA HA ciayX. UHTepakTUBHOE 3a1aHue. [lenoBas
nepenucKa. AKTHBU3AIUS HABBIKA MUCHMA, C MCIIO0JIb30BAHUEM KJIHIIE, yCTONYNBBIX
CJIOBOCOYETAHUI M U3YYEHHOI'0 JIEKCHYECKOr0 MUHNMYMa. MapKeTHHT JU3alHEePCKUX
ycayr. U3ydyenne yCTOHYMBBIX CJI0BOCOUYETAHUI M M3Y4YEHHOTI'0 JIEKCUYECKOT0 MUHUMYMaA.
AKTHBHU3aLMs HABbIKA roBopeHusi. CocTaBjieHUe BONPOCOB 10 NPO(ecCHOHATBLHOM
temaTuke. {uanorn. Bpemena rpynnsi Perfect. Koncrpykuus used to. /lenoBbie
neperoBopbl. O0CysKIeHHe yCI0BHIi J0r0BOPOB U KOHTPAKTOB. AKTUBH3aIlMs HABBIKA
rOBOPeHMs U BOCIIPUATHA HA CJIYX HHOSA3BIYHOM peuyu. CocTaBjieHre BONPOCOB MO
npodeccuoHabHOi TeMaTuke. Mcnosib30BaHue Kiuie B peun yuyamerocs. Types of
Questions. Ctpykrypa npeanpustusi. U3yuyeHue 0CHOBHBIX JIEKCHYECKHX eTHHUIl HA
HHOCTPAHHOM si3bIKe 0 Teme. /{u3aiiHepcKUe KOMIIAHUM: CTPYKTYpa, padora ¢
3aKa34YMKOM. AKTHBHM3alMs HABBIKA YTEHNs, IepPeBoa U BblieeHnsi HHGopMaum B
TeKCTe.

Topical vocabulary

aim at a position NPETeHA0BATh Ha JOJKHOCTh
application 3asBJICHHE O IPHEME Ha PaboTy
to apply for a job HAHUMAThHCS Ha paboTy
background IPOUCXOXKAEHUE, OHorpadus
confidence YBEPEHHOCTb

creativity TBOPYECKHI TTOIXO]T
employment agency areHTCTBO 110 TPYAOYCTPOUCTBY
experience OTIBIT

to fill in an application form 3aroJHUTH (POPMY 3asIBIICHHSI

former OBIBIINH, TPEKHUH

to hire HaHUMAaTh Ha PaboTy

interview cobecenoBaHue

interviewer MIPOBOJIAIINN COOECe0BaHKE
interviewee UHTEPBBIONPYEMBIi

to make a good impression MIPOU3BOIUTH XOPOIIICE BIIEYATICHNE
to make an appointment Ha3HAYUTh BCTpEUy

pressure situation HECTaH/IapTHASI CUTYyaIlUs

position JOJIKHOCTh



proper COOTBETCTBYIOUIUI

qualification KBaTH(HKAIIHS
recruitment agency areHTCTBO 10 HAbopy nepcoHasa
resume pe3tome
representative NPEICTaBUTEIb
salary 3apaboTHas 1iaTa
search HOKCK
temporary BPEMEHHBIN
Job search

Job search is a long process, which needs lots of time and effort. You can’t start it
without a resume. You present the most important information about yourself in it: your
background, your work experience, skills and special knowledge. You should write your
objective too. that is what position you are aiming for.

N

With your resume drawn you start direct research. You study business magazines and
newspapers and look for the companies that regularly hire in your field. You can send your
resume to these companies. Employment and recruitment agencies are aimed at assisting you in
finding a job.



State employment agencies are funded by state labour departments. The most effective
way to use their services is to visit the local office.

Only employment agencies and some recruitment agencies will actively market you to a
large number of companies. The most part of recruitment agencies only present the credentials
on the existing position.

It is useful to visit job fairs and career days, ask your family, relatives, friends,
neighbours and acquaintances to help you in job search.

You can use web pages on Internet, such as www.Jobs.ru or www.hro.ru and other
special web sites.

Interview is an important part in your job search. It is important to make a good
impression and to wear proper clothes. Make sure your shoes are clean, well polished and in
good condition. Don’t fiddle with your hair, your hands or your clothes, don't cross the arms. Sit
up straight. Keep long hair under control, don’t wear too much jewelry. Try to keep eye contact
with the key person in the meeting. It is not proper to ask about the salary at the first interview or
criticize your former boss or company. It is not recommended to discuss personal or financial
problems with the representative of the company. It is important to assure the company
representatives that you are the right person for the position.

If you are offered a position, you can negotiate the offer and ask about your salary. As you can
see, the process of job search is rather difficult, but it can be a rewarding too if you get the
position which you have been dreaming about.

Vocabulary to the text

objective 1eJTh

to draw COCTaBIIATh (IOKYMEHT)
credentials JIOKYMEHTBI

to fiddle BEPTETh B pyKax, UTPATh
representative MPE/ICTABHUTEITh

to assure 3aBEpUTH

to negotiate BECTH I1EPETOBOPHI

rewarding CTOSIIIUHN, TIOJIE3HBIN

Read the text and find English equivalents to the following expressions.

TpebGyer MHOTO BpeMEHU U YCHIIMIA; Ouorpadusi; onbIT paboThl; JOHKHOCTh, HA KOTOPYIO BbI
IpeTeHyeTe; AenapTaMeHT TPYIla; 3HaKOMbIe; HaJIeTh COOTBETCTBYIOLIYIO OJEXKY; YOpaTh
JUTMHHBIE BOJIOCHI; 3pPUTEIbHBIM KOHTAKT C KIIOYEBBIM JIMIIOM; OBIBUINI HAYaJIbHUK; MOAXOASILAs
KaHJIUAaTypa Ha T0JKHOCTD.



Discuss the problems of job searching with the help of the questions.
1. What should you start job search with?

2. What kind of information should you present in the resume?

3. What can you help in finding a job?

4. How to make a good impression at a first job interview?

5. When is it proper to ask about the salary?

6. How would you assure the company representatives that you are the right person for the
position?

What is a women’s dress code for interviewing?

Basically, with all the differences in dress codes at different organizations, it would be
impossible to come up with 'the outfit' for all employers. One rule of thumb would be to dress as
if you worked there already but slightly better. In this case, guys have it easier- a suit works
everywhere (dress it up with a tie, dress it down by taking the tie off and opening a collar).

For women, the issues are more problematic. Go for the more business-like attire. Avoid
flashy colors, bold prints or clanking jewelry; don't look fussy.

Pick something that you are comfortable in; no tugging or re-adjusting when you sit. Try
it out by sitting in different types of chairs, for example. Carry an efficient folder or case for your
resume and/or work samples; perhaps a small purse for the necessities? Low heels (not those
Killer spikes). Low-cut and tight shirts are for after-hours.

Be neatly presented in any case. Check for seam rips, runs in stockings and missing
buttons. Look great and your confidence will shine thru. Pick your outfit ahead of time then
forget about it; think about selling your skills, not your wardrobe.

Good luck. And don't forget to smile! That is the best fashion accessory - looking like
you are happy to be there and proud to talk about the value YOU can bring to their company.

rule of thumb OOIIETTPUHSATOE TIPABUIIO
to dress up HapsDKaThCs
to dress down 0JIeThCsl HEOPEKHO

Read the text and find English equivalents to the following expressions.

Opnexna 1is Beex ciayxamux; G QeKTHas anKa; B 3TOM CIIydae; 1e10Basi OAekKAa;
KpUyallue 1IBeTa; CMeJIble MPUHTHI; OpsALAIOIIe IOBEIUPHbIEC U3IENNS; BBITYPHBIN; HE
OJIepruBas U He MOIpaBIisisl; 00pa3ibl padoT; r1yOOKUid BbIpe3; 00TsIruBaromue GpyrooaKuy;
pacrnopoThie UIBBL; 3apaHee.



Complete the sentences.

1. One rule of thumb would be to dress as if you worked there already but ... . 2. Guys have it
easier - ... works everywhere. 3. For women, the issues are more... 4. Avoid ... . 5. Pick
something that you are ... in. 6. Be ... presented in any case. 7. Pick your outfit ... . 8. And don’t
forget ... . 19. Think about selling ... not your wardrobe.

What clothes would you wear to the interview? What make-up will you apply? What hairstyle
will you wear?

Most frequently asked interview questions

Confidence. How confident are you that you can successfully perform the duties of th is position
and why?

Creativity. Are you creative? Give us one example of your creativity. Describe a situation where
you came up with a creative solution to a problem.

Independent/Self-Starter. Provide us with an example of your ability to work independently.

Pressure. What experience have you had in pressure situations? Tell us about a pressure
situation you were in that would demonstrate your ability to work under pressure.

Risk. How do you deal with risk on the job? Name the greatest risk that you’ve taken or that you
?

Tell us about a time when you tried and failed. Has this ever happened to you? No one
expects perfection actually; employers are more interested in your ability to cope, to learn from
mistakes, and to deal with others who are less than perfect.

Read the text and explain the following words and word-combinations in English.

confidence, creativity, self-starter, emergency situation, a pressure situation, responsibility.

Try to answer the questions of the text.
MOJAIOTOBKA K COBECEJOBAHHIO HA AHI'JIMIICKOM

Haunem ¢ mone3HbIX cOBETOB. DTH YeThIpe Jaiipxaka moMoryT 3pQeKTUBHO MOATOTOBUTHCS K
co0eceJOBaHUIO Ha aHTJIUICKOM SI3bIKE:

Bo-nepguvix, npakTUKyITe OTBETHI HAa TOTEHIIMAIbHBIE BOIIPOCHI /111 MHTEPBbIO HAa aHTJIMHCKOM
BCayX. J{is Havasna nmojymaiite HaJy BOIIPOCaMU, KOTOPbIE MOXKET 3aJaTh paboToAaTeNb,
MOJTrOTOBBTE CIIMCOK U 00ayMaiiTe, kak Obl BbI oTBeTU M. [Tocie Toro kak mopadoTaere Haj
BOIPOCHO—OTBETHBIMU (POPMYJIMPOBKAMU MOMPAKTUKYITE UX NEPE] 3epKaIoM, ONPEAETIHB JUIs



ce0st mpuemIieMblit TeMIt peun. J{is paboThl HaJl pa3HOIIAHOBBIMH OIIMOKAMU MOKHO 3aITUCaTh
CBOIO peub Ha JuKTO(oH. OOpaiaiite BHUMaHUE He TPOU3HOLICHHE CIOB 1 000POTOB.

Bo-smopuix, 0c000€ BHUMaHUE YAEIUTE CUIIbHBIM CTOPOHAM, HE 3a0ybTE OJKPENNUTh
BBICKA3bIBaHUS YETKUMHM apryMeHTaMu. Eciu yTBepk1aere, 4To uMeeTe ONpEIEICHHbIN HaBbIK
WU OTIBIT, TO TIPUBEANUTE IPKUI MPUMEDP, KOTOPBIN ObI OTpaXkas UK MOITBEPHKAAT ITOT (PaKT.

B-mpemuvux, OynpTe 4eCTHBI CaMU ¢ COOOM U onpeaenuTe AXUIIECOBY IATY, Cl1a0yio CTOPOHY,
KOTOPYIO YCHEIIHO Ipeooieny. Bo3MoxHO, Bbl 6e3a1a0epHO U JIGHUBO OTHOCHIIUCH K
HOPYYEHHUSIM, HO BIIOCJICACTBUHU, PACCTAaBUB IPUOPUTETHI, BCE-TAKU B3sUTU CE€0s B PYKU U
1o0OpOIH 3Ty BPEAHYIO IPUBBIUKY. B rmazax paboromarens Bl IPEICTaHETE KaK YEIOBEK,
KOTOPBII IEHCTBUTEIILHO 3aMHTEPECOBAH MPOJTYKTHUBHO paboTaTh HA HOBOW JOJKHOCTH.

W HakoHel, 6-uemeepmoix, HEMAJIOBAXKHYIO POJIb UTPAIOT O’KUAHUS B OTHOLICHUH 3apILIaThI.
[Tpexie ueM UATH Ha UHTEPBBIO, YOCIUTECh, YTO 3HAETE, KAaKyI0 Obl 3apabOTHYIO IJIaTy BB
XOTeNu OBl MoJTy4aTh 1 MUHUMYM, Ha KOTOPBIH ObI cornacmimck. He ctout 6e30roBopoyHo
COTJIaIIaThCs Ha YCIIOBUS TPY/a, KOTOPBIE HE ONPaB/ABIBAIOT OXKUIAAHUS WA HE OTPAXKAIOT
KBaTH(PUKALIHIO.

Ton 9 anramMiickuX BONPOCOB HAa c00eceTOBAHUAX
1. How would you describe yourself? — Kak Ob1 BbI ce0st onucanu?

To my mind, I'm ... /I consider myself ... / I reckon, that I'm ... / I believe, I'm ... /I could say,
that I'm ... — 41 cuuraro cebs ...

flexible — ciocoGHBI OBICTPO TIPHCIIOCAOIUBATECS K 0OCTOATEILCTBAM
hard working — tpymosro6uBbIii

outgoing — KOMMyHHUKaOETbHBII

dependable — nagexHbIit

honest — uecTHbIi

organized — opraHH30BaHHbIH

ambitious — neneycrpemieHHbIIH

a team-player — ymero paboTaTh B KOJJICKTHBE

a seasoned specialist — onbITHBIN cHICIIHATHCT

a dedicated professional — mpodeccrona, nperaHHbIii CBOEMY €Ty

I always prefer paying attention to details. — 51 Bcerna npeanounTtaro oOpamaT BHUMaHHE Ha
JICTAJIH.

I'm fond of challenging tasks and getting the work done. — £ o60sato cioxHbIe 3a1auu U
JOBOAUTH pa60Ty 0 KOHIIA.

2. What educational background do you have? — Kakoe y Bac oOpa3oBanue?



| graduated in (cdepa: IT, Linguistics, Engineering etc.) from (na3Banue yaeOHOTO 3aBeICHNUS) —
S monyuun oOpa3oBaHue MO CIEUATBHOCTH ... B ...

To attend (ma3Banue yuebHoro 3asenenus) from (rox) to (rox) — mocemars ... ¢ ... 10 ...

I hold a master's degree / a bachelor's degree in ... from ... — YV MeHs CTelIeHb MarucTpa B ... /
CTCIICHb 6aKanaBpa B ...

1 took a training program at ... — 51 npoxoaui npodeccuoHANbHYIO IPOrpaMMy B ...

Unfortunately, | don't have any formal education for this work, however, | have already worked
in similar position. Furthermore, | have 15 years of experience in this sphere. — K coxanenuro, y
MeHs HeT (popMabHOTO 00pa30BaHus ISl ATOM pabOThI, TEM HE MEHEE, s YKE 3aHUMAJl
aHAJOTHYHYIO Mo3uInt0. bosee Toro, umero 15—neTHult onbIT pabOTHI B TaHHOK 00JIaCTH.

Ecnu Bapyr ycinblimany B BOIIPoce CIOBOCOUYETaHUE «scholastic recordy, 31eCh UMEETCs B BULLY
aTTecTallMOHHAas BEIOMOCTh JUIIOMA, BKIIOYAOIIasi B ce0s OTMETKH 3a MPEMETHI.

NOTA BENE: Nwmetlite B Buy, 4T0 00pa30BaHUE UMEIO MECTO B MIPOIILJIOM, IIOATOMY
ucnonb3yite Past Tenses. Eciu sxe BbI BCe ellle yuuTech WK NOIy4aeTe JOMOJIHUTEIBHOE
oOpa3zoBanue ucnoib3yite Present Continuous.

3. Could you tell us why you left your last position? — Pacckaxute HaMm, mo4eMy BbI YIILIH C
MIPOIILJIOTO MECTa pabOThI?

I was: laid off / fired / dismissed / discharged ... — MeHnst yBomwi ...

I was made redundant ... — Menst yBoJIiIn 0€3 yBaKUTECIbLHON PUYHHBI ...

Because the firm / the company / the enterprise - motomy uto ¢upma / komnanus / npeanpHUsITHE
Had to cut / recolate costs — Ob1a BeIHYK/I€HAa COKPATHTh / TIEPECMOTPETh PACXOIbI

Became a bankrupt = was out of business — o6ankpoTuIoch

I resigned the previous work/post ... — 51 yBonumcs ¢ mpenbayiieit paboTsl / yIiesn ¢
IPEBIAYIIEro TOoCTa ...

I made a firm decision to find a new job ... — S mpuHsT TBepaOE pelicHHE HANTH HOBYIO paboTy

That is closer to my home — kotopast HaxoUTCs OJIHKE K JIOMY

That will represent new challenging tasks — rue nepeno MHo# OyAyT CTOSTH HOBBIE CIIOXKHBIC
3a1a4n

Where | could evolve my professional skills — rae 6s1 51 cMor pa3BuBaTh mpodeccuoHaIbHbIE
HaBBIKU

That will help to forge a successful career — 4To0ObI TOCTPOUTH YCIICHIHYIO Kapbepy

4. Tell us about your negative traits, please. — Pacckaxxute, moskanyiicra, 00 OTpUIIaTeTbHBIX
yeprax.



Apparently, it might be better for me to learn how to be more understanding, especially, when
things aren't going according to the plan. That's what I'm currently working on right now. — ITo
BCEH BUUMOCTH, MHE CTOUT HAYYUTHCS OBITH O0JIee TOHUMAOIIUM, OCOOCHHO KOT'Ia BCE UAET
HE 110 IUIaHy. JTO TO, HaJl 4eM 4 ceiiuac padoTaro.

I'm used to spending much time on projects to be absolutely sure that everything is accurate. — 5
NPUBBIK TPATUTh MHOTO BPEMEHH Ha MPOEKTHI, YTOOBI OBITH a0COIIOTHO YBEPEHHBIMHU, YTO BCE
BEPHO.

to be a perfectionist — 6bITh EPHEKITHOHUCTOM
to be hard on something / someone — kpuTHKOBaTh YTO-TO / KOT'O-TO

5. Tell us about your positive traits, please. - Pacckaxwure, moxanyicra, 0 MOJI0KUTEIbHBIX
yeprax.

I’'m a proactive person, who likes to see results and be responsible for his/her decisions. — 51
YeJIOBEK C aKTHBHOM JKU3HEHHOH TO3UIIUEH, KOTOPOMY HPABUTCS BUJCTh PE3Y/IbTAThI U ObITH
OTBETCTBCHHBIM 32 MIPHUHATHIC PEIICHUS.

I always remain self disciplined and calm in tangled situations. — £ Bceraa ocraroch COOpaHHBIM
U CIIOKOMHBIM BO BpCM: CIIOKHBIX CHTyaHHﬁ.

to be broad-minded — umMeTh HIMPOKHE B3TJISIbI

to be conscientious — 6bITh JOOPOCOBECTHBIM

to be creative — ObITH TBOpUECKHM

to be enthusiastic — ObITh TIOTHBIM 3HTY3Ha3Ma

to be innovative — ObiTh HOBaTOpOM

to be personable — 6bITh TTpeACTaBUTELHBIM

to be focused on — ObITE chOKYCHPOBAHHBIM Ha

to be a problem-solver — nerko perath npoodIEMBI

always take initiative — Bcera 6paTh HHUIIMATHBY Ha ceOs

to have team building skills — o6agaTe HaBbikKaMu (HOPMUPOBAHHUS KOJIIEKTHBHON pabOThI
to have a good work ethic — o6yianaTh MOHUMaHUEM TPYIOBOH ATHKH

6. What is the main reason you would like to work here? — I[Touemy BbI x0Tenu ObI paboTaTH
37eCh?

I'm confident that your company will allow me ... — YBepeH, uTo Baiia KOMITaHUSI TO3BOJIHUT MHE

to become a profound specialist — craTh BbIAAIOMIUMCS CIICIIHATHCTOM



to put into practice — BOIUIOTHTH B KHU3Hb
to make use of the knowledge / the experience — ucronp3oBath 3HaHwus / OMBIT
to grow both as a professional and as a human — BeipacTu kak nmpodeccrHoHaI U THYHOCTD

I've always taken an interest in IT and the company excels in the current sphere. — 5l Bcerna
UCHBITEIBAI HTEpec K IT, a Bamma koMmanus JTydiias B TeKyIen cgepe.

The enterprise is considered one of the best is this field — npeanpusTie cunraercs oM U3
Jy4IIKUX B 3TOM obnactu

7. Where do you see yourself in five years from now? — Kewm BbI BuguTe ceds uepes 5 er?

By then, I will have my knowledge enhanced and become more independent in what | do. — K
TOMY BPEMEHH $1 yJIy4Illy CBOM 3HaHUA U CTaHy Oosiee CBOOOJHBIM B TOM, YTO JIENAIO.

By then, I would have liked to ... /I would have preferred to ... — K Tomy BpemeHH s ObI XOTEI ...
to develop / improve skills — ynyumuTs HaBbIKH
to be more productive — 6bITb OOJIee TPOTYKTUBHBIM

to create more of a name for the company / myself — pa6orars Ha G1aro xommanuu / cTaTh
M3BECTHOU Urypoi

to achieve a higher position — moay4uTh MOBBIIICHHE

to get more involved in ... — ObITH 60JIE€ BOBJICUCHHBIM B

to take on interesting projects — 3aHMMAaTHCSI HHTEPECHBIMH ITPOEKTAMH
to become an innovative thinker — ctath TBOpYECKMM MBICTHTEIEM

to build a career here — moctpouTs 31€Ch Kapbepy

NOTA BENE: He crout 3aTparuBaTh IIeJId, CBI3aHHBIC C JIMYHOW KU3HBIO, TAKWE KaK CO3JJaHHEC
CceMbHU, poXKJeHne pebeHka u T.1. Jlemaiite ynop Ha CTpeMIICHHS] OTHOCUTEIBHO Kaphephl. byapTe
1eJIeyCTPEMIICHHBIMH, HO HE CIIMIIIKOM, MHAY€ Ballly KaHIUAATypy OyAyT paciieHUBaTh Kak
yIpo3y KOMITaHUH.

8. What kind of salary do you expect? — KakoBsI Balliyi 0)KHIaHUsI HACYET 3apabOTHOM TLIaThI?

| suppose, $65,000 per year is typical based on requirements and responsibilities. — ITomnararo,
410, Oepsi BO BHUMaHUE TPeOOBaHUS 1 005S3aHHOCTH, 3apaboTHas iata coctaBut $65000 B ro.

I'm sure, you’ll offer a salary that’s considered competitive in the current field. — YBepeH, uTo
BBI [TPEUIOKUTE 3apaO0THYIO TUIATy, KOTOPas CYUTAETCS KOHKYPEHTOCITOCOOHO B JaHHOM
o0nacTH.

I need more information, pertaining to the position, before we could start salary discussion. —
Mmue Heobxoaumo 0ostbiiie HHPOPMAIIUKA OTHOCUTEITBHO BAKAaHCHH, MIPEXK/IE YEM MBI MOTJIN OBI
HayaTh 00CyXeHUE 3apabOTHOM MIIATHI.



Based on the market research / the current salary / past experience — ocCHOBbIBasiCh Ha
UCCIICIOBAaHUM PHIHKA / TEKYIIEH 3apab0THO MIaThl / MPOILJIOM OTIBITE

to expect something higher — oskumats 3apabOTHYO IIATY MOBBIIIIE
performance bonuses — 60HychI, 3aBUCSIIHE OT PE3YJIbTATOB PAOOTHI
healthcare — 3npaBooxpaneHue

future pay raises — Oyaymiasi mpruOaBka K 3apabOTHOI 1aTe

free gym membership — 6ecriiatHblii aOOHEMEHT B CITOPT3a

extra days off — qomomHUTEIBHBIC BHIXOIHBIE

retirement contributions — B3HoC B ICHCHOHHBIH (HOHT

flexible work hours — rudkue gacel paboThI

9. You’re welcome to ask any questions, if you have them. — Bbl MoxeTe 3a/1aTh JT100bIE
BOTIPOCHI, €CITH OHH €CTh.

Who will I be working closely with? — C kxewm s 6yay TecHo padoTatsh?
How soon may | hear from you? — Korza mHe k1aTh HOBOCTEH?
Does the company offer ... — I[Ipemtaraer iu KOMIaHus ...

any benefits for its workers? — kakue-1mu60 JIbrOTbI COTPYTHHKAM?
In-house training for its employees? — o0y4enue crenuaincToB?
What will be the next step? — Kakoi#i cnenyrormii mar?

Could you describe the typical day of the job? — Moruui 661 BbI ONECaTh THIIMYHBINA paboUmit
JIeHb, KOTOPBII TpernoaraeT JaHHas O3UIHs?

What is a resume?

There are two terms: resume and CV (from the Latin Curriculum Vitae - way of life.). In
our country, they are used as synonyms for the definition of “summary in English". In Europe,
the term CV is used, in the US - resume. Recently, both terms - CVand resume - can be regarded
as identical.

A resume is a one or two page summary of your education, skills, accomplishments and
experience. Your resume’s purpose is to get your foot in the door. A resume does its job
successfully if it does not exclude you from consideration.

Your resume is your ticket to an interview where you can sell yourself.

How to prepare an effective resume?



Resume essentials. Before you write, take time to do a self-assessment on paper. Outline your
skills and abilities as well as your work experience and extracurricular activities.

The content of y our resume. Name, address, telephone, e-mail address, web site address.

Objective or summary. An objective tells potential employers the sort of work you're hoping to
do.

Education. New graduates without a lot of work experience should list their educational
information first. Your most recent educational information is listed first.

Include your diploma, qualification, institution attended.
Add additional diploma or certifications if you have some.
Mention academic honors.

Work experience. Use action words to describe your job duties. Include your work experience
in reverse chronological order - that is, put your last job first and work backward to your first,
relevant job. Include:

Title of position.

Name of organization.

Location of work (town, state).

Dates of employment.

Describe your work responsibilities with emphasis on specific skills and achievements.

Design. These tipswill make your resume easier to read and/or scan into an employer’s data
base.

Print on one side of the paper.
Choose one typeface and stick to it.

Avoid italics, script, and underlined words. Do not use horizontal or vertical lines, graphics, or
shading. Do not fold or staple your resume.

If you must mail your resume, put it in a large envelope.

Read the text and write your resume in English.
Memorize the following expressions and dramatize dialogues “At the interview”.
I'm out of job now. - fI ceiiuac 6e3 paGOTHI.

She was discharged (fired). - Ona ObLa yBOJICHA.



I am busy looking for a new job. - £ 3aHsiTa MOMCKOM HOBOM PabOTHI.
I am going to change my job. - 5 cobuparock cMeHHUTH paboTYy.
I've got a temporary job. - ¥ mens Bpemennas pabora.

I didn’t like my job, but later I got used to it. - MHe He HpaBHIach Most paboTa, HO TIOTOM 5 K HEH
IPUBBIK.

She gets good wages. - OHa moJsiy4aet XOpOIIyro 3apIuiary.
I am on half-pay. - 5 paGotato Ha mosicTaBKY.
He can’t find job he was trained for. - OH He MOXeT HalTH PabOTy MO CHENUATLHOCTH.

I have recommendations from my previous job. - VY MeHs ecTh peKOMEHIAIMH C IPEAbIIYIICH
paboTHI.

Do you have the qualification we require? - V Bac ectb KBau(UKaIKs, KOTOpasi y Hac
TpeOyerca?

Did they offer you a job? - Ouu npemnoxunu Tebe padoTy?
I can’t make a final decision now. - S Hc Mory celiyac IPUHATH OKOHYATEIILHOE PEIICHHUE.
We ask you to come to an interview. - MsI npocuM Bac PUATH Ha cOOeCeI0BaHHE.

I have to make a good impression on the interviewers. - S qomkeH (I0KHA) IPOU3BECTH
Xopomee BIICYaTIICHUEC Ha TCX, KTO 6yz[eT IIpOBOAUTDH CO66C€I[OBaHI/IC.

Occupation | want to devote my life to has to bring me satisfaction. - IIpodeccus, kotopoii s
X041y NOCBATUTH CBOTIO XU3HBb JOJI’KHA MHC IIPUHOCUTDH YIOBJICTBOPCHUC.

I must think it over. - 5I ntomken (10kHA) 3TO 0O YMATh.

Dramatize the situation “Searching the job. The interview” using the plan.
m Select a company where you want to get a job.
m Find information about it and carefully study it.

m Assign roles in the group (example: interviewee - personal manager, top manager; interviewee
candidates for the vacant positions).

m A group of students - representatives of the company - prepare a list of vacant posts, discuss
samples of requirements, identify samples, of questions that they will ask during the interview.

m A group of students - candidates for vacant jobs - are preparing to answer the questions and
ask questions about the firm.



m Before the game, it is advisable to create appropriate atmosphere in the classroom (move tables,
put on the table the relevant documents, press releases, booklets with information about the company
and its products, application forms, etc.).

CTPYKTYPA PE3IOME HA AHI'JINVICKOM C IPUMEPAMHU

TyT MBI OCTAaHOBHUMCS Ha KJIFOYEBBIX, C TOUKH 3PEHUS HAIIUX HOCUTENIEH SA3bIKA, IYHKTAX,
KOTOpBIE OyqyT YHUBEPCAIBbHBIMU ISl JIIOOOTO PE3IOME.

Ogopmnenue pesrome

CoBeTryeM BaM Cepbe3HO 3a/lyMaThCsl HaJl TEM, YTOOBI IOHSTHO U MPUSATHO OPOPMUTH CBOE
pe3tome:

e BriOparh npocTbie U TOHATHBIE MPUDTHI.
e KiroueBbl€ MYHKTHI BBIACINUTD KUPHBIM WU OJYEPKHYTh.
e lcnonb30BatTh BCe 3IEMEHTHI 111 (popMaTUpOBaHUS TEKCTA: ab3allbl, OTCTYIIbI, CIIUCKH,
BBIPAaBHUBAHHUE.
He nepeurpeiBaiite ¢ nsetamu. Camoe BaxkHo€, 4T0ObI HH(OpMaLKS B BallleM PE3loMe JIErKOo
YHUTaANIACh, @ 0(OPMIIEHHE CIIOCOOCTBOBAIO YTEHUIO BMECTO TOTO, YTOOBI OTBJIEKATh OT HETO.

Contacts (Konmaxmmuovle oanmvie)

Kak nmokaspIBaeT onbIT ¥ CTaTUCTHKA, YAIlle PACCMATPUBAIOT PE3IOME B KOTOPBIX IPUCYTCTBYET
¢dororpadus. Ee nyuine pa3smMecTuTh B BEpXHEM MPABOM YIIIy U OHA JI0JKHA OBITH XOPOIIETO
kadecTBa. CrieBa OT OTO yKaKUTE CBOIO JIMUHYIO MH(OpMAIHIO.

Paznen KOHTaKTHI, T1Ie MBI YKa3biBaeM uMsl, (hamunmio, ordectBo. Eciu y Bac ecThb
3arpaHnacropT, TO MH(OPMAIIHIO JTyYIlle BCETo B3SATh U3 Hero. KoHTakTHbIe (37€KTPOHHBIHN 1
¢u3nueckuit) agpeca (agpec 0OBIYHO MUILETCS B TAKOM MOPSAKE: HOMEpP JI0Ma U Ha3BaHHE
YIUIIBI, HOMEp KBapTUPbI, FOPOJI, TOYTOBBIM HHAEKC, cTpaHa.) Takxke HY)KHO yKa3aTb TenedoH U
BCE OCTaJIbHBIE CIIOCOOBI CBsI3aThes ¢ BaMu. He 3a0ypTe 0 ceMeifHOM MOJI0KEHUH:
3amykeM/skeHat (married), He 3aMmykeM / He keHart (single), B pa3zBoze (divorced). M mocnennee
— 9T0 Baiua jaara poxjaenus Date of birth (Mecs nydire nponucaTth CI0BOM, TaK Kak B pa3HbIX
CTpaHax pa3Hble (opMaThl HAITMCAHUS J1aT).

Bort Bam 1 npumep Havana pe3roMe Ha aHJIMHCKOM:

Name: Bill Gates
Address: 1835, 73rd Ave, Medina, Washington, US

Phone: 709-3100



Marital status: Married
Nationality: American
Date of Birth: 28 October 1955

Email: gates@gmail.com

Professional profile (Kapmouxa cneyuanrucma)

D710 TaKkoi cebe KpyTOol TH3ep UM CIIOIIEp, i€ YKa3aHbl CaMble-camMble HHTEpeCHbIE (DaKThI O
Bac, CBSI3aHHBIN ¢ JOHKHOCTBIO, HAa KOTOPYIO BBI IpeTenayere. U, pas yx 3to nundopmanus
TOJIBKO O cebe, To Be3ze B pe3tome omyckaercs "I", u "am" u "have", 4ToOBI Be3/1e HE IECTPHUTH
CBOUM 3T0 (3TO 5 CIIEUUAIIUCT, 3TO Y MEHS €CTh S5 JIET OIbITA, U T.1I.).

B 3anmasiHbIX KOMIIaHUSAX AaBHO NMPHUHSTO TaK JenaTh, 4To0bl HR-MeHekep oTKpbLa Balle
pes3oMe U cpasy Hallel TO, pajid Yero ¢ BAMU CTOMT CBS3bIBAThCS MM BOOOIIE, OpaTh Ha paboTy
C pyKamu ¥ Horamu. Bot npoctoi npumep pe3roMe Ha aHITIMHCKOM:

4+ years of professional experience in sales management. — boiee 4eThIpex JIET ONbITa PabOTHI
B c(epe ynpaBieHus: COBITOM.

Excellent managing skills and ability to work to tight deadlines. — Otinuunbie yrpaBieH4uecKue
HAaBbIKHW U YMCHUC pa60T aTb B CKATbIC CPOKHU.

Taxxe B 3TOM pazjiesie MOKHO yKa3aTh JIOJDKHOCTh Ha KOTOPYIO BHI MPETEHAYETE U 1eNb BAIllero
pe3oMe.

Sales manager. - Menemxkep 1Mo mpoaaxam.

A general office position with a focus on wholesaling. - TosoxHOCTS 0OQHCHOTO COTPYAHUKA CO
cneunanmauneﬁ B ONITOBOH TOPIroOBJIC.

To obtain employment in the field of client support that will allow me to use my ability to
communicate with people and take advantage of my knowledge of English. - TTonyuuts
JOJDKHOCTB B cq)epe KIIMEHTCKOM MNOAACPIKKH, YTO IMO3BOJIHUT UCIIOJIB30BATH MOC YMCHHUC
O6H_[aTBC}I C JIFOAbMHU M 3HAHHUC AHTJIMHACKOTO SI3bIKA.

I am looking for a position as a sales manager for a distributive company. - Sl uiy 10/KHOCTE
MEHeJKepa o MpojakaM B TUCTPUObIOTOPCKOM (rpme.

Skills (Kntouesvie nagvixu)

Hagriku. TyT YK€ CJIOKHO YTO-TO HAMYAPUTH, IIPOCTO GCpeM TC, KOTOPLIC OTIIMYHO MOAXOIAT K
JOJIDKHOCTH, U IICPCUUCTISIEM HUX:

Knowledge of Oracle, SAGE and all Microsoft Office Apps. — 3uanue Oracle, SAGE u Bcex
npunoxxernit Microsoft Office.



Excellent communication skills and ability to present complex information in an easy to
understand format. — OTiiM4YHbIE KOMMYHUKAIIHMOHHBIC HABBIKK U YMEHUE MEPEaTh CI0XKHYIO
UH(POPMALIUIO JOCTYITHO.

Experience (Onvim pabomot)

OmnbiT paboTsl. [Tumem 000 Bcex cBOMX 3aciayrax, OpAeHax U peajlbHbIX JTOCTHKEHUSX B
00paTHOM HOpSJKE — OT CaMOro HeJaBHEro /10 0osee paHHUX Nepruoa0B padoThl. O0sA3aTENHHO
BHOCHM MH(OPMAIINIO O HA3BaHUU KOMIIAHUH, TOJHKHOCTH, TIEPUOJIE pa0OTHI M JOCTHIKEHHIX Ha
MO3ULIMU HA TOT MEPUO.

Ecnu BEI pa60TaJm B HEOOIBIIONH U HE 0CO00 M3BECTHOM KOMIIaHHUH, HOCTapaﬁTeCB JaThb CCBIIIKH
Ha 0o0Jiee U3BECTHBIX U OOJIBIIMX MNapTHEPOB, C KOTOPBIMU JOBCJIOCH UMETH JCJIO. PaCCMOTpI/IM
HarjsiaHeEC:

LANGFORD PARTNERSHIP, Sacramento — HazBaHne KOMIIaHUU U TOPO/T
Financial Analyst — ¢huHaHCOBBIN aHATUTHK
September 2011 — Present — mepuos pabotsl ¢ ceHTssopst 2011 roga mo Hacrosiee BpeMs

Created financial reports and supported all areas of responsibility within a 5 person finance
team. — Co3gaBan puHAHCOBBIE OTUETHI M MOAJCPKHUBAI BCE C(epbl OTBETCTBEHHOCTH B KOMaH 1€
u3 5 (hMHAHCHUCTOB.

Process journal entries and perform accounting corrections to ensure accurate records. —
O06pabaTbIBato )KypHAIbHBIE 3aIMCH U TPON3BOKY KOPPEKTUPOBKU B OQUITHATIEHONW OTYETHOCTH,
yTOOBI 00ECIIEYNTEH TOYHOCTH 3aIIUCE.

Ecnu y Bac HeT opunnanbHOTo onbiTa paboThl, MOXKHO yKa3aTh B 3TOM pasjieie
IPOM3BOJICTBEHHYIO NPAKTHKY, CTAXXHPOBKY, MOAPAOOTKY, PpUIaHC, ydacTue B KaKUX-TH00
IIPOEKTax U TH.

BI)I, BO3MOXHO, YK€ 3aMCTHJIN, YTO MPOIUIBIC 3aCIIYT'U U JOCTHIKCHUA OIMMMCAHBI C ITIOMOIIIBLIO
IPOILEAIIEr0 BpEMEHH, a TEKYIUe 003aHHOCTH — C MOMOILBIO HacTosIero. M, onsaTh-Taku,
BE€3/1€ NPOmyLeHo «I».

DTH TI1aroJisl MIOMOTYT BaM OITKCATh BAIllk 00SI3aHHOCTH.
analyzed - ananu3upoBai

managed - yrpaBiisi

arranged - ycrpauBai

organized - opranu3oBBIBAI

assessed / evaluated - onennBan

performed - ocyrecTsisit

assisted - momorain



planned - manuposan

budgeted - cocraBist GromKET

promoted - mpoaBuran

calculated - moacunTBIBaN, BEIYUCIISIT
recommended - pekomeH10Ba
controlled / monitored - kouTpoIUpOBa
represented - npeacraBisu

coordinated - koopauHHpOBa
researched - uccienosan

created - co3maBan

sold - mpogaBan

designed - mpoektupoBa

solved - permran

developed - pa3BuBai, pazpabarbiBai
supervised - KOHTPOJIMPOBAI, KypUPOBaIT
distributed - pacipocTpansii, pacupenesi
tested - mpoBepsit

examined - mpoBepsiI, U3yda

trained - oOyuan

implemented - peanu30BbIBAI, BOILIOMIANT

Education (O6pasosanue)

O6pazoBanue. TyT Bce npocTo — nepeuucisieM HazBanue BY3a, ¢pakynbTeT, cCienuaibHOCTh U
JIaTy BBIITYCKA, a TAK)XKE BCE T€ CEPTU(HUKATHI U KYPChl, KOTOPbIE BbI TPOLLIN:

GROVER COLLEGE, Alamosa — na3sanust BY3a u roposa
MBA with Accounting Concentration — crereHb MarucTpa mo OyXrajaTepcKkoMy y4ery
June 2008 — nepuo MoTy4YeHUs CTENEHH

Baxno MNEPpCUUCIIATH y‘-IC6HBIe 3aBCIACHUSA, KOTOPBIC MMOCCIIAIN, B O6paTHOM XPOHOJIOTUYICCKOM
MOpsAAKE — OT YHUBCPCHUTECTA K IIKOJIC.



Ha3Banus y4eOHBIX 3aBEICHUN:

boarding school - uarepHar, maHCHOH (3aKpHITOC y4eOHOE 3aBEICHHE)
college - komnemk, yuanauiie

institute - uaCTHTYT

private / independent school - yactnas mkona
teacher training college - megarormuecKuii KOIEIK
technical college - Texaukym

university - yHuBepcUTET

vocational college - npodrexyunmnmiie

HasBaHus y4eHbIX CTENEHEH:

undergraduate - ctyaeHT

bachelor’s degree student - 6akanaBp

master's degree student - maructp

postgraduate - aciupanT

doctoral candidate - noxTtopanT

Other skills (/[pyeue nasvixu)

I[pyrHe HaBBbIKH. HGCMOTpH Ha Ha3BaHHUC, OTOMY pa3Ziely TOKC CTOUT YACINTb BHUMAHUC U
BHCCTH CroJa BCC, YTO HC COBCEM KacCcacTCA HHTepeCHOﬁ HaM pa6OTI>I, HO TO, YTO CTOHUT
YIOOMAHYTB, a CIIC, KOHECYHO XKC, KpaﬁHe JKCJIATCIIbHO HAITNCATh YPOBCHDb BJIAJICHUA aHTJIUHCKUM
SA3BIKOM B PC3IOME.

KcraTn, cranaapTHO ecTh Takue BapuaHThI: elementary — 6a3oBsiii, intermediate — cpennwuii,
upper-intermediate — Bbime cpensero. Cuntaem, 4To rOBOPUM yBepeHHO u Oero — fluent.

Ecmu CaBaJIn MCXKAYHAPOAHBIC 5K3dMCHBI HAa 3HAHUC A3bIKA, 3AITUIININATC PE3YJIbTAT. HaanMep:
English (IELTS 7.5 — advanced).

Great experience in Adobe Creative Suite (InDesign, Illustrator, Photoshop), intermediate level
of English. — Bonsmoii omeiT B Adobe Creative Suite (InDesign, Illustrator, Photoshop), suanue
aHTIJIUICKOro Ha CpCOAHEM YPOBHC.

HpI/I HaIlMMCaHUU 3TOTO pa3aciia MOKHO UCIIOJIB30BAaTh CIICAYIOIIHNC (bpa3r>1:
ability to conduct business in 2 languages — criocoGHOCT BECTH JiejIa Ha ABYX S3bIKaX

easily solve technical problems — ¢ nérkocthio pemaro TeXHHUECKHE TPOOIEMbI



excellent written and verbal communication skills — oTudHbIe HaBBIKM THCBMEHHOTO U YCTHOT'O
o01IeHUS

in-depth knowledge of... / understanding of .. — T1y0OKH€e IO3HAHUA B... / IOHUMAaHUE.. ..
keep alert to... / keep abreast of... — cinexxy 3a HoBHHKamHu B cdepe. ..

keep up-to-date with changes in the industry — ciexy 3a u3MeHEHUSIMHU B CBOEI
npodeccuoHabHOU cepe

speaking in public — ymeHue BeICTYNaTh mepes] ay IuTopuei

well-developed skills in... — pa3BUTBIC HABBIKK B 00JIACTH. . .

Additional information (/Jononnumenvuas unghopmayust)

31ech MOXKHO yKa3aTh cieayrolnyr nHdopmamuio. OHa He OyeT JIMIIHEeH:

Valid international passport. - V Bac ecTb AeHCTBYIOINIHIT 3arpaHIaCcIOPT.

International driver's license. - ¥ Bac ecTh MEX1yHapOIHOE BOJUTEILCKOE YIOCTOBEPCHHE.

Available for relocation. - Ber coritacHsl Ha mepees/i.

Cover letter (ConpogsooumenvHoe nucomo)

ConpoBoauTEIbHOE MUCHMO — HE COBCEM Pa3fell Pe3toMe, HO TO, UTO CHAYalla yBUIUT
peKpyTep, Bellb OH UM OHA CHayalaa OTKPOIOT MMUCHbMO, K KOTOPOMY BbI IPUKPENUINA CBOE
pe3oMe, a yxKe IIOTOM U CaMO Pe3oMe.

Odopmienune nmucreMa JOKHO OBITH B 1e710BOM cTujie. [InceMo HaunHaem ¢ oOpamenus: Dear
Mr. Edisson, nanpumep. Jlyumie naiitu npo¢guins HR-a B corcetsix n oOpaimaThesi K HEMy WIH K
Helt mo umeHn — 310 100% Oyzaert maocoM B kKapmy!

Jlanb1re mpeacTaBiIsieMcs ¥ MOSICHsIEM, TIOYeMYy HaM HHTepecHa BakaHcus. YTOOBI TIOSICHUTB,
MOYEMY Ha 3TY JOJKHOCTh MOJXOAUM TOJIBKO MBI, pacliiChIBaeM BCceMH Kpackamu cBou skills
and achievements. Hanpumep, My security plugin for Windows browsers made their work faster.
— [Inarun 6e30macHOCTH MOETro TBOPEHUs YCKOpHII paboTy Bcest Opay3epos!

Bac raxxe moxer 3auHTepecoBaTh: OHIAMH Kypc MOATOTOBKA K cCOOECeOBaHUIO Ha
AHTJIUUCKOM

B xomnie nmucema 6marogapum 3a Buumanue — thanks for your attention, u uro BooO1ie 6yaem
pajibl OTBETUTH Ha JIF00BIE BOMIPOCHL, a TO U MOAbexaTh Ha cobecemoBanue — feel free to contact
me for more details. BexxnnBo 3akan4unBaeM MUCEMO AeXypHOU ¢pazoii "Regards"”, T.e. «C
yBakeHuem» / «C mouteHuem», a He «See you later, alligator.»

Illabnon pe3tome na an2IUIICKOM A3bIKE



Dear Mr. Edison, | am highly interested in your position at findajob.com. — YBaxaeMmsrii Mmucrep
DIMCOH, 1 BBICOKO 3aMHTEPECOBAH B Balllell BaKaHCUU, KOTOPYIO 5 Hamen Ha findjob.com.

In my last job | managed a $350,000 budget, with a reduction of costs totaling 15% over two
years. — Ha npornwioit pabote s ynpasiisii 6romkerom B 350 000 nomurapoB, CHU3HUB 3aTPATHI B
obmeit cymme Ha 15% 3a nBa roaa.

Thank you for your time. Please, contact me for any relevant information. — Crracu6o 3a
yneneHHoe Bpems. [loxaiyiicta, oOpamanTech, €Ciu MOHA00UTCS TI00as TOTOTHUTEIbHAS
uHpOpMaHSL.

Regards, Andrew Wilson. — C Hauny4imaMu moskeaIaHusIMA, DHAPIO Y UIICOH.

OOparuTe BHUMaHHE HA TO, YTO B cover letter Mbl yxe MokeM mrcath | am, | have. A, eciu Bb
COBCEM HEJaBHO JIOCTUTJIM KAKUX-TO BEPIUINH UM TOJIBKO YTO 3aKOHYWIN KypC aHTJIMHCKOro, 00
9TOM MOXHO CKa3aTh ¢ romoiisio Present Perfect — I have just finished an Intermediate English
course. — 4 TOIpKO YTO 3aKOHYMII KypC aHIVIMMCKOTO SI3bIKA CPEHETO YPOBHSL.

OwiudKu npu Hanucanuu pesrome

[ToroBopuM M O TUIIMYHBIX OLINOKAX IPU COCTABICHUU PEIOME.

e (OObem Oonee 2 cTpaHMIIL.

e [lnoxoe Bu3yasbHOE 0OPMIIEHHE U CIUIOIIHOM TEKCT 0e3 ab3ales.

o OrcyrcrBue professional profile (croitiep o cebe m TOM, KaKk KpyThl HAIll OMBIT H
HaBBIKHM) — TaK BbI 3aCTABUTE PEKPyTEpa YUTATh BCE JBE CTPAHUIIBI BAIIETO PE3IOME.

e Henocrarounbsle KOHTAaKTHbIE JaHHblE. Tak Balle pe3loMe cpasy IONagaeT B KOHELl
CIHCKA U JIaXe €CTh PUCK, YTO €T0 MPOCTO MPOITYCTHAT.

e Henocrarounsle JaHHbBIE O MPOLUIOM MecTe paboThl. ITO BBINIAIUT MOJAO3PUTEIBHO U
Cpa3y CHUXKAET BallIH IIAHCHI TOJIYYUTh KEJIAEMYIO JTOJKHOCTD.

e VKkazaHue KOPOTKUX NEpUOJ0B paboThl B pazjene “Experience”. OHM MOTYT OTITYTHYTh
HNOTEHIMAJIBHOro paboToaarens (3a UCKIIOUEHHEM ydacTusi B MPOEKTHOH paboTe - B
TaKOM CiIydae 00513aTeIbHO YIIOMSIHUTE, YTO 3TO ObLII KPATKOCPOUYHBIN MPOEKT).

e HepeneBaHTHBIN ONBIT — HE MUIIMTE, KaK HAa CTPOHKE JIETOM paboTalli, eClIi XOTHTE
CTaTh CTAPIIUM (PMHAHCOBBIM AHATUTUKOM.

e lcnonb3oBanue [ am u I have Bce B Tom xe pazaene «Experience». Kak nosicHsiiun Hamm
HOCHUTEIH, 3TO AYPHOU TOH U JIMIIHAS TpaTa CUMBOJIOB.

e Ceprudukarsl ¥ HaBBIKH, KOTOPHIX HET. Bce Jerko mpoBepsieTcs U, €CIH BBl yKa3allu
YPOBEHb 3HAHWSI aHTIIMICKOTO SI3bIKa B pe3IOMe, HalpruMep, Kak y HeHTHBa, a Ha Jielle —
CO CJIOBAapeM, M TO CTECHSIOCh, Bbl TOUHO TOMNAJETe B HEJIOBKYIO cuTyanuio. Jlydiie
IPOITH KypcC MOATOTOBKH K COOECEI0BAaHHIO, B KOTOPBIN BXOJHUT U COCTABICHHE PE3IOME
Ha aHTJIMICKOM sI3bIKe, I Xke Ou3Hec Kypc. KeraTh, y Hac Kak pa3 ecTh Takue Kypchl U
KpYyThle MpernojaBaTesid, KOTOpbIE JIETKO CMOTYT Bac IOATOTOBHTH M IOMOYb B
COCTaBJIEHUH pe3tome. Tak 4To cMelo 3anuchiBaiiTeCh Ha OECIUIaTHBIM BBOJHBIA YPOK B
EnglishDom.

e OTCyTCTBHE CONPOBOAMTENBHOTO mHCbMa. Mcmonb3yiite m00yl0 BO3MOKHOCTh



MpUBJIEYb BHUMAHKE K CBOEH KaHIUAAType, B TOM YHCIIE U cover letter.

JenoBasi nepenucka Ha aHIVIMHCKOM si3bIKe: (hpa3bl U COBETHI

DNeKTpPOHHBIE COOOIICHUS JAlOT BO3MOKHOCTh OBICTPO 0OMEHUBAThCs HH(popMaluei Ha
6opmMX paccTosHUAX. [1o CKOPOCTH Mepenadn uIeu 3To MPUPABHUBAET UX K Tele()OHHOMY
pasroBopy. OJIHaKO 3JIEKTPOHHbBIE MMCbMA COXPAHIIOTCS Ha IOYTOBBIX CEpBEpax U
MCIIOJIb3YIOTCS KaK [1€4aTHOE CBUAETEILCTBO HAIMX C10B. [l03TOMY 351eKTpOHHAs Iepenucka
TpeOyeT OTBETCTBEHHOI'O OTHOIIECHHUS.

3aaya CTaHOBUTCS CJIOKHEE, €CIIU Bbl 00IIaeTeCh Ha HEPOAHOM AHTIIUHCKOM SI3BIKE C
MPEJICTaBUTENIIMU JPYTUX KYJIbTYp. B cTaThbe s monuentock, Ha YTO B 3TOM Cilydae oOpaTUTh
BHHUMaHUe, Kak n30exaTh OMHUOOK U JOCTUYh B3aUMOIIOHUMAaHUs C HHOCTPAHHBIMH KOJUIETaMH U
napTHEPaMH.

ITHKET

BHe 3aBUCHMOCTH OT TOTO, C KEM U Ha KaKOM SI3bIKE BBI BEJICTE MIEPEITUCKY, HE 3a0bIBAlTE PO
npaBmia email-aTukera.

1. Yetko ykaxkute TeMy nucbma (Subject).

[To pesynbraTam ucciiegoBanus areHrcTBa Radicati Group, nmpeicraBuTeliv OM3Heca MoIydaroT
10 80 3JIEKTPOHHBIX MHCEM B JieHb. Kak yOeauTh npounTaTh UMEHHO Bailie nmucbMo? CocTaBbTe
3aroJIOBOK, KOTOPBIH IMOJTHOCTBIO OTPakaeT cojepkanne. Uem MmoHsATHEe, 0 YeM UET Peub, TEM
ObIcTpee coOeceTHUK MPOYUTALT COOOIIECHHE.

Her: «ldeay.
Ha: «How to boost online sales by 15% by the end of Q4 2017».

2. Ucnonb3yiiTe mpodeccuoHaibHOE IPUBETCTBHE U U30eraifTe maHuOpaTcTBa.

Hert: «Hey», «Yo», «Hiya».
Ha: «Deary, «Helloy», «Hi».

3. IlepeunTaiite nuceMo nepea oTnpaBkoid. OMMOKY U OreYaTKy HETaTUBHO MOBJIMSIOT HA BaIll
00pa3 B riazax cobeceHuKa.

4. Ecnu BBl BBOAUTE B EPETIHUCKY HOBOT'O COOECEAHHKA, KPATKO OMUILUTE MPEABICTOPHIO
Bompoca. He 3acTaBisiiiTe ero NpoaucThIBaTh BHU3 U UUTATh BCE COOOIIEHUS 10 TeMe. Onummre
CYTh BOIIPOCA, YTO 00CYKJIAIOCh, YTO BBl XOTUTE 00 ITOM CKa3aTh.

5. OtBeuaiite Ha coobuienus. Ecnu y Bac HeT ceifuac BpeMeHH MPOBECTH UCCIIEI0BAaHUE TEMBI,
MIOATBEPAUTE, YTO MUCHMO ITOJIYYEHO, U YKAXKUTE, KOI1a BBl CMOKETE 3aHATHCS BOIIPOCOM.

6. He ucnonp3yiiTe KpacHbIN 1BET /AJIs IpUBJICYeHNUs BHUMaHUA K uaee. KpacHsiii roBoput 00
ONACHOCTH M BBI3BIBAET HETATUBHBIC HYMOLMH. J{J1s1 BBIIEIEHNS HCTIOIB3YITE CIIEHUAIbHBIE CIIOBA



u (paspl, a He TpadUKy WUITH I[BET:

I would like to underline — S 661 X0TeN OTYEPKHYTh.

e | would like to draw your attention — I 6bI XOTel IPHUBIICYB Ballle BHUMAHUE.
o Please pay attention — Iloxanyiicta, 00paTuTe BHUMaHHE.

o Please note — Iloxainyiicra, UMeiTe B BUAY.

Ayauropus

AHTTUHCKHMN SI3bIK — YHUBEPCAIBHBIN S3BIK OOIIEHUS JIH0JIeH U3 pa3HbIX cTpaH. Ho 3To He
3HAYUT, YTO CTHJIb MIEPETUCKH OyJIeT BCera OJJUHAKOBBIM. PaccMOTpUM OTIHUUS.

Kwuraii, Sinonusi, apadckme cTpaHbl

[Tpu ob1IeHuy ¢ KoJuIeraMH U apTHEpaMH U3 3TUX CTpaH, OCOOEHHO B Hayalile 3HaKOMCTBA,
UCIIONIB3YITEe MaKCUMAaIIbHO BEKINBBIE (hopMbl. KaXk/ioe mucbMo HaUMHANTE ¢ BEXKIUBOTO
MPUBETCTBUS U (POPM STHKETA, K TPUMEPY:

Hope this email finds you well — Hanerocs, y Bac Bce xopoito,

e Sorry for bothering you — Ilporry mpoiieHus 3a T0, YTO OTBIICKALO.
o Might | take a moment of your time? — Mory s 3aHATh Y BAC MHHYTY?

I/ICHOHBBYﬁTe MaKCHUMaJIbBHO BCXKJIINBBIC (bOpMLI 3arpoca:

e I'would be grateful if you could... — 51 61 ObLT OYEHb MPU3HATENICH, €CITU OBl BBI
MOTJIH. ..

o Could you please be so kind... — bynpTte Tak 100pHI. ..

I'epmanusa, Berukoopumanusn

YMeHbIINTE MOJATHHOCTD (Ppa3, HO HE OTKA3BIBAMTECH OT BEXKIUBBIX (POpM U HOpM ITHUKETA:

« Should you have any further questions, please do not hesitate to contact me. — Eciu y
BacC IMOABATCA BOIIPOCHI, nomanyﬁCTa, o6pau1a171TeCL,

o | would appreciate your help in this matter. — Byxy nmpu3HareseHn 3a Bairy MOMOIIb.
o | await a response at your earliest convenience. — OTBeTbTE IpH MIEPBOH BOZMOKHOCTH.

CIIA

Omnyctute GOpMBI 3TUKETA, €CITU TOJIBKO Bl HE O0IIIAETECH CO CTOSAIIUM BBIIIE BAC KOJJIETON UITU
napTHEPOM. YeTKO ONMUIIUTE, YTO MPOU30IIO0, U YTO BaM HYKHO. UeM MeHbIIe KOHCTPYKIIHIM C



would, could, might, tem nyuire.

Ad¢puka, Oxnaa AMepuka

Ecnu BbI y)ke 3HAaKOMBI C KOJIJIETOM MITM ApTHEPOM M3 3TUX CTPaH, IOUHTEPECYHTeCh, Kak y
HEro Jiefia, KaK MOKUBaeT ero ceMbs. OOpaleHue K JNYHOMY He BOCIIPUHUMACTCS KakK IMI0XO0M
TOH, HA00OPOT, IOMOTAET YCTAHOBUTH XOPOIINE OTHOLLICHUSI.

SI3bIKOBBIE NPUHIUIIBI

PaCCMOTpI/IM O6I.].[I/Ie IMPUHOMUIIBI COCTABJICHUA 3JICKTPOHHOI'O IMTMCbMa.

Coxkpamaiite

B nenoBoit mepenucke HeT MecTa GUTYpaM PEUH, CIIOKHBIM KOHCTPYKITUSM M COCTaBHBIM
BpeMeHaM. OCHOBHas 3aj1a4a mucbma — 0€3 moTepb JOHECTH Balle cooobmenue. [lorTomy Bee,
YTO MOXKCT 3aTPYAHUTDb IOHUMAHUEC, JOJIZKHO OBITH YAaJICHO.

Her

You may remember John whom we met at the conference, he was in his funny suite and talking
aloud. When | asked him recently how he was doing he said he was working on a very interesting
project and asked me to assist him. — Tsl, HaBepHOE, TOMHUIIB [[)KOHA, KOTOPOTO MBI
BCTPETHJIM Ha KOH(EPEHIINU, Ha HEM eIIe ObUI €ro CMEIIHOM MUPKAK, M OH TPOMKO
pasroBapuBail. HetaBHO 5 y HErO MOUHTEPECOBAJICSA, KaK Y HETO JI€J1a, U OH OTBETHII, YTO
pa60TaeT Haa OYCHb MHTCPCCHBIM IIPOCKTOM, U IMOIIPOCUITI MCHA €MY ITIOMOYb.

Jla

John Johnson is now working on new partner program for his company. He proposed us to
become his subcontractor on the project. — JI>xon J[»0HCOH ceiiuac paboTaeT Haa HaJl HOBOM
HapTHepCKOﬁ nporpaMMoﬁ 11 cBoeit komnaHuu. OH MMPEIIOXKUII HaM CTaThb MMOAPATYUKOM I10
JTOMY IIPOEKTY.

OTkakuTech OT Kaprouu3smMoB

OTKaXuTech OT )KaprOHU3MOB J1a’Ke€ €CIIU Bbl 00111aeTeCh C KOJIEraMH, KOTOpbIe pa30uparoTcs B
Bompoce. Bairy nepenucky MOryT nepeciiarth J0AsIM, KOTOPbIe HE 3HAKOMBI C TEMOH.

OﬁpaTI/ITe BHUMAaHHUE HA TUTYJI, HMA U I1OJI coﬁecenﬂnka

B pycckom s3bike Bee npocto: MBaHOBa, — xkeHniuHa, lMiBaHoB — MyxunHa. B anrnuiickom
A3bIKe Bce HE Tak oHO3HauHO. K nmpumepy, Jody Jonson, 3To My>k4rHa UM KEHITHHA?
damuig HaM HU O 4eM He ckaxeT. bonee Toro, nmsa Jody HOCAT U My»XYHHBI, ¥ )KEHIIUHBIL:

Ecnu BBI HE yBepeHBI, KTO Balll cCOOECETHUK, YTOUHUTE Y KOJUIET, HAUANTE ero akkayHT B
connanpHbIX ceTsx. HazsaB Mr Johnson Mrs Johnson, Bl moctaBute cebs B HEyA00HOE



ITOJIOKCHHUE.

OTkakuTech OT INYTOK H JJUYHBIX KOMMCHTAPUECB

Ctporo popmainbHbIi cTUIL HE 00s3aTeNleH, HO BaXKHO 3By4aTh MPodeccHoHaIbHO.

Yoepure npeasioru Tam, rie 370 BO3MOKHO

Bbonbiioe koau4ecTBo NpeioroB 3aTpyAHSAET MOHUMaHUE U co31aeT 3(Q(EKT «BOIBI» B TEKCTE.
K npumepy, BMecto The meeting on December 1 about the marketing strategy — «Bctpeua
IIEPBOTO JIcKaOpst Ha TEMy MapKEeTHHIOBOM cTparerumy, HanumuTe The December 1 Marketing
strategy meeting — «BcTpeda o MapKeTHHTOBO# cTpaTeruu 1 aekadopsi».

Bwmecto dpa3oBsix riaronos come up with — npuaymars, u find out — BBISICHUTB, UCTIONB3YHTE
ux OecrpeIoKHbIe CHHOHUMBI generate u determine.

HN30eraiiTe BOCKJINIATEILHBIX 3HAKOB

[lepenaTh 3MOLIMU Yepe3 IIEKTPOHHOE MUCbMO CII0KHO. Bocknniianue B TekcTe
BOCIIPUHUMAETCS KaK MOBBIIICHUE TOHA.

Ecau B COO6H.I€HI/II/I MHOI'O BOCKJIMLIATCIbHBIX 3HAKOB, OHHU O6€CH€HI/IBaIOTC$I. CO6€C€I[HI/IK
MNEPECTAHCT UX BOCIIPUHHUMATDL KaK ITPHU3bIB O6paTI/ITB BHHMMAaHHC.

OI‘paHI/I‘leeCB IATHIO NPEAIOKCHUAMUA

ITo cnoBam ["as KaBacaku, ecii cOOOIIEHHE COCTOUT MEHEE YeM M3 5 MPETIOKECHU I, OHO 3BYUUT
rpy0o, eciu 6osee — 3TO NOTEPs] BPEMEHHU.

HCHOJ’[LC&yﬁTC KOPOTKHE CJI0OBA, IIPECATOKCHUA U a03anbI

OTOT NPUHIMI 0COOEHHO aKTyaJIeH AJIs TeX, KTO paboTaeT ¢ MoyuToil ¢ TeneoHa WM IlaHIeTa:
HY>KHO OBICTPO MPOYUTATh MUCHbMO, TOHSATh U OTBETUTD, pa3Mep FKpaHa BHOCUT OrpaHUUEHUSI.
Uem kopoue TEKCT B COOOIIEHUH, TEM OBICTpEE €ro MPOUUTAIOT.

OTkaxuTech OT CTpaaaTeJibHOI0 3ajgora

Her: The information was sentme by Peter — Mudopmarus Obiia oTrnpasieHa mue [lerpom.
Ha: Peter sent me this information — Iletp oTmpaBui MHE 3Ty HHPOPMAIIHIO.

Hcnoub3yiTe CIMCKH

Ecnu BBl HHTEpecyeTech MHEHHEM KOJIJIETH 110 BOIIPOCY U Mpeasiaraete eMy BbIOOp U3
QIbTEPHATHUB, IEPEYUCIUTE UX B BU/I€ HYMEPOBAHHOT'O CIIMCKa. MIHa4e BbI pHCKyeTe MOJyYUTh B
0TBeT ofiHOCI0XHOE YeS. CobeceTHUK X0UeT ObICTPO OTBETHTH Ha coobieHune. Emy ynobnee
CKa3aTh J1a, HET WJIM yKa3aTh HU(py NOHPABUBIIETOCS BapHaHTa. B Apyrux cUTyanusx Clucku



CTPYKTYPUPYIOT TEKCT U TIOMOTAIOT MOHUMAaHHUIO.

ITocTraBbTeE NEaIalH

Ecnu Bam HY>KHa 06paTHa${ CBA3b K onpez[eneHHofI AaTe, YKaXXKUTE €€ B IIMCbMC. 3T0
JUCHUIINIMHUPYCT CO6€C€I[HI/IKa, 1 OH HC 6y,I[CT 3aTATuBaTh C OTBCTOM.

CTpykTypa nucbma

:‘)J'IeKTPOHHOG IMMCHMO COCTOHUT U3 IISITH CMBICIIOBBIX YacTei:

IIpusercrBue.

1. Coobmenue.
2. 3akpsbiTHe.

3. Ilpomanue.
4

IHonnuce.

PaccmoTpum crangapTabie (ppa3sl 1uis KaX 10 9acTH.

IIpuBercrBHE

HWcnone3yiite ciioBa Dear, Hello, Greetings (eciu BbI eriie He 3HaKOMBI ¢ cobeceqHrKoM) 1 Hi
(6mxe kK He(hOpMaATEHOMY).

Coo0urenue

Oto camas nH(popMaTuBHas yacTb. B Hell Mbl cooO11aeM nH(popMalnio, JaeM JeTalld, CIIOPHUM,
npejiaraeM ujaeu u T.1. PaccMoTpum nosesnsie ¢ppassl Ui pa3HbIX TUIIOB COOOIIEHUS.

Kak oTkpbITh cO00IICHHE

HCHOHBSYﬁTe HeﬁTpaﬂBHLIe (I)pa?»BI JJI1 TTIOBCEAHCBHOI'O O6H.I€HI/I$I C KOJIJICTaMH 1 (I)OpMaJ'ILHLIe
(bpasm I COO6IHCHHﬁ HAYaJIbCTBY, KIIMCHTAM U ITAPTHEPAM.

DopMaILHO MMoaydopmasibHO HeiiTpajibHo
I am writing to... Just a quick note to tell you ~ Thank you for your
[Tumry, 4ToOHI. . . that... mail...
Koportkas pemapka, ... Cnacu6o 3a

MNUCBMO...



This is to...
DTO MUCHEMO, YTOOHL. ..

In accordance with your request...
B cootBercTBUM ¢ BammMm
3arpoCcoM. ..

We refer to our mail regarding ...
Ccholnasich Ha Hallle MIHCHBMO

I wanted to let you know
that / tell you about / ask
you if...

S1 xoTes cooOIUTh,
4TO.../paccKa3aTh
0.../CIIpOoCHUTH Bac...

OTHOCHUTCIIBHO ...

I am writing with regard to...
IInmy Hacuyer...

Thank you for your e-mail of (date)
regarding...

Cmacu60 3a Barle MmicbMO OT
(mata)...

With reference to our telephone
conversation on Friday, | would like
to let you know that...

Ccpinasicy Ha Haul TenedOHHbIN
pa3roBoOp B IIATHULTY, I OBI XOTEN
BaM COOOIIUTE, YTO ...

I am writing to enquire about... /in
connection with.../to let you know
that.../to confirm...

Thank you for your
mail regarding...
Crnacu60 3a MUCHMO
OTHOCHTEJIBHO. ..

In reply to your mail

B oTBeT Ha Balie
[IACHEMO. ..

Referring to your
email dated ...
Cchplnasch Ha Barie
IINCBMO OT ...



S nunry, 9To0BI y3HATH/ S Iy B
cBs3U ¢ /S mutry, 4ToOB COOOITUTH
0.../51 nunry, 9T00bBI

MOJTBEP/IUTb. ..

Kax ymounumeo oeonaitn
VYkaxuTe yac 1 yacoBo# nosic. bes aToro neuiaiiH pa3mMbIBaeTCs ¥ BOCIPUHUMAETCS KaK

IIOXKCIIaHHUC:
Please submit your report (reply) on 10 March, EOB CET — IloskanyiicTa, IpUIILIKTE BaIll
otyet/oTBeT 10 MapTa 10 KOHIIA paboyero JHS MO CPeIHEEBPONECHCKOMY BPEMEHH.

Kak MPOCUTH U AaBaThb JA€TaJIH

Jlaem neranu:

DopmMajbHO HeiiTpaiabHo
We would also like to inform you... I’ll keep you in the loop.
MBI Tak e XO0Tenu Obl COOOUTUTH BaM O... 51 Oyny nepkathb Bac B Kypce.
In answer to your question (enquiry) about...  I’ll keep you posted.
B otBet Ha Bam Bompoc (3ampoc) o... S 6yny nepkath Bac B Kypce.

I will include you in the loop.
Sl BKITIOUY Bac B EPENHUCKY.

Regarding your question about...
OTHOCUTENBHO BalIEro BOMPOCa O...

[Ipocum neranu:



DopMaIbLHO HeiiTpajabHo

I would be grateful if you could... For further details...

S1 66T OBI IPU3HATEINICH BaM, €CITU OBl BBI Bonee moapoOHO/ st 6osee moapoOHOA
MOTJIH. .. nH(pOpMAIIHH. . .

Could you possibly explain... I do not fully understand what...

He mornu ObI BEI OOBSICHUTS. .. SI He 1o KOHIIA ITOHS, YToO...

Could you please let me know... I also wonder if...

He Moriu Obl BbI MHE COOOIIUTb. . . MeHsl TakKe UHTEPECyeT, eCIIu. . .

Please could you send me...
He mornu Obl BBI BBICTIATH MHE. . .

Kaxk cooouwgums o npooneme
1. lnsg BBOAa npoOIeMbl 4acTo UCIIONbB3YIOT Iu1arod to flag B 3HaueHUU «yKa3bIBaTh,

MO TYEPKUBATHY:
Flagging you about the issue on... — YKka3bIBas BaM Ha Ipo0JeMy C...

With this letter, I want to flag one problem to you... — CBOUM NIHUCBMOM 5 XOUy yKa3aThb BaM Ha
OJIHYy MIpOOJIeMy. ..

2. JInst yTOYHEHUS WK TIOJTyYeHUs] KOMMEHTapUEB HCIOb3yiTe (pa3bl 0N my/our/your end wmu
from my/our/your side — «c moeii/Halei/TBOEH CTOPOHBI.

3. YacTo B KOHTEKCTE 00CYXKIeHHS TPOOIJIeM UCTIONIB3YETCs CylecTBUTEIbHOEe Workaround —
BBIXOJI M3 CUTYyalluH, 00XOHOE pellIeHHeE.

Kak mocraBuTh KOJLJIEr B KOIHIO

1. Uto6bI monpocuTh MOCTaBUTH Bac € B KOMHUIO, UCTIONb3yiTe (hpasy Cc me, rae CC BrIcTymaeT B
Ka4yecTBe Ijarojia «KOMUpoBaThy», T. €. CTaBUTh B cTpoKy CC. Ot cioBa Cc obpazyercs
npuvactue cc’'ed — obparure BHUMaHue Ha Hanucanue. ®pasza [ was cc ’ed nepeBoANTCS Kak
«MeHsl TOCTaBUJIH B KOITHIOY.



2. YtoOslI yKa3aTh COOCCETHHUKY, UTO BbI JOoOABIIsIETE KOrO-TO B 00Cyxaenue, Hanumure Adding
(name) to the thread — Jlo6aBisito (MMs1) B pa3roBop.

3. Ucnonw3yiiTe 3HaK (@, €clu O0CYXKACHHUE UIET C HECKOJIBKUMU KOJUIETaMH, HO BaM HYXHO
oOpaTuThCs kK onHOMY U3 HuX: @ Steve, | believe the next step is on you, right? — @Crus,

JlyMaro, CJICAYIOIIMHI 1ar TBOH, Tak?

Kak npuHecTH n3BUHEHUS

DopmMajbLHO

We regret to inform you that...
K coxxanenuro, Mbl BBIHYXJCHBI COOOIIUTD
BaM O...

I am sorry to inform you that...
MHe TsKes10 co00IaTh BaM, HO...

Please accept our apologies for...

IToxanyiicra, IpUMUTE HAIIA U3BUHEHHUS 34. . .

I sincerely regret that... 5 uckpenne
COXaJIElo, UTO...

I would like to apologize for any
inconvenience caused.

S mpomy npoiieHus 3a TpUYNHEHHBIE
Hey00cTBa.

HeiiTpajabHo

Unfortunately...
K coxanenuro. ..

I am afraid that...
Boroce, 4To...

I would be glad / delighted to/happy to...
51 Ob1 651 paj /5 6611 OBl CHACTIIUB. ..

I’m sorry, but I can’t make it tomorrow.
[Tpomry mporieHus, HO sl He CMOTY IPUITH
3aBTpA.

Thank you for your understanding.
Cmacu6o 3a moHUMaHUe.



We apologize for...
MEI u3BHHSIEMCH 34. ..

I am (extremely) sorry that/for...
IIpoury u3BMHUTB 3a TO, YTO...

Kax npocumbs u npewzazamb nomouib

IIpensiaraem nomous:

dopMaIBLHO HeiiTpaabHo
If you wish, I would be happy to... If you have any questions, please
Ecnu xoTute, 5 ¢ pagocThio. .. don't hesitate to contact me.

Ecnu y Bac BO3HUKIIM BOIIPOCHI,
CMEJIO MUILUTE MHE.

We are willing to arrange another meeting with... Would you like me to...?

Mgl ObI XOTeNM Ha3HAUUTh €1Ie OJIHY BCTpedy C... Mory nu 5 (caenats)...?
Should you need any further information/assistance, How about I come and help you
please do not hesitate to contact me. out?

Ecnu Bam HyHa erie kakas-n100 MosxerT s npugy 1 momory?

MH(pOpMalKs/TIOMOIIb, TOXKaIylcTa, 00palaiTech.

If you would like to continue this conversation,
please feel free to call (contact) with me.

Ecnu BbI XOTHTE POJOIHKUTH Hally Oecey, Mpoury
0e3 KoJieOaHul CBSA3aThCS CO MHOM.



Please do let me know if | can be of further
assistance.

[Toxanyiicta, cCOOOIIUTE, €CITU BaM HY>KHA €IIIe
KaKasg-I1n00 IMOMOIIIb.

Let me know whether you would like me to...
Coo0111uTe, €ciIi BaM ITIOHAZOOUTCS MOS IIOMOIIb. ..

[Ipocum nmomonu:

DopmMajbHO HeiiTpaabHo
Could you please... (for me)? Can I ask you to...?
He mornu 6wl BBL.. Mory s Bac monpocutb?

Could I ask you a favor?
Mory st nonpocuTh Bac 00 00JKEHUN?

Could you possibly...? Please let me know...

He mornu 65l BBL... [Toxanyiicra, cooOmuTe...
I would appreciate... Would you mind...?

51 Ob11 OBl OUEHB NPU3HATEJIECH Mornu ObI BBL...

I was wondering if you could come.  Could you do me a favor?
Cxaxxute, MOTJIH ObI BBl IPUNUTH. MoskeTe oka3aTh MHE yCIyTy?

Ilepezosopul
YacTo »eKTpoHHAs TIEPENUCKa HOCUT XapaKTep MOJTHOIEHHBIX JEIOBBIX MeperoBopoB. [ nux

odopmIIeHHs UCTIONB3YHTE cieaytole Gpassl.

BeIpakaeM y10BIETBOpPEHHE:



DopMaIbLHO HeiiTpanabHo

We were very pleased to... We are delighted that...
Hawm 0b110 OueHb IpUATHO. .. MBI 04yeHs pajsl, 4To...
Your help is highly appreciated... I am pleased to...

Mgl OyzeM oueHb MpHU3HATENbHBL...  Paj (4T0o-TO caenars)...

I will be happy to discuss with you...
Byny paa o0CyauTh ¢ BaMH...

We are glad/happy to inform you...
MBI pajipl/c4acTIuBbl COOOITHUT. ..

IIpennaraem:

DopmMajibHO HeiiTpajabHo

We'd like to propose that... = We propose / suggest...
S Ob1 XOTEN NpeIoKUTh... S mpequararo...

Maybe it would be better to...
Bo3MoskHO, Ob110 OBI JTyd1IIE. ..

May we offer an alternative?
M-E1 MokeM MNpCAJIOKUTH AJIBT epHaTI/IBy?



Cornanraemcs.

| agree with you on that point. — I coryacen ¢ Bamu 10 3TOMY ITyHKTY.

e You have a strong point there. — 31ech BbI ITpaBbl.

e [ think we can both agree that... — 1 tymaro, MbI 00a corIacMcsl, 4To...

o |l don't see any problem with that. — {1 He By B 3TOM POOIEMBI.

He cornamraemcs:

DopMaJILHO

I'd have to disagree with you there. BeinyskieH ¢ Bamu He

COTJIaCHUTHCA 34€Ch.

[Tpurnamaem:

DopMaJILHO

We'd be glad to have you accompany us.

Mpi OblTH OBI pajibl, €ciii OBl BbI K HAM
PUCOEAUHUITUCE.

BeIpaxxaem HETOBOJIBCTBO:

HeiiTpajibHo

From my perspective...
C Moel TOUKH 3peHus. ..

I'm afraid that doesn't work

for me.
S1 6oroch, MHE DTO HE
MOJIXO/IHT.

HeiliTpaJjbHo

I'd like to invite you to...
51 661 XOTEN BaC MPUTIIACUTh. ..

Would you like to join us for (event) at
(time)?

He xotute nu NpUCOCAUHHUTHCA K HAM Ha
(cobObiTHE) B (Bpems).



DopmMaJILHO HeiiTpanabHo

I am writing to express my dissatisfaction I’m sorry to say that you’re...
with... BoiHyX/1€H cOOOIIUTD, YTO BHI. ..

S nunry, 4TOOBI BEIPA3UTh CBOE

HEY/IOBOJILCTBHE. ..
I was not completely satisfied with... I hope you won’t mind me saying that...
51 He coBceM JIOBOJIEH. . . Hanerock, Bac He OOHIAT MOHU CJIOBA O TOM,

qTo...

Kak npunosxcums Kk nucemy 0onoinumenbvHble Mamepuaibl
Ecnu BbI IpukiaabiBaeTe K NUCbMY JTOKYMEHT, 00OpaTUTE Ha ’TO BHUMaHUE cOOeceTHUKa C

MOMOIIIBIO (pas:

Please find attached — K HacTosimeMy IMCbMY IPHIIATaeTCsl.

e You can find in attachment... — Bbl MOXeTe HAallTU B IPUIIOKEHHH. ..
e [ am enclosing... — 5 npukiagpBao. ..

e [ forward to you... — S nepecwuiaro Bam...

e We are pleased to enclose... — Mbl pagpl BBICTATh BaM. ..

» Attached you will find... — B npukperuieHHOM (aiine BbI HaiieTe. ..

3akpbiTHE

Hpemne YCM TIOIpOoIIaThbCs CO6CC€)1HI/IKOM, H06J'IaFO,Z[apI/ITC €T0 3a YACIICHHOC BPEM:, BBIPA3ZUTC
CBOIO TOTOBHOCTH ITOMOYb U/HIIH NpeaoOCTaBUTh Pa3bACHCHUA U ACTAJIH.

DopmMaIbHO HeiitpajabHo

I look forward to hearing from you. Looking forward to hearing from you.
H(Ily Balllero OTB€ra X(I[y BallIero OTBETa



I look forward to your reply.
>K,I[y BalIero OoTrecra

Do not hesitate to contact me if you need
any assistance.

OO6parnaiitech, €cau BaM MOHAI00UTCS
Kakasi-mubo IIOMOIIb.

Should you have any question, please feel
free to let me know.

Ecmu Yy BacC €CTb BOIIPOCHI, HO)I(aJ'ny/'ICTa,
oOparaiTecs.

Thank you for your kind assistance.
Cracu60 60JBIIOE 32 TTIOMOIIIb.

Thank you in advance!
3apanee Omaronapro.

Apologize for the inconvenience!

Hope to hear from you soon.
Hanerocr; CKOpO ITOJY4YHUTH OT BacC
coo0IIeHHE.

Let me know if you need anything else.
JlaliTe MHE 3HATh, €CJIU BaM ITOHAI00UTCS
YTO-TO €1IC.

Have a nice day/weekend.
Xopolero JTHs/HEACIH.

Thank you for your help.
Crracu00 3a oMok,

Thanks for your e-mail, it was
wonderful/great to hear from you.
Crnacu60 3a MUChMO, OU€HB paj] ObLI
MOJIYYHUTDb OT BaC BECTOYKY.

[Tpunony cCBOM M3BUHEHMS 3a HEyH00CTBa!

Kak pa3zo0parbcst B a00peBuaTypax
OOparuTe BHUMaHHE Ha aOOpEeBHATYPHI, KOTOPHIE UCITOJIB3YIOT HHOCTPAHHBIE COOECETHUKH B

BHCKTpOHHOﬁ MEepeNMCKEC BHC 3aBUCUMOCTH OT CTUJIA:

EOB (end of business day) — koner pabouero aHs.

e SOB (start of business day) — Hauano pabouero gHsi.

o EOQ (end of quarter) — k KoHIly KBapTana.



e TBD (to be determined) unu TBA (to be announced), ncnons3yem, korjaa wHGOpMAITIL
110 CPOKaM HJTH JIaTe eIlle He U3BECTHA.

e PTO (paid time off) — oTmyck.

e 0OO0OOQO (Out of office) — BHe ouca, He Ha paboTe. DPpa3a UCIIONB3YETCS B aBTOOTBETaX.
e FUP (follow up) — mpocnenutsb, B31Th Ha KOHTPOJIb.

e POC (point of contact) — KOHTaKTHOE JIUIIO.

e FYI (for your information) — s Bameid uabopMaIuu.

e AAMOF (As A Matter Of Fact) — B cymiHocTH.

e AFAIK (As far as I know) — HacKoJIBKO 5 3HAIO.

e BTW (By The Way) —kcraTu.

e CU (see you) — yBUIUMCSH

o F2F (face to face) — naenune.

e IMHO (In My Humble (Honest) Opinion) — 1mo MoeMy CKpOMHOMY MHEHHIO.

IIpomanue

Jlns mporanus ucroinn3yiite dhpasel: best regards, regards, kind regards, best wishes, warm
wishes, sincerely yours (dpopmanbho).

IMoanuck

VKaxxuTte cBoe nmMs:, (baMI/IJ'II/IIO, JOJDKHOCTB U KOHTaKTHBIN TeJ'Ie(l)OH. OTHM BBI JaauTe
CO6€C€I[HI/IKy BO3MOXHOCTD CBA3ATHCA C BAMH HAIIPAMYIO U BBIACHUTD HYKHBIC ACTAJIN.

What Is Marketing Design and How Can | Master It?

As one of the most prominent and important types of graphic design, marketing

design is everywhere. In this article, we’ll go in depth on its fields, applications and
benefits of use and lend you some tips on how to improve your marketing design.

In branding and marketing, visual design is everything. The first impression the visual
aspect of your brand makes, can stick in viewers’ memories for a long time, and sway

their perception of your company for better or worse.

Of course, marketing is a complex and multifaceted process in which marketers, art

directors, content and copywriters and designers work daily. But, no matter how good an

idea is, if it doesn’t look good, it most likely won’t be successful.


https://www.manypixels.co/blog/post/types-of-graphic-design
https://www.manypixels.co/blog/post/marketing-history-relevance-and-types

That is the exact reason why marketing materials should be well thought out,

creative, and most importantly well designed.

In this article we’ll discuss the different categories of marketing design, what are
the benefits of high quality design in marketing, and how you can use design for better

brand awareness and sales.

Marketing design basics

Simply explained, marketing design is the process of creation and iteration of
visual assets, for the purpose of advertisement, branding and other promotional activities,
whose goal is to improve a brand’s perception, visibility, and ultimately commercial
success.

Marketing design is a field in which graphic designers work, producing visual
content and design elements in cooperation with marketing experts. They base their
products on design principles, but also on a predefined set of rules and guidelines that

define a brand identity.

Sometimes designers also work on branding itself, but other times they are mostly

focused on producing a type of content used to target audiences through advertising.

The goal of marketing design is to attract audiences, while at the same time
enforcing the brand identity through consistent messaging and visual language. This is
done through the production of different marketing materials and efforts, which we will

explain in more detail in the chapter below.

Marketing design fields

As we mentioned earlier, marketing design spread into many different fields and
activities, which is why it’s hard to just refer to it as such. Different graphic designers
specializing in marketing work in different companies in industries, from marketing

agencies all the way to software companies and small businesses.



Here are some of the most common marketing fields in which graphic design plays

a vital role.

Branding design

Branding design, although a specialization in itself, falls under the umbrella of

marketing design.

Branding design focuses on the conception, creation and enforcement of a visual
identity of a certain company, product or service, hence helping viewers form an
impression of its brand.

Graphic designers specializing in branding do thorough research on brand missions,
values and story, as well as current trends and competitors. Then, they sketch initial logos

and create concepts and visual identity systems that they later build on.

Branding identity guidelines include logos, brand marks, colors, typography,

imagery, symbolism, usage of photography, packaging and other design elements.

The importance of branding design is immense, because it serves as a base for any
and every marketing campaign, ad, lead generation project, anything that might be used as

a marketing tool in the future by that company.

Print advertising

You might think that in the digital era print marketing is not as relevant as it was in
the 20th century, but think twice. Magazines, flyers, catalogs, billboards, stickers,
promotional tote bags, notebooks: print design is still everywhere, only in a different

shape and form.

Print advertising designers, for the bigger part, work for marketing agencies and
design studios, and rarely in-house for companies themselves. In their everyday work,

they create attention-grabbing designs that are optimized for printing.



That means that they have to create the right dimensions and ratios, use the right
colors (digital and ink don’t look exactly the same), and have a knowledge of the printing
colors, materials and textures.

Print advertising designers work on posters, adverts for magazines, newspapers and
other print publications, stickers, brochures, flyers, billboards, even decals for busses and

whole buildings.

Digital marketing

Digital marketing is yet another field where graphic designers take care of a

considerable amount of creative work, that is perhaps most reliant on good looks.

The average person’s attention span online is only eight seconds. In a vast ocean of

information and media, advertisements and other marketing communications need to look

extremely catchy and unique to grab attention.

Digital marketing design, as you can see, is very important in this industry. And it
can be split into many different categories, out of which we will focus on the most

important.

Social media marketing
Probably the first thing when you think about digital marketing is social media
because that is what most people see and the channel where they receive their daily dose

of ads.

Social media is an incredibly dynamic and ever-changing playground, and graphic
designers working on creating visuals for marketing purposes on this platform always
need to stay in the know and experiment a lot with colors, shapes and fonts that will catch

the eye.

Furthermore, trends on social media change very quickly, and unfortunately, people
have a shorter attention span every year, so designers have a hard task producing visuals

that are true to the brand, attention-grabbing, stylish and trendy.


https://www.manypixels.co/blog/post/digital-marketing-design
https://blogs.oracle.com/advertising/post/visions-for-2020-key-trends-shaping-the-digital-marketing-landscape

Social media marketing designs include feed images, ads, stories, in-stream motion
graphics, thumbnails, covers, dynamic ads, etc. Marketers then place these visuals on

platforms such as Facebook, Instagram, LinkedIn, YouTube, TikTok, and others.

Digital display advertising
You know them, and it’s possible that you hate them: ads that pop up on search

engines, articles and apps.

But most of the time, search engine marketing is annoying because it is repetitive

and rarely creative. It doesn’t tick the memorability and uniqueness boxes.

Graphic designers often work on creating and optimizing visuals for placement on
search engines as ads, and usually need to pack a lot of information into them, while at the

same time making them look good.

These ads are usually used for pay-per-click advertising and in-article banners, so
often they require a lot of deep knowledge of the field, due to the many size and format

options.

Lead generation

Lead generation marketing often requires the use of more complex design tools and
knowledge of web design, as it often is done through the creation of landing pages and
interactive multimedia platforms, such as polls, quizzes, research, e-books, live-updated

infographics from user generated content, etc.

These marketing activities have a clear goal of collecting people’s data, given with
their consent, to later use for marketing purposes. That is why they need to be clear,
concise, well-designed, true to the brand and offer a great user experience. People won’t
participate in your campaign if the landing page or form is not intuitive and easy to

navigate, so graphic designers producing lead gen visuals have a hard task at hand.

Content marketing


https://www.manypixels.co/blog/post/motion-graphics-design
https://www.manypixels.co/blog/post/motion-graphics-design
https://www.manypixels.co/blog/post/lead-gen-marketing

The most important part of good content marketing is undoubtedly the writing
itself. The writer’s skill, SEO optimization and answering the search intent of your readers
is what makes a good blog. But, don’t forget the power of visual storytelling and data

visualization.

In content marketing, graphic designers need to create a consistent, blog-wide art
direction with the use of the brand colors, as well as additional graphics that will enhance
the storytelling and understanding of the subject matter.

Not only that, but often they need to design visuals quickly and under pressure, because in

publications things always need to move fast.

Email marketing

Despite many predictions that email marketing will slowly die out with the

improvement of segmentation and targeting on social media and the obligatory GDPR

rules, it is here to stay.

Needless to say, skillful copywriting and great offers are the key to a successful
email campaign, but without the right banners that will help convey the message in

seconds, an email is bound to fail.

Web design

This field is an industry in itself, and one might argue that web design has more to
do with customer satisfaction and sales, than marketing. But consider this: for a startup
that doesn’t have a brick-and-mortar shop, a website is everything. It is part of the
experience, it is the place where customers learn about the business, and it is the main

platform where they can show their brand identity.

For this reason, website designs are definitely a part of a brand’s marketing

strategy and design.


https://emailoctopus.com/guide-to-email-marketing
https://www.manypixels.co/blog/post/how-to-use-graphic-design-to-enhance-marketing-strategy
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Web designers create the visual side of a website: everything from main pages,
testimonials, interactive guides, blogs, all the way to the small and simple elements like

buttons and backgrounds.

In that process, they need to understand the branding identity, needs of the final

users and trends in website design.

Benefits of marketing design for businesses

The most important reason why a business should employ good design is that it
brings many benefits. From brand recognition to customer loyalty, here are only some of

them.

Improves brand experience and awareness

Brand bias is a strong driving force for sales. As much as 82% of adults in the US

claim loyalty to a product brand.

If you want to achieve brand loyalty, you must persistently remind potential
customers of your products and core values with your visuals: a good logo; layout
techniques for a clean and comprehensive website design; impressive and inspiring
advertisements; beautiful packaging and branded social media pages—all of this needs to

paint a cohesive brand image.

When your logos, brand colors, unique symbols and typography are tagging along
on print and digital ads, people are more likely to remember them, and through it, your

company and brand.


https://neilpatel.com/blog/does-branding-drive-sales/#:~:text=In%20other%20words%2C%20brand%20bias,to%20people%20that%20they%20know.
https://neilpatel.com/blog/does-branding-drive-sales/#:~:text=In%20other%20words%2C%20brand%20bias,to%20people%20that%20they%20know.

Marketing design tips to bring your strategy to the next level

Okay, marketing design is important, we underlined that many, many times. But
how can you create design that stands out, touches people and stays memorable? Here are

some tips to get you started.

Don’t be afraid to experiment

Sometimes, holding strictly to what you know and works fine like its gospel can

stop you from creating really memorable marketing campaigns.

Even huge brands experiment with designs and concepts: Pepsi and Coca-Cola troll
each other, same as Burger King and McDonald’s, Dunkin Donuts rebranded into just

Dunkin, Airbnb completely changed its logo and branding style a while ago.

As long as changes and experiments don’t do you brand more harm than good, you

should feel free to reach out to new audiences and strike some heartstrings with creativity.

Be relatable

Relatability is incredibly powerful. Audiences before wanted to see eliteness,

luxury, unreachable benefits in their fashion, leisure, luxury goods and cars.

But lately, the audiences respond much better if they know that the people behind
the products and services they use are just human, just like them.

Relatability is a buzzword in marketing in the last few years, and it brought many
benefits with its relevance: body positivity, racial and ethnic diversity, LGBT inclusion...
We see more chubby models, diverse groups of smiling people and women in suits,
slaying in the workplace. People want to see themselves represented in the media, and it

all starts with advertisements.

Here is an example: Dove’s The Self Esteem Project. The beauty and cosmetics

products company made an obligation to use models of all sizes and colors, to help young


https://www.dove.com/us/en/dove-self-esteem-project.html

people see similar bodies like theirs in the media, and hence help them feel comfortable in

their bodies and raise their self esteem.

Follow trends, but never break your brand image

It is important for marketing teams and brands, in general, to know that trends are
good to piggyback on and use to reach more audiences, but never at the expense of

disrespecting the brand values and image.

Here is an example: in 2020, the world started doing the Jerusalema challenge. It is
a nice sentiment: people around the world doing a TikTok dance, all to the same song. It is

a representation of diversity and perseverance.

Until your bank accountant starts doing it, dressed in a uniform, and dancing to a
“hip song the kids listen to”. If a bank’s brand image is based on keywords like
respectability, long-lasting tradition, loyalty and professionalism, hip, cool, youthful and

TikTok-popular should not be a trend they are after.

Use holidays and plan campaigns ahead

Okay, everyone does a flash sale for Black Friday and gives discounts around the
Christmas holidays periods. But what if you found holidays that no one knows about, but

are relevant to your particular product or business?

Here is a brand that sells mattresses, celebrating Daylight Savings Time change

because it gives their customers an extra day of sleep.

People who sell mattresses such as the folks at Casper probably realize that that one
hour makes all the difference, as well as quality sleep. They decided to make a rather
insignificant day for brands, the day when the clock goes one hour back for daylight
savings, a reason to give their customers a 10% discount and give them a shot to spend

some time sleeping on a great mattress.



Surprise audiences with moment marketing

When the whole world is buzzing about a topic, brands can use the hype and strike

with a cool campaign.

Moment marketing proves to be extremely helpful to brands to go viral. Examples
like this one below, just a few hours after Donald Trump lost to Joe Biden traveled the
whole world in just a few hours.

According to Web Engage, moment marketing works for two reasons:

Customers are already part of the 24/7 news cycle because of the immediacy and richness of

content available today on demand.

Brands want to insert themselves into the daily conversations of their users and since people talk
about trends, making use of these trends automatically removes the brands’ guess-work.

So whether your brand tweets about the latest episode of a hit show, roasts another brand
or simply makes fun of an ousted US president, make sure it does it quickly and when

everyone else cares about it.

Bpemena rpynnsi Perfect

Ecnmu MBI 3aryissHeM B CJI0Bapb, TO YBHAWM CpPEAM NMPOYHX IMEPEBOJIOB cjioBa «perfecty
TaKHe: COBEPIICHHBIH, 3aBepIlIeHHbIH, 3akoH4YeHHbIH. Tak u ecTh — BpemeHa Perfect onuceiBatot
JeICTBUE, KOTOPOE YK€ COBEPIIEHO U 3aBEpUIEHO, B OOIIEM — 3aKOHYEHO K ONpPENEICHHOMY
MOMEHTY BPEMEHHU, U y HAC €CTh PE3yJbTaT JAHHOTO IEUCTBUA. UEM OTIMYAETCs 3aBEPIIECHHOE
nencTBust oT 00bryHOr0? JlaBaiite pazdepeM Ha IpuUMeEpE.

| ate bananas. — A ex 6anansr. D10 IpOCTOE MpOIIEIIIee BpeMs. 37eCh HE YTOUHSIETCS ChEll 5 UX
WJIU HET, T1aBHOE (PaKT — €JI.

| have eaten bananas. — A cwven 6anansi. CoBcem apyroe neno! Cpasy MOHATHO, 4TO OaHAHOB BaM
HE ocTasiock, aa? Iloromy uTo NeWcTBHE 3aBepIIEHHOE — Cheld. DTo U ecTh Bpemsa Perfect, B
JaHHOM ciydae — Present Perfect.

B pycckom s3bike y Hac BCETO JIMIIb TPU BPEMEHHU, COBEPILIEHHBIE AEHCTBUSI OTHOCSATCS Y Hac K
IpOILEAIEMY, ITPU ATOM «3aBEPIICHHOCTh)» MOKa3bIBa€T OOBIYHO MPUCTABKA: €1 — ChEll, exall —
npuexai, Jejai — caenan u T.4. B aHrmiickoM ke si3pIke BMECTO MPUCTABKH y HAC LieJiast rpyImna
3aBepuIeHHBIX BpeMeH — Perfect.


https://webengage.com/blog/moment-marketing/#:~:text=Moment%20marketing%20is%20the%20ability,relevance%20to%20how%20they%20market.

OcobennocTu ynorpedjaeHust

Present Perfect onmcpiBaeT neiicTBUS, KOTOPHIE YK€ COBEPIIUIINCH, HO UMEIOT CBS3b C HACTOSIINM,
100 OKUAAOTCS WU MPOJIOJIKAIOTCS B HACTOSALIEM:

I have just finished my work, so | can go with you. — X moavko umo 3axonuun pabomy, max umo
5 MOo2y noumu ¢ mooou.

Past Perfect onuceIBatoT AeHCTBUS, KOTOPbIE COBEPLIMIIUCH 0 ONPENEICHHOIO0 BPEMEHH WU 10
JIPYroro AeUCTBUS B IIPOILIIOM:

1 had finished my work yesterday by 5 o’clock. — A 3axonuun pabomy éuepa 6 5 uacos.

Future perfect ommceiBatoT neiicTBusA, KOTOpble coBepmaTcs (OyayT 3aKOHYEHBI) K
OIpe/Ie]IEeHHOMY MOMEHTY WM JPYroMy JeHCTBUIO B OyayIIeM:

I will have finished my work tomorrow by 5 o’clock. — A 3axonuy pabomy 3aempa x 5 uacam.

CTpoenune coBeplIeHHbIX BpeMeH

Oo6mast popmyina Bpemen Perfect: to have + V3

Htak, 4T0OBI MOCTPOUTH COBEPIIEHHOE BPEMsI, HY>)KHO HCIIOJIb30BaTh BCIIOMOTATENIbHBIN I1aroi
have B cooTBeTCcTBYIOIIEH (hopMe, U 100ABUTH K HEMY TPEThIO GOpMY Tiaaroja:

They have arrived already. — Onu yoice npuexanu.

OTo0 U ecTb 3aBeplleHHoe AeiicTBue. Teneps naBaiiTe paccCMOTPUM TaOJIUIly IO BCEM OCHOBHBIM
XapaKTEepUCTHKaM KaXKJ0TO BPEMEHHM, TJe Bbl HaiiJieTe CTPOEHHUE, yrnoTpedJeHHe U OCHOBHBIE
cioBa-mapkepsbl. [locMoTpuTe 4yTO Y HUX 00111€r0, KaKue pa3inyus, I03HaAKOMbBTECH C IPUMEPAMHU.

Past Perfect Present Future Perfect
Perfect
Ctpoenue had + V3 have/has + V3  will have + V3
Benomorareabbie had have/has will have
rJjaaroJibl
already, yet, .
by, before, after, when, by st stiill iver by, by that time, by
CaoBa-MapKepbI the time, yet, already, first, Just. St then, before, after,
, never, lately,

earlier when

recently, since,
many years,



many times,

until now
Ciayyaun ynorpedieHus
HE MOXXET . -
. - I will have finished
JleiicTBHE, KOTOPOE I had finished my work OBITH
, my work tomorrow
3aBepimiIock/ 3aBepmutes yesterday by 5 o’clock. — A ucnonb3oBano by 5 o’clock. — ST
JI0 OTIPEIECIIEHHOTO 3aKOHYMJI paboTy BUepa B S ¢ TOYHBIMH Y '
3aKOHYY paboTy
MOMEHTa BPEMECHH 9acoB. yKa3aTeIsIMH
3aBTpa K O yacaM.
BpEeMEHU
. - I will have finished
JleiicTBHE, KOTOPOE I had finished my work
my work when he
3aBepIInIOCchk/3aBepimtes  When he came. — S yxke come. — 5T Ve
JI0 APYTOro ACUCTBUS MM 3aKOHYMJI pabOTy KOT/ia OH ' Y
3aKOHYY paboTy
COOBITHS MpUILE.
KOTJIa OH MPHJIET.
| have just
finished my
JleiicTBHE MTPOU30IILIO work. — 51
HEJaBHO TOJIBKO YTO
3aKOHYHIT
pabory.
I haven’t eaten
JleiicTBHE HAYaIOCh B since
MIPOIILJIOM M BCE €Il breakfast. — 51
MIPOJIOJKAETCS C 3aBTpaKa
HUYETO HE eII.
Has anybody
[Tepuop eme He seen Frank
3akoHumics (today, this today? —
week/month) Kto-uubynp
Buzaen Opsuka
ceroaHs?
| have never
been to Japan.
Ham BaxeH pesynbrar,
— Sl Hukorga
OTIBIT, IEPEMEHBI
He ObLT B

Snouun



I thought you had called

IIpennomnosxkeHue 0 TOM, 4TO
p ’ Tom. — S mymai, 94To ThI

K€ MPOU30IIIIO
Y P no3BoHuna Tomy.

Packpoiime ckooku, ynompeonas 2nazonnt ¢ Present Perfect.

1. —You (see) the latest video game? — No. I not (see) it yet. | am not a gameaholic. 2.
Sorry, | think I (lose) the file. You (see) it? — No, I not (see) it. 3. My computer (crash).
May I use yours? 4. You’re late. The plane already (take off). 5. Hurrah! We (win) the
match! We’re the champions now. 6. Your taxi just (arrive). 7. I'm afraid Fiona isn’t here.
She (leave) the office. 8. — Hi, John. | not (see) you for ages! — Hi, Ted. I’m sorry that I not
(be) in touch with you recently. | really (be) very busy all this time. 9. — You (finish) the
report yet? — No, I (write) only half of it. 10. — You (speak) to your parents today? — I just
(call) them. 11. — They (reply) to your email? — Yes, we just (get) a fax from them. 12. You
(see) my mobile? I’'m sure I (Ieave) it here. 13. They say that this bank (collapse) and many
people (lose) their savings. 14. At last | (do) what | always (want) to do. 15. Look! It (stop)
raining and the sun (come out). 16. Since October the dollar (fall) by 10 percent against the
other mail currencies.

Ynompeoume already unu yet. B nexomopuix ciyuasx 603modxucHbl 0b6a eapuanma.

1. Has your new office furniture arrived .......... ? 2. I haven’t met our new secretary
........... 3. Have you .......... finished breakfast? 4. They haven’t got married ..........,
but they have .......... signed the contract. 5. The film festival hasn’t begun .......... , but
we have bought the tickets .......... .6.Ithas.......... stopped raining. 7. Has it stopped
snowing .......... ?78. —Thave.......... paid all my bills . — And [ haven’t done it .......... .
9. — Have you seen the new movie .......... ? Yes. Wehave ........... seen it. 10. Has
Michael left for work .......... ? 11. — ’m half an hour late ........... —Don’t worry. 12. —
Pve.......... had coffee, thank you. — But you haven’t tasted my apple pie .......... . 13.
So, have you .......... got those faxes? 14. — Have you heard the latest new .......... ?—
Yes, Dick has .......... told me about it. 15. — Has she spoken to you .......... ?—Yes,
We'Ve .......... discussed everything.

Ynompeoume for unu since.

1. Mrs. Honey has been a teacher .......... thirteen years. 2. My father has had this car
.......... half a year. 3. We have known each other ........... 2004. 4. I haven’t heard from
her ........... a long time. 5. They haven’t had news from home ........... May. 6. The
astronauts have been in space ........... a year already. 7. She has had a toothache ... .......
ten years. 9. The tourists have been in Russia ........... a week. 10. He has loved her ..........
he first saw her. 11. She has been interested in Art ........... she visited Paris. Dick has
been able to count and read ... ......... he was three years old. 13. He hasn’t been anywhere
........... he got into hospital. 14. I have known her ........... my babyhood. 15. He has been
in this business ........... he came back from the Army. 16. He has owned this firm ...........
ten years.

Packpoiime ckooku, ynompeonaa 2nazoant ¢ Past Perfect.

1.1t was warm and sunny. Spring (come) at last! 2. It snowed yesterday just as the
weatherman (promise). 3. Nobody lived in the village. Tsunami (destroy) it. 4. He bought a
video camera yesterday. He (dream) of it for so long. 5. The child felt much better now.



The doctor (give) it some medicine. 6. Her name was Apple. Her parents (call) her so. 7.
They realized that times (change). 8. He couldn’t believe that he (achieve) everything, that
he (make) a good career. 9. He (live) in Samara before he came to St. Petersburg. 10. By
the time the children returned home from school, Mother (cook) dinner. 11. He was upset.
He (lost) his mobile phone again. 12. She couldn’t believe that he (forget) to congratulate
her on her birthday. 13. The composer sang the song which he (write) many years before.
14. He was going to tell the detective some facts which he never (tell) anyone. 15. They
were discussing the information they (manage) to get.

Jonoanume caedyrouiue npeonocenus coiacuo oopazuy. Henonwvzyitme oannoie 6
CKOOKax cnoaa.

— Did your parents go to the country with you last weekend? (the weekend
before)

— No, they didn't. They had gone there the weekend before.

1.Did your mother take a day off last week? (the week before). 2. Did the children go
skiing on Sunday? (the Sunday before) 3. Did Martin eat at a restaurant yesterday evening?
(the evening before) 4. Did your pupils see a movie last Saturday night? (the night before)
5. Did you and your friends have a picnic last Sunday? (the Sunday before) 6. Did Helen
have a birthday party last night? (the night before) 7. Did they have their last exam
yesterday? (the day before) 8. Did he fly to the Bahamas last weekend? (the weekend
before) 9. Did you go shopping last Saturday? (the day before) 10. Did your relatives visit
you on Sunday? (the Sunday before) 11. Did your workmates discuss politics at the office
on Friday? (the day before) 12. Did he put his car in the garage last night? (the night
before).

Packpoume cxooku, ynompeonasn 2nazoant ¢ Future Perfect.

1. Next year is Fred and Kate’s 10-th wedding anniversary. They (be) happily married for
ten years. 2. The train (to leave) by the time the couple get to the station. 3. | (finish) my
chemistry homework before Jillian comes home. 4. This test is so difficult, that |
(not/complete) it in a day’s time.5. I won’t see Molly on the 1st of August since I (go) to
the South by that time. 6 Before Lisa arrives, | (cook) dinner. 7. The commission (come) to
a definite decision by the end of the day. 8. By the time | get up tomorrow morning, the
sun already (rise).9. By the end of this year he (save) enough money. 10. They (make) a
decision by next Friday. 11. | (pass) my driving test by the end of next month. 12. By the
time we get to the airport, his plane (arrive). 13. I hope they (repair) this road by the time
we come back next summer.

Omeembme, ucnonwv3ya Future Perfect Tense u cnosa 6 ckookax.

Example: Will Jill be busy at 6pm? (finish essay) Oh, no, Jilly will have finished her essay
by that time.

1. Will the couple be at their hotel on Monday? (move to the old beach house)
2. Will the committee be discussing the project at 2 o’clock? (make a decision)
3. Will the pupils be writing their test at ten? (finish)

4. Will Mike’s niece still be a pupil next autumn? (finish school)

5. Will Greg still remember Molly in ten years? (forget)



6. Will Greg be at home on Tuesday? (leave for China)

Ilpeoopaszyiime ymeepoumenvrvle npeodiodcenus 6 ompuuameivivle, 00pauiasn
SHUMAHUE HA hoOpMY 21420,14-CKA3VEMO20.

. He has bought a new bike.

. ’ve sent a letter to my friend.

. She has made a very bad mistake.

. The children have gone to bed.

. We’ve met our business partners.

. They have cleaned their rooms.

. The tourists have visited the National Gallery.
. The teacher has checked our tests.

© 0O N O » A W N P

. Harry has broken his car.

[EEN
o

. Mary has seen this film.

—
—

. The programmer had done the work by five o’clock yesterday.

[EEN
N

. She was sure she had met him before.

[HEN
w

. She was late for the lecture as she had overslept.

[EEN
N~

. The students had finished writing the test when the class was over.

[EEN
o1

. She could go to England as she had received a visa.

[EEN
(2]

. They will have finished the plans by then.

[EEN
\‘

. Before his holiday Tom will have spent all his money.

[EEN
oo

. I will have cooked dinner by then.

[EEN
©

. You will have learnt over half a thousand words when you finish this English book

N
o

. Fernando will have had his operation by August.

Koncrpykuus used to
IIpaBuna

Koncrpykuus Used to onvchiBacT pery/isipHblie 1eicTBHsI WU cOCTOsIHUSI B
ITPOLLIJIOM 1 nepeBoanTCS «KOTAA TO, OBIBAIO, PAHBIIIE).

Konctpykius Used to ucronbs3yercst Toyibko B mpomiesiieM Bpemenu (Past Simple Tense),
10CJI€ Hee UCIOIb3yeTCsl MH(PUHUTHB I1aroja ¢ 4acTHLeH to.

JlanHas KOHCTPYKIIUS YIOTPEOISETCs, KOT/1a TOBOPAIIMNA X0UeT MOKa3aTh, UTO JICUCTBHUE-
UHOUHUTUB B HACTOSILIEM BPEeMEHM JaHHOe JeiicTBUE yiKke He IPOMCXOAUT.

I[MTPUMEP: I used to go swimming a lot. — I panbmie MHOTO TUTaBaN (a ceifyac HeT).

Konctpyknuus used to ucmosb3yercs ¢ JII0O0bIM II1arojioM, B OTJIMYKE OT ciioBa would,
KOTOPOE TaK)K€ UCIOIB3YIOT B MOXOKUX CIIydasiX.

OtpuuaTenbHbIe U BOIPOCUTENBHBIC TPEIUIOKEHHs ¢ KOHCTpyKIme# used to crposites
TaKKe Kak B mpoieanieM Bpemenu Past Simple Tense.



I[TPUMEPLI

| used to get up at seven but now | get up later. — PanbIire s BcTaBajga B 7 4acoB, HO
TCIICPDb A BCTAIO IMO3KC.

He didn’t use to wake up so early. — Panbliiie OH He IPOCHINANICSA TaK PaHo.

What time did you use to wake up when you worked in a hospital? — B kakoe Bpems Tbl
IMPOCHIIIAJIaCh, KOraa pa60TaJIa B rocruraie?

Exercises

1. Hepenumume npeodnosrcenus, ucnonv3ys koncmpykyuro Used to.

OBPA3EIL] He played toy cars when he was a boy. = He used to play toy cars when he was a

boy.

1.
2.
3.

o s

~

9.

10.

He studied French. = ..., French.

He was proud of histeam.= ..., proud of his team.
Peter had more pocket money. = ........ccooiiiiiiiiiiiieieeea more pocket
money.

They called himnames. = .............ocoiiiiiiiiiiii e him names.

When Grandpa was a student, he did sports. =

............................................... when he was a student.

She went to the disco every Sunday. = ... to the
disco every Sunday.

They were lucky. = .. ..o o lucky.

He argued with his classmates. = .............oooiiiiiiiiiii e with his
classmates.

Mary went shopping on Friday. = ... shopping on
Friday.

She had a short holiday in Spring.= ............ooiiiiiiiiiiiiii e a short
holiday in spring.

2. Cocmasbme npeoioxcenus, UCnoab3ys Koncmpykyuro Used t0 no maonuuye.

OBPA3EILL Mr Smith used to live in a small house but now he lives in a mansion. —

KOFI[a'TO MUCTCP CMUT XUJI B MaJICHbKOM JA0ME, a celuac OH JKUBET B OCOOHSIKE.

Before Now

1. Mr Smith lived in a small house. He lives in a mansion.

2. Mr Smith worked as a clerk. He doesn’t work at all.

3. He didn’t go on holiday. He travels every year.

4. He had an old car. He has a brand-new sports car.

5. He spent all evenings at home. He goes out every evening.



3. Cocmagsbme HeCKONbKO RPEOIOHCEHUIL O MOM, YO 8bl 0€1A/IU, KO20A ObL1U PeOeHKOM.
OBPA3EIL] In summer | used to go fishing with my dad.

4. 3aoaiime 5 eonpocos, ucnoivzys Koncmpykyuro Used to.

OBPA3EIL] (where/ live?) — Where did you use to live when you were a child?

1. (where/ play?)

2. (who/ play with?)
3. (play toy cars?

4. (play darts?)

5. (what/ collect?)

5. Ilepesedume na anenuiickuil.

BeiBarno, oH paspeman HaMm MpUriIamars apysei (to invite our friends).
briBano, y Hee ObUIH IPOOIIEMBI B LITKOJIE.

beiBano, oHn 00CyX 1y CBOH POOIIEMBI.

brIBano, Mbl 31111 MOE30M.

bbIBa0, OHM IPOUTPBHIBAIN.

briBano, st cepanics Ha HETO.

briBano, oHM II€IM aHTIUMCKUE IISCHU.

brIBano, st BCTpeyasn ero B IIKOJIE KaXK bl TEHb.

beiBano, Hamm ypoku HaunHamuch B 7.30.

10 briBano, onu cmotpenu BuaeopuibMel Ha ypokax (in class).

CoNoR~wWNE

@®pa3bl 1015 BeJleHNs OM3HeC MePeroBoOpoB

JesioBoii anruiicknidi. ®pasbl NPUBETCTBUSA

CampIit HepBBIfI OTall MPUBETCTBHUEC, CUUTACTCA OAHUM U3 CAMBIX BA’KHBIX OTAallOB OousHec
MEPETOBOPOB UJIU CACIIOK. I[J'I?I BaC BAXXHO YK€ Ha 3TallC MPUBCTCTBUA PACIIOJIOXKUTH K cebe

KJIIMCHTA.



®paza Ha AaHTJIMHCKOM [TepeBoa Ha pycckuii

Good morning. Jlo6poe yTpo.

Good afternoon. J100OpBIii IEHb.

Good evening. J1o6pwiii Beuep.

How do you do? Kak BbI moskuBaeTe?(1ipu epBoii BeTpeye,
3HAKOMCTBE)

,!OV'V?UId like to welcome you 51 GBI XOTEIN MONPUBETCTBOBATH Bac. ..

Pleased to meet you. [TpusATHO MO3HAKOMHUTHCH.



®paza Ha AaHTJIMHCKOM

Nice to meet you.

Good to see you again.

It’s been a long time since [
last saw you.

How’s business?

Not bad, thanks for asking.

Fine/it’s okay/OK.

[TepeBoa Ha pycckuii

HpI/IHTHO ITIO3HAaKOMMUMTLBCA.

[IpusaTHO cHOBA BuaeTh Bac.

[Ipouwio MHOTO BpeMEHU C TEX TOP, KaK 51 BUJIEI
Bac B nmocnennuii pas.

Kak nena? (xax pabora?)

Hemnoxo. Criacu6o0, 4To HHTEPECYETECH.

Bce xopomo.



®paza Ha AaHTJIMHCKOM [TepeBoa Ha pycckuii

We’re doing quite well. VY Hac Bce JOBOJIBHO XopoIio (0 cBoei
KOMIIaHUH ).
And what about you? A kak Hacuet Bac?

Meeting. 3nakomcmeo

JIto60e 3HAKOMCTBO HAUYMHACTCS C MPEICTaBICHUS. A, KaK H3BECTHO, TIEPBOE BIICUATIICHHE,

KOTOPOC BbI HpOI/ISBe,Z[éTe Ha HOBOI'O 3HAKOMOI'O, HCPCAKO OIPCACIIACT Cy,[[b6y JajabHEHIero

oO01eHus.
®pa3za Ha aHTVIMMCKOM IIepeBon Ha pycckuii
Hello, my name is....Nice to meet 3npaBCcTBYWTE, MEHS 30BYT. .. [IpusaTHO
you! MMO3HAKOMHTHCSI !

And you! U mue ¢ Bamu.



®paza Ha AaHTJIMHCKOM [TepeBoa Ha pycckuii

And what’s your name? A xaxk 30ByT Bac?

Nice to meet you too! MHe ToKe NMPUITHO MO3HAKOMUTHCS ¢ Bamu!
Where are you from? Be1 oTkyna?

I'm from... Awus...

I’m on business. S (mpuexan) mo padote.

I don’t think we’ve met. S He 1ymaro, YTO MBI BCTPEYAIIUCH.

What company are you from? / Ha xakyto komnanuto Ber pabortaere?/ Kakyro

What company are you with? KoMmIaHuto Bel ipencrasinsiere?



®paza Ha AaHTJIMHCKOM

Who do you work for?

I work for...(Ha3BaHHE KOMITAHHUH )

What do you do?

I’m a/an...

I’'m with...

I’m in sales.

What are your job responsibilities?

[TepeBoa Ha pycckuii

Ha xoro Bsi paboTaere?

S pabotaro Ha...

Yem Br1 3anumaerecs? (cdepa AeATeIbHOCTH)

S (mocne 3TOrO CiIeyeT Ha3BaHUE
npodeccun). ..

A (pabotarto B...Ha3BaHHE KOMIIAHUH)

S «B mpogaxkax».(paboTaro, OTBEYaro 3a)

KakoBel Bamm ciyxe6HbIe 00s13aHHOCTH?



Opening Phrases. Hauano pazzoeopa

ITone3nsie (bpaSBI JJIsA Hadyajia ousHec pas3roBopa Ha AHTJIMHCKOM SI3BIKE.

®paza Ha aHTJIMIICKOM IlepeBon Ha pycckuit
I’ve come to ... to discuss S npuexan B ..., YTOOBI OOCYIUTH
the point of ... BOIIPOC O ...
What can | do for you? Yewm Mory OBbITh TI0JIC3EH?
What shall we start with (today)? C vero mMbl HauHeM (ceroiHs)?
I think we can (shall) start with ... S nymaro, Mbl HAUHEM C ...
The point (The matter / The fact) is that ... Jeno B ToMm, 4TO ...
Let’s get started. / Let’s get our meeting JlaBaiiTe HAYHEM.

started.



®paza Ha aHTJIMIICKOM

We have little time so let’s get down to
business!

Let’s get down to business / Let’s get on to
the point of ...

Let’s speak to the point

We’re running out of time. Let’s get to the
point.

I’d like to clear up the point of ...

We are having trouble (difficulty) with ...
and we’d like ...

IlepeBon Ha pycckuit

Y Hac majio BpeMeHH, TaK 4TO JlaBaiTe
MPUCTYIIUM K Aemy!

JlaBaitTe mpucTynuMm K aemny
(x BOTIPOCY O ...)

JlaBaiiTe TOBOPUTH 11O CYILIECTBY

V Hac 3akaHuuBaeTcs Bpems. JlaBaiite
Mepeniem K Jemny.

MHe X0Tenoch ObI BEISICHHTh BOIIPpOC O

YV Hac 3aTpyAHEHUS C ... U MBI XOTEJIHN
OBl ...



®paza Ha aHTJIMIICKOM

First comes ...

Let’s resume the discussion(s)

How is the project coming along?

You’ve been working on this project for
three weeks. How is it coming along?

The first item on the agenda is...

IlepeBon Ha pycckuit

[Ipexne Bcero, HY>KHO OOCYTUTH ...

JlaBaiiTe BO30OHOBHM 00CYX/I€HUE

Kaxk obcrosat nena ¢ mpoexTom?

Bri paboTtanu Hag 3TUM MPOEKTOM TPH
Henenu. Kak on npoasuraercs?

[IepBrlii MyHKT MOBECTKH JIHSL. ..

3aqu/ITe TOTOBBIE€ QHTJIUICKHUE (I)pa?»BI n3 CTaTbM, COCTABbTC HCCKOJIBKO ACJIOBBIX JHAJIOI'OB HA
aHFHHﬁCKOM, a 3aTCM HpOpr‘IHB&fITC HX B I'OJIOBC, YaCTUYHO MCHS I HCKOTOPLIC CJI0OBA U

MOJICTaBJIsISl HOBYIO JIEKCHKY.



Intermediate Phrases. IIpomexcymounvie ghpazot

®pa3a Ha aHTJIMIICKOM

On the one hand ..., on the
other hand ...

In the first place ..., in the
second place/ First ..., then ...

Is there anything else you’d like
to take up?

By the way we’d like to see
(look at) ...

Let’s get on (pass on) to ...

[TepeBon Ha pycckui

C omHO# CTOPOHHI ..., C IPYTrOi CTOPOHHI ...

Bo-niepBhIX ..., BO-BTOPBIX ...

Brl emte uto-HuOyAb XoTUTE 00CYIUTH?

Me:xny mpouuM, Mbl XOTEIHU ObI TOCMOTPETD ...

JlaBaiiTe nepeinieM K BOIPOCY O ...



®paza Ha aHTJIMIICKOM

What about ...? / How about
.2

Now comes the next (third)
point

I’d (We’d) like to clear up one
more point

Go ahead! There’s no need to
explain. I understand you very
well.

Go ahead! Here you are!

IlepeBon Ha pycckuit

A kak Hacuer ...?

A Tenepb BTOpOI1 (TpeTuii) BOmpoc

XoTenock ObI BBIACHUTE CIIC OAUH BOIIPOC

[Tponomxkaiite! Het HeoOX0uMOCTH O0BACHATD. S
Bac OYEHb XOPOIIO TOHUMAIO.

Bort, noxanyiicra!/ Bot 10, uTo Bam Hyx)HO!



®paza Ha aHTJIMIICKOM

You required the report on
carrying out of that survey. Here
you are!

I’'m ready to provide you with
answer to any question twenty-
four seven.

Have we finished discussing the
issue? We can then move to the
less pressing matter.

Easy come easy go. That
statement doesn’t agree with our
company policy.

Fifty-fifty.

IlepeBon Ha pycckuit

Bel 3ampaiimBaiy 0T4ET 0 MPOBEIEHUN ATOTO
uccnenosanus. [loxanyiicra, Bo3pmure!

S TOTOB NPEIOCTABUTH BaM OTBET Ha OO0
Botpoc 24/7.

MBpI 3akoHuMIM 00CyxieHue Bonpoca? Torna Mbl
MOXEM IIEPEUTH K MEHEe
aKTyalbHBIM(HEOTIOKHBIM) BOIIPOCAM.

UYrto nerko nocTaércs, JIerKo TepseTcs. ITo
3as1BJICHME HE COOTBETCTBYET MOJIUTUKE HAIIECH

KOMIIaHHH.

HSITB)IGCHT Ha IIATBACCAT.



®paza Ha aHTJIMIICKOM

We came to an agreement to go
fifty-fifty on the expenses.

In this situation is quite natural

Can we review what we have
agreed on so far?

Let's take a closer look at this
problem.

May we offer an alternative?
We propose that...

The main thing that bothers us
is...

IlepeBon Ha pycckuit

Muz1 IMPpUILIN K COINTaIICHHUIO IOMTH Ha pacxoabl
OATBACCAT HA IIATBACCAT.

B aT0#1 cuTyanuu, BIojIHE ECTECTBEHHO. ..

MoskeM a1 MBI TTIOIBITOKUTE, O YeM Ha JTaHHBIN
MOMEHT JOTOBOPHUJIUCH?

JlaBaiiTe MoOMKe paCCMOTPUM 3Ty MTPodIIemMy.

MoeM MBI IPEUIOKUTh allbTepHATUBY? MBI
IPEUIaraeM. ..

Yrto Hac 0ecrmoKOUT OOJIBIIIE BCETO, JTO...



®paza Ha aHTJIMIICKOM

Now that you mentioned that...

Are you suggesting that...?

Can we check these points one
last time?

Considering that | would like to
suggest...

If T understood you correctly...

If you look at it from my point
of view...

IlepeBon Ha pycckuit

Teneps, KOra Bbl YIIOMSHYIIH, YTO. ..

Bel pennaraere...?

MoeM I MbI IPOBEPUTH ITU ITYHKTHI B
MOCJIeIHUM pa3?

YyuTeiBas 3T0, 5 X0TEN OBl IPEIIIOKHUTD. . .

Ecau s IMMPpaBUJILHO BAC IMOHAIL. ..

Ecnu BRI HOCMOTpHTE HA 3TO C MOCH TOYKH
3peHUS. ..



Gratitude and reaction to it. bhazooapnocms u peakyus na nee

HpI/I BCACHUH JCJIOBEIX IIEPETOBOPOB HA AHTJIMACKOM ITOMHHTE TaKXe O IIPOABJICHUN

6Har0,HapHOCTI/I K KOJIJIETaM U IapTHEpaMm.

®pasza Ha aHTJIUHCKOM IlepeBon Ha pycckuii
Thank you very much indeed! Ouens Bam Gmarogapen!
Thank you for coming! Cnacu6o, 4to npumuim!
Don’t mention it!/ That’s quite all right!/ No thanks He crout
needed! OnarogapHocTu!
Not at all! He 3a uro!
You’re welcome! [Moxamyiicra!

Thank you in advance. Cmacu6o 3apanee.



®paza Ha aHTJIMIICKOM ITepeBon Ha pycckuit

Very much obliged (to you). Ouenb 00s13aH (Bam).

Thanks, | appreciate it! Cnacu0o, s 11eH10 310!

Polite Forms. Bescnugvie ¢hopmut

HpI/I BCACHNWHU ACTIOBBIX IMEPETOBOPOB HA AHTIUHCKOM ITOMHHTE TAKXE O IMPOABJICHUH YBAKCHUA

K KOJIJIETaM U MMapTHEPaM, NUCII0JIb3YA BCKIIUBLIC CJIOBA U CJIOBOCOYCTAHUS.

®pa3za Ha aHTVIUMCKOM IIepeBon Ha pycckuii
Could you..., Would you... Mormnu 651 Bbi...
Could you call me later, please? Mornu 061 BBl IEpe3BOHUTE MHE TIO33KE,

noskanyicra?


https://ienglish.ru/blog/business-angliiskiy-po-skype/delovoi-angliiskiy-etiket/sovety-dlia-provedeniya-udachnyh-biznes-peregovorov

®paza Ha aHTJIMHCKOM [TepeBoa Ha pycckuii

Excuse me, could you take a look at [Tporry mporieHus, MOrjiu Obl BbI B3TJISIHY TS
my report? Ha MOH oTyeT?

Who would you like to talk to? C xem ObI Bbl xoTenu moropoputh?

Would you like a cup of coffee? XoruTe varieuky kope?

Can I help you? Mory nu st Bam momoun?

Can I help you with carrying these Mory nu st Bam moMoub OHECTH ITH
documents? JIOKYMEHTBI?

May I turn on the lights? Mory 11 51 BKIFOUUTH CBET?



®paza Ha aHTJIMHCKOM

Would you mind changing your seat?

Let me start by explaining the reason
of this meeting.

I’'m very sorry about that.

I’'m sorry to hear that.

Could you clarify that?

Could you clarify that item to avoid
misunderstanding?

[TepeBoa Ha pycckuii

Mornu 661 Bel (Bl HE Bo3pakaeTe)
MepececTh?

[To3BoabTE HAUYaTh C OOBSCHEHUS IPUUHHBI
9TOU BCTPEUHU.

MHe oueHb KaJlb, COXKaJICIO.

MHe kanb CHBIIATh JTO.

He mornu 651 Bel posicHUTH (00BSCHUTB)
3T0?

He mornu 6b1 BBl YTOYHUTH 3TOT IMYHKT, YTOOBI
n30exaTh HeJJOpa3yMeHHi?



®paza Ha aHTJIMHCKOM [TepeBoa Ha pycckuii

Sorry, could you repeat that? [Tporry mporieHust, MOrjiu 06l Bbl TOBTOPUTH
3T0?
You are welcome! [Moxanyiicra!

Closing Phrases. 3ak/ounTeiabHbie Gppa3sbl

®pasza Ha AaHTIIUKCKOM IIepeBon Ha pycckui

Does it suit you? (Is it all right with 910 Bac ycrpauBaetr? Jla, BroHe.
you?) Yes, quite.

My (Our) decision is final Moe (Hamre) penrenne okoHUaTETEHOE



®paza Ha aHTJIMHCKOM [TepeBoa Ha pycckuii

We’ll think your proposal over Mg 061ymMaeM Ballie MpeI0KCHIE
We’ll think it over Mps1 06 1ymMaeM 3T
We’ll be expecting your Mpl1 Oynem »x1aTh Ballero MOATBEPIKICHUS.

confirmation.

In conclusion I’d like to say ... B 3axmtouenune xorenock Obl cKa3arth ...

Let’s sum up the discussion /Let’s [TonseneM uTor 00CYX AECHUIO
recapitulate what we said

I’ll phone you (ring you up, call you 51 mo3BOHIO BaM CeroiHs (3aBTpa, BO BTOPOii
up) today (tomorrow, in the MIOJIOBHUHE JTHA)
afternoon)



®paza Ha aHTJIMHCKOM [TepeBoa Ha pycckuii

All right, I’ll be expecting to hear Xopol1o, )1y OT Bac U3BECTUH (BaIero
from you (your reply, your next visit) OTBETa, CIICIYIONIETO BU3UTA)

All right, I’ll get in touch with my Xopo1o, s CBSKYCh CO CBOMMH KOJUIETaMU U
friends (colleagues, people) and [IOCOBETYIOCH C HUMH

consult them

| believe we can consider the matter 51 nymaro, BOIIPOC MOYKHO CYMTATh PELICHHBIM
closed

The conclusion is... Be1BOZ Takos. ..

In summary,... B wurore...

Would you be willing to accept a Xorenu Obl BB IONTH Ha KOMITPOMHUCC?

compromise?



®paza Ha aHTJIMHCKOM

Unfortunately, we must decline your
offer for the following reasons.

That would be difficult for us
because...

Is it all right with you?

Is that an accurate summary of where
you stand?

Is there anything you'd like to
change?

It has been a pleasure doing business
with you.

[TepeBoa Ha pycckuii

K COXAJICHHIO, Mbl BBIHYXJICHBI OTKIIOHUTDb
Bale MpeayIO’KCHUEC B CBA3U CO CICAYIOIIUMUA
MMpUYruHaMU.

910 OBUIO OBI TSIKEIO I HAC, TaK Kak...

Bac sto ycrpauBaer?

Mgz1 caenmanu IMPpaBHUJILHOC 3aKIIIOYCHUE
KacaTelIbHO Balllell TOUKH 3peHI/I${?

EcTb mu 4T0-HHOY b, UTO BBI OB XOTEH
U3MEHUTH?

MBI 04eHb pasbl COTPYIHUYATh C BAMH.



®paza Ha aHTJIMHCKOM [TepeBoa Ha pycckuii

We are happy to accept this MBpI pajibl IPUHATH 3TO COTJIAIICHHUE.
agreement.

Expressions of Agreement, Certainty, Approval. BelpasxkeHue corjiacusi, yBepeHHOCTH,

ono0penust

HpI/IHTHO O6HIaTI)C$I C JIIOAbMH, KOTOPLBIC pa3AC/IAOT Balllk B3IJIA/1bl, HO HC COBCEM IIPUATHO,
€Clin CO6€C€[{HI/IK B 3HAK COrjacus TOJIbKO KHBaeT rojgoBou. Hinke NpeaAcCTaBJICH CIIMCOK
BLIpa)KeHPIﬁ, KOTOPELIC 00s13aTeNIbHO BaM MNPpUTOJATCA IPU BBIPAKCHUHU COTJIACHA, YBEPECHHOCTHU U

0JI00peHUs Ha aHTJIMICKOM SI3BIKE.

®pasza Ha aHTTIUHCKOM IIepeBon Ha pycckuii
Glad to hear that. So you’ve made a Pan cnpimate. UTak, BB cenanu BEITOJHOE
profitable investment. BJIO)KCHUE.

Glad to hear that. That’s a good idea! Ot0 xopoas ujes!



®paza Ha aHTJIMIICKOM

| agree that buying this company is a
good idea because it would give us the
opportunity to get a long-term profit.

You have a good point.

Let’s have a vote on it. Do we all
agree?

| have no objection to that.

Of course/Certainly

Yes, certainly

[TepeBoa Ha pycckuii

S1 cornaceH, 4TO MOKYIKa 3TOW KOMITAHUH -
Xopolasi ujes, TOTOMY 4TO 3TO JacT HaM
BO3MOYKHOCTb IOJIYYUTh JTOJITOCPOUHYIO
MPUOBLIE.

¥V Bac xopouas (rpaBuiibHast) TOUKa
3peHust!

[JaBaiite nporosnocyem 3a 310. Bee nu
CorJIacHbI?

Y MeHsI HET BO3PAKEHUM IPOTUB ITOTO.

Koueuno

[a, koHeuHO



®paza Ha aHTJIMIICKOM

Itis true

Quite right / Exactly so / Quite so

Itis really so

By all means

With pleasure

With great pleasure

I’ll do my best / I’'ll do my utmost

[TepeBoa Ha pycckuii

DTO BEpPHO

CogepiieHHO BEpHO

IT0 NEHUCTBUTEIIBHO TAK

KOHG‘IHO, BO 4TO OBI TO HH CTAJIO

C ynoBoabCTBUEM

C OonpIIuM YAOBOJIbCTBUEM

Sl caenaro Bce OT MEHS 3aBHCSIIEE



®paza Ha aHTJIMIICKOM

You are quite right

It is a fact

There is no doubt about it

| am sure of it

It is very probable

| agree with you

I (We) quite agree with you

[TepeBoa Ha pycckuii

BbI coBEpILIEHHO ITpaBbI

Jt10 daxt

B sToM HET cOMHEHUSA

51 B 3TOM yBEpEH

OTO OYEHb BEPOSITHO

4l ¢ BaMu corjaceH

[TonHOCTBIO C BaMU COTJIaceH (COTJIACHBI)



®paza Ha aHTJIMIICKOM

| fully agree with your point of view

| don’t mind

I don’t object

| have no objection

| have nothing against it

That’s all right / All right / Good

Very good!

[TepeBoa Ha pycckuii

CornaceH ¢ Balleil TOUKOW 3peHus

S e mpoTUB

51 He Bo3paxkaro

Y MEHs HET BO3paKEHUU

Sl HAYero He UMEKO TPOTHUB ATOTO

Xopoo

Ouenp xoporo!



®paza Ha aHTJIMIICKOM

Excellent!

Fine!

That’s a fine idea

That’s fair enough

I’'m glad of that

I’m glad to hear it

| agree

[TepeBoa Ha pycckuii

3ameuarenbHo! / OTiinanHo!

YynecHo!

DTO npeKpacHas MbICIIb

OTO BIIOJIHE CIIpaBCIJINBO

A pag aTomy

A paa 3TO CJIbIIIATH

SI cornacen



®paza Ha aHTJIMIICKOM [TepeBoa Ha pycckuii

| agree to it 51 cornaceH Ha 31O

Agreed / Done / Settled JI0roBOpHIIHCH

We agree to your terms MBI cOTJIacHBI ¢ BalllMMHU YCJIOBUSIMU

It suits us (quite) all right Hawm sto (Bnontae) moaxoaut / Hac sto
yCTpauBaeT

You may be sure Bb1 MoxeTe ObITh YBEPEHBI

You can rely upon what I tell you BBl MOKETE MOJIOKUTHCS Ha TO, YTO 51 BAM

TOBOPIO



®paza Ha aHTJIMIICKOM

You may rely upon me

I’ll surely do all I can

I’m at your disposal

I’'m at your service

I am willing to work with that.

I can promise you that...

[TepeBoa Ha pycckuii

BrI MOkeTe Ha MEHS TOJIOKUTHCS

51, 6e3ycioBHO, CeNato BCe, YTO MOTY

S1 B BameM pacnopsKeHUN

Sl K BamuM ycayram

S Oyny paa paboTaTh C 3TUM.

Mory obemaTth Bam, 4To...

Bosbmure cebe 3a mpaBuiio: B 110001 Oecezie Ha aHTIIMHCKOM (Oylb TO dKUBOE OOIIEHUE WIIN

Hepenycka B yate), He UCIONIb3YiTe OJIHY U Ty e (ppa3y nmoBTopHo. Kaxaplii pa3 crapaiitech

BCIIOMHHATb HOBYIO. Taxk BBI 6I)ICTpee 3aIIOMHUTE BCC BRIPAKCHHA U3 CIIMCKA, Y BaC IMOABUTCA

rMOKOCTh B OOILIEHHUH, BBl HE Oy/IeTe pearnpoBaTh Ha CJI0Ba cOOeCeHUKA OJJHOU U TOM xKe

bpazoii.



Expressions of Disagreement, Disapproval, Refusal. Bvipasxcenue necoznacus, neoooopenus,

omkKasa

Ecnu Bac 4To-1mmu0o0 He ycTpauBaeT B X0JI€ IEPEroBopoB, He O6oiTeck roBopuTh “Her!”, TOIBKO
JienaTh 3TO HY>KHO TBEPO, YBEPEHHO, HO, B TO YK€ BpeMs, BexJIMBO. Hu B koeM cityuyae He
MEPEeXO0/INTE Ha TUYHOCTH U HE MBITAUTECh KOTO-TO 33/1€Th UM OCKOPOUTH - BaM C 3TUMHU

JOJIbMH e111€ paboTaTh.

®pa3a Ha AaHTIVIMKCKOM IIepeBon Ha pycckui
This is out of the question! OO0 >TOM HE MOXKET OBITh U peun!
| don't have the authority to make VY MeHs HET OJHOMOYH IPUHUMATH 9TO
that decision by myself. pEIICHHE CAaMOCTOSATEIILHO.
I'm afraid | had something borock, s ayman nHaue.

different in mind.

I'm sorry, but we must respectfully MHe o4eHb JKallb, HO IPU BCEM YBAKCHHU, MBI
decline your offer. BBIHY)K/ICHBI OTKJIOHUTb Ballle TIPEIOKEHHE.



®paza Ha AaHTJIMHCKOM

I can’t answer the question
because it’s off the point.

I’'m afraid your arguments are not
sufficient for us to bring the idea
into life

I don’t think so

I’m afraid not

No, not quite

It isn’t (quite) so

[TepeBoa Ha pycckuii

He mory oTBeTuTh Ha BONPOC, T.K. OH HE IO
CYILECTBY.

bl 6OIOCB, 4YTO Ballln AOBOJbI HE ABJIAIOTC
JOCTAaTOYHBIM OCHOBAaHHMEM JJI1 HAC, YTOOBI

BOIJIOIATh 3TY UACHO.

He nymaro

Hymato, Her

He coBceMm Tak

D710 He (COBCEM) TaK



®paza Ha AaHTJIMHCKOM [TepeBoa Ha pycckuii

I’m afraid you are wrong Boroch, BbI HE TIPaBHI.

I’m afraid (I think) you are a bit borocs, ([lymaro) Bbl B 3TOM HECKOJIBKO
wrong here omubdaeTech

No, not usually OOBIYHO HET

I don’t see any advantages 51 He BUXKY HUKaKUX NMPEUMYIIECTB

It’s very kind of you but ... 3T0 OueHb JHOE3HO C Ballel CTOPOHBI, HO ...
I’m afraid we can’t meet your borock, MBI HE MOYKEM yJJOBJIETBOPHUTH Bally

request poChOy



®paza Ha AaHTJIMHCKOM

I’'m sorry to say no

I can’t agree with you

It’s not fair

That does not depend on me

It can’t be done

It’s out of the question

It’s quite impossible

[TepeBoa Ha pycckuii

K coxxanenuro, s 1OKEH OTBETUTh OTKa30M

S He MOTY € BaMHU COTJIACUTBCA

DTO HeCIpaBeIMBO

OTO HE 3aBHCHUT OT MEHS

9TO HENIB3S CAENaTh

910 COBCPUICHHO UCKIIFOYACTCA

DTO COBEPIIEHHO HEBO3MOXKHO



®paza Ha AaHTJIMHCKOM

I can’t agree with that

| object to that

I don’t agree

I disagree with you / I don’t agree
with you

Certainly not

It goes against our practice / It
isn’t in our practice

[TepeBoa Ha pycckuii

S me MOTY COIJIaCUTBCA C OTUM

bl BO3paKaro IMMPOTHUB 3TOI'O

51 He corilaceH

1 ¢ BaMu He corjiacex

Koneuno, Het

DTO MPOTUBOPEUYHT HAIICH MPAKTUKE



Expressions of Advice. Beipascenue cosema, pekomenoayuu

[aBas coBeThl, “B3BeChTE” BCE “3a” M “IPOTUB’, XOPOLIEHBKO MOAyMalTe, HYKHBI JIK OHU

BalllMM ITapTHEPaAM. Ecnu Bce xe peInIUCh, TO ACJIaTh 3TO HY’)KHO MAaKCHUMAaJIbHO BEXKJIWBO U

YTOHYEHHO, BE/Ib BaM € HE X0ueTCs “ObITh BAUHOBHBIM BO BCEX I'pexax’’, €CJIU BIPYT YTO-TO HE

MMOJIYYHTCA.

®paza Ha aHTJIMIICKOM

The best thing to do is ...

Don’t you think (that) you should ...

You’d better

I’d recommend you ...I think (feel)

First of all I’d advise you ...,
secondly ...

IlepeBon Ha pycckuit

Camoe nyuuiee 310 ...

He xaxercs nu BaM, UTO BaM JIYUIIC ...

Bawm nyumre ...

51 G HOPEKOMEHI0BAJI BaM ...

Bo-niepBrbix, s mocoBeToBal ObI BaM ..., BO-
BTOPBIX ...



®paza Ha aHTJIMIICKOM ITepeBon Ha pycckuit

You should (shouldn’t)... Bam HyXHO (HE HYXXHO) ...

| suggest you make inquiries 51 mpeiararo HaBECTH CIIPABKH

Expressions of Regret, Consolation, Sympathy. Beipascenue cosxcanenus, couyecmeus,

cumnamuu

He crout 3a0bIBaTh 0 TOM, YTO BCE MBI JIFOJIU M, HEB3UPAsl HA HAIIl CTaTyC, CIIyYUThCS MOXKET
Besikoe. He GoliTech moka3zaThCsi MATKOTENBIM, ITPOSBIISISI COUYBCTBHE M cUMIATHIO. Bo Bpemst
IIEPETOBOPOB 3TO MOKET Ja)ke IIOMOYb. Bellb corimacurecs, 4To ropasio IpUsATHEE UMETH JEII0 C

MOHUMAIOIIUM U MPUATHBIM YEJIOBEKOM, YEM C CYXOH M HEMOKOJIEOMMOH “‘MaIInHO! .

®pasza Ha aHTTIUACKOM IlepeBox Ha pycckuii

What a pity! Kak »xaip!

How unpleasant!/ Too bad! Kak nenpusitHo!



®paza Ha aHTJIMIICKOM

That’s bad

| regret it

| sympathize with you

It’s nothing much, I hope

There’s nothing to worry about

Don’t worry

What’s wrong?

IlepeBon Ha pycckuit

OueHb nevyanbHo (I1JI0X0)

S coxkaiero 00 3ToM

51 Bam CO4yBCTBYIO

bl HaJACHOChb, HCT HUYCTO CTPAILIHOI'O

He 0 uem OecriokouTbCs

He Bonnylirech

Yro cayunnocs?



®paza Ha aHTJIMIICKOM IlepeBon Ha pycckuit

Don’t worry, it’1l be all right He Bonnyiitech, Bce OyAeT B OpsJIKE
Oh, we’ll think of something XopoI11o, Mbl 4TO-HUOYIb IPUAYMAaeM
Unfortunately things haven’t improved K cokanenuro, mojgoKeHue He yIyUIImIoCh

Expressions of Uncertainty, Doubt, Hesitation. Buipasicenue neonpedenennocmu, cOMHeHus,

Konebanus

B 6usHece He cTouT MMPUHUMATh MOCICIIHBIX pemeHHﬁ " €CJIM Y BaC €CTb COMHCHH, JIy4UIIC

CKa3aTh 00 3TOM HapTHepPY, TOJIBKO MOCTapaiiTech cenarh 3TO “KpacuBO’, HAOIIOast 3a €ro

peaxkuue.
®paza Ha AaHTJIMHCKOM ITepeBon Ha pycckuit
I’'m concerned about profitability 51 obecniokoeH NpUOBLITIBHOCTBIO 3TOTO MPOEKTA.
of this project. What are your KaxoBbI TBOM 4yBCTBa 110 MOBOAY 3TOTO IIpOeKTa’?

feelings about this project? (peub HIET O TMPETIYBCTBUU, HHTYHIIUH).



®paza Ha AaHTJIMHCKOM ITepeBon Ha pycckuit

Are you sure? Br1 yBepeHbi?

I don’t quite understand you 51 He coBceM MOHUMAIO Bac

It's hard to say yet but ... [Toka TpymHO CKa3atk, HO ...

Let me see. Munyty (Ilogoxnaure).

I can’t follow you./ I don’t quite 51 He coBceM NMOHUMAI0, O YEM Bbl TOBOPUTE

get (catch) you

It’s hardly possible Bpsin 11 5T0 BO3MOKHO



®paza Ha AaHTJIMHCKOM

You are right in a way / You are
right to some extent

That depends on (upon) the
circumstances

It is not very probable

We can hardly do anything (for
you)

ITepeBon Ha pycckuit

Bbl 1paBbI B HEKOTOPOM CTENIEHU

DTO 3aBUCUT OT OOCTOSATENLCTB

910 MaJIOBECPOATHO

Bpsin mu MBI cMOKeM caenaTth 4To-nubo (ass
Bac)

Saying goodbye. Ilpowanue

HezaBucuMo ot ucxonaa MEpETOBOPOB, MPOIIAACH HYKHO OBITh MMpEACIIbHO BCKIIUBLIM, BEIb

HGHOBOﬁ MUP INOJTHHUTCHA CIIyXaMH U HUYTO HC JOJPKHO HAaBPECINUTH Bamen peamyTanuu.



®paza Ha aHTJIMIICKOM

We look forward to cooperating with
you again.

See you later.

See you soon.

It was nice talking to you.

It has been a great pleasure to meet
you!

I’ve enjoyed meeting you too!

IlepeBon Ha pycckuit

XKnem c HeTeprieHHEM Halllero
JlaJIbHENIIETO COTPYAHUYECTBA.

VYBugumcs 1mo3xe.

Ckopo yBuaumcs.

bb110 npuATHO IOroBOpUTH ¢ Bamu.

Bb110 0OueHb NpUATHO BCTpeTUThCs ¢ Bamu!

S TOXe MoTy4HI yIOBOJIBCTBUE OT
o01menns ¢ Bamu!



®paza Ha aHTJIMIICKOM

What a pity you have to leave!

Well, all good things must come to an
end. But I’'m sure we’ll meet again!

Good luck with your business! I’m sure
it’ll will go well!

We should keep in touch.

Here is my card.

Goodbye! Until next time!

IlepeBon Ha pycckuit

Kaxk xanb, yto Bam HyxHO yiiTH!

Hy, Bce xopolee 0KHO 3aKaHUYNBATHCS.
Ho s yBepeH, Mbl yBUJMCS BHOBb.

Vnauu Bam B Bamem Ousnece! VBepeH, y
Bac Bce Oyner xopomo!

Ham HeoO6xo1uMo nmoiiepKkuBaTh CBS3b.

Bot mos (Bu3uTHas) KapTOUKa.

Ho ceumanus! Jlo cienyromiero pasa!



Word
Part of
speech

alternative
S
noun

amplify
verb

arbitration
noun

bargain
verb

Meaning

other options

expand; give
more
information

conflict that is
addressed by
using a neutral
third party

try to change a
person's mind
by using
various tactics

Translation

AJIbTCPHATHUBbI

pacuupsTh

apOuTpax

TOProBaThCS

Ilonesnvle cnoea 0na nepezo8opos ¢ nepPeeodoM U npuMepamu

Example sentence

We can't offer you the
raise you requested,
but let's discuss some
other alternatives.

Could you amplify on
your proposal please.

We're better to settle
this between us,
because a

formal arbitration will
cost both of us money.

We bargained on the
last issue for over an
hour before we agreed
to take a break.



Word Meaning Translation Example sentence
Part of

speech

bottom- the lowest one HIDKHSAS TpaHuLa I'll accept a raise of

line is willing to go one dollar per hour,

noun but that's my bottom-
line .

collective together KOJIJICKTHBHBIH, This is

adj o0rmii a collective concern,
and it isn't fair to
discuss it without
Marie present.

compensat make up for a KOMIICHCUPOBATh If you are willing to

e loss work ten extra hours a

verb week we
will compensate you
by paying you
overtime.

comply agree COTJIamaThCs I'd be willing

verb to comply if you can

offer me my own
private office.



Word
Part of
speech

compromi
se
verb

concessio
n
noun

conflict
resolution
noun

confront
verb

Meaning

changing one's
mind/terms
slightly in
order to find a
resolution

a thing that is
granted or
accepted

general term
for
negotiations

present an
issue to
someone
directly

Translation

HATHU Ha KOMIIPOMHUCC

YCTYIIKa

paspelieHue
KOH(JIMKTOB

MMPOTUBOCTOATH

Example sentence

We are willing

to compromise on this
issue because it means
so much to you.

| think we can offer all
of these concessions ,
but not all at once.

It is impossible to
engage in conflict
resolution when one of
the parties refuses to
listen.

I confronted my boss
about being
undervalued, and
we're going to talk
about things on
Monday.



Word Meaning Translation Example sentence
Part of

speech
consensus agreement by KOHCEHCYC, It would be great if we
noun all CorJIaleHue could come to
a consensus by 5:00
P.M.
cooperatio the working COTPYAHUYECTBO I have appreciated
n together your cooperation throu
noun ghout these
negotiations.
counter the BCTpEYHOE In their counter
proposal offer/request NPEUIOKEHHUE proposal they
noun which is suggested that we
presented keep their company
second in name rather than
response to the creating a new one.
first proposal
counteratt present other KOHTPaTaKOBaTh/KOHTP Before we could start
ack side of an aTaka our counterattack they
verb/noun issue suggested we sign a

contract.



Word
Part of
speech

counterpar
t
noun

cordially
adv

demands
verb/noun

deadlock
noun

Meaning Translation
person on the [IPOTUBHASL CTOPOHA
other side of
the

negotiations

politely BEXIIUBO, PAYITHO

needs/expectat TpeOOoBaHMUs
ions that one
side believes it

deserves

point where 0€3BBIXO/THOE
neither party MOJIOKCHHE, TYITHK
will give in

Example sentence

| tried to close the
discussions at noon,
but

my counterpart would
not stop talking.

In the past I have had
little respect for that
client, but today she
spoke cordially and
listened to my point of
view.

They had some last
minute demands that
were entirely
unrealistic.

When the discussions
came to adeadlock we
wrote up a letter of
intent to continue the



Word
Part of
speech

dispute
noun

dominate
verb

entitled
adj

Meaning

argument/conf
lict

have the most
control/stronge
r presence

be deserving
of

Translation

o0cyxJeHue, crop

npeobaagaTh

YIIOJTHOMOYEHHBIN

Example sentence

negotiations next
week.

I was hoping to avoid
discussing last

year's dispute , but
Monica is still holding
a grudge.

Max has such a loud
voice, he tends

to dominate the
conversations.

My contract says that |
am entitled to full
benefits after six
months of
employment.



Word
Part of
speech

flexible
adj

haggling
verb

hostility
noun

high-ball
verb

Meaning

open/willing to
change

arguing back
and forth
(often about
prices)

long-term
anger towards
another

make a request
that is much
higher than
you expect to
receive

Translation

TUOKUI

CIIOPUTH M0 TTOBOY
LIEH WIH YCIOBUU

Bpax1eOHOCTh

HCOXHNIaHHO
3aBbICUTDH

Example sentence

We have always
been flexible in terms
of your working hours.

We've

been haggling over
this issue for too long
now.

I want you to know
that we don't have
any hostility towards
your company despite
last year's mixup.

I'm planning to high-
ball my expectations
when | open the
discussion.



Word
Part of
speech

impulse
noun

indecisive
adj

log-rolling
noun

low-ball
verb

Meaning Translation

quick decision
without
thought or
time

MoOYyXIeHUE

has difficulty
choosing/maki
ng a decision

HEPEILINUTEIIbHBIN

trading one
favour for
another

B3aUMHBIC YCIIYT'U

offer HEOKHIAHHO 3aHU3UTD
something

much lower

than you think

the opponent

will ask for

Example sentence

| acted

on impulse when |
signed that six-month
contract.

They were

S0 indecisive we
finally asked them to
take a break and come
back next week.

After a bit of log-
rolling we came to an
agreement that pleased
both of us.

| was expecting my
boss tolow-ball in the
initial offer, but he
proposed a fair salary
increase.



Word
Part of
speech

mislead
verb

mutual
adj

objective
noun

point of
view
noun

Meaning

convince by
altering or not
telling the
whole truth
about
something

agreed by both
or all

goal for the
outcome

person's ideas/
thoughts

Translation

BBOJIUTH B
3a0TyKIeHHe

0000 IHBIN

OCIb

TOYKa 3pCHUA

Example sentence

They misled us into
thinking that
everything could be
resolved today.

The decision to call
off the merger
was mutual .

My prime objective is
to have my family
members added to my
benefits plan.

From my point of
view it makes more
sense to wait another
six months.



Word
Part of
speech

pressure
verb

proposal
noun

receptive
adj

resentmen
t
noun

Meaning Translation

work hard to JIaBUTh
convince

another of an

idea

argument to MPEIOKEHNE
present

open OTKPBITBIN,
to/interested in BOCIIPUUMYHBBIH
an idea

anger held HEro/I0BaHue
onto from a

previous

conflict

Example sentence

He pressured me to
accept the terms by
using intimidation
tactics.

While | listened to
their proposal | noted
each of their
objectives.

His positive body
language
demonstrated that he
was receptive to our
suggestions.

Mary's resentment ste
ms from our not
choosing her to head
the project.



Word
Part of
speech

resistance
noun

resolve
verb

tactics
noun

tension
noun

Meaning Translation

a display of COIIPOTHUBJICHUE
opposition

end conflict, pasperniarb
come to an
agreement

strategies used TaKTHKa
to get one's
goals met

feeling of HaIpsDKeHUE
stress/anxiety

caused by

heavy conflict

Example sentence

We didn't expect so
much resistance on the
final issue.

Before you

can resolve your
differences you'll both
need to calm down.

There are

certain tactics that all
skillful negotiators
employ.

There was a lot

of tension in the room
when George
threatened to quit.



Word Meaning Translation Example sentence
Part of

speech
trade-off terms that are B3aWMHBIC YCTYITKU Lower payments over
noun offered in a longer period of time
return for sounded like a
something else fair trade-off until we
asked about interest
charges.
ultimatum a final term yIABTUMATYM His ultimatum was
noun that has that if I didn't agree to
serious give him the raise he
consequences asked for, he'd quit
if not met today without two
weeks’ notice.
unrealistic very unlikely HEpeaTNCTHYHBIN It's unrealistic to think
adj to happen that we will have all of
our demands met.
victory awin nobena We considered it
noun a victory because they

agreed to four of our
five terms.



Word Meaning Translation Example sentence

Part of

speech
yield to give in to yCTyIaTh The client will
verb another's only yield to our

requests conditions, if we agree
to work over the
holiday weekend.

Types of Questions

General Question

BOHpOCLI B QHTJIMACKOM SI3BIKE ACJATCA Ha HCCKOJIBKO BHU/IOB. Cnocob 06pa30BaHI/IH
BOIIpOCa M IMOpsAAO0K CJIOB B BOIIPOCC pa3/IM4YaCTCA IJIs1 Pa3HbIX BUAOB BOIIPOCOB.

O01mme BONPOCHI B AHIIMHCKOM SI3bIKE

OO6mmit Bompoc — 3T0 Bompoc, Tpedyromnuii oreeTa "na" unu "Her". B Bompocax Takoro
BUJIa HA TIEPBOE MECTO CTABUTCSI BCIOMOTAaTeIbHBIN TJIAroJ, Mocjie KOTOPOTro ClIenyeT OOBIYHbBIN
MOPSIOK CIIOB.

Hanpumep:
Are you from Brazil? - Ber u3 bpazuiuu?
BosMmoxusbie otBeTsl: Yes, | am. / No, | am not.

Did you meet Andy? - Bel Bugenu Duau?
Bosmoxnsie oteersl: Yes, | did. / No, | did not.

Was she at home yesterday? - Ona Buepa ObLia 0Ma?
Bosmoxubie otBeThl: Yes, she was. / No, she was not.

Exercises
1. 3apaiiTe o01IMe BONPOCHI K NPeAT0KeHHAM.

H-p: Mary grows beautiful flowers in the garden. — Does Mary grow flowers in the garden?
The weather is cold today. — Is the weather cold today?



HBoOoo~NooO~WNE

John was tired after work. (I»xon ycran nocie paboTsl.)
We live in a small town. (MsI ’kuBeM B MaJlcCHBKOM TOPOJIKE. )
Summer has started at last. (JIero Hayamoch, HAKOHEI[-TO.)
They have already left. (Ouu yxe ymuu.)
My parents got married in Paris. (Mou poaurenu noxxenunuch B [lapuxke.)
She can lose her temper easily. (Ona MokeT JIErKO BBIATH U3 Ce0s1.)
The party will start in time. (Beueprnka HauHeTCsI BOBpeMsl. )
The dogs are sleeping. (Cobaku crsr.)
The umbrella was broken. (3ouT ObLT CrTOMaH.)
. He always gives money to homeless children. (Ou Bcerma maer aeHbru OeCHpU3OPHBIM
JIETSIM. )

2. CocTaBbTe 1JIs1 KAKI0T0 YTBEPAUTEIbHOI0 NPeIJI0KEeHHs 110 0JJTHOMY 0011eMy BOIPOCY.

Ilpumep: | like reading. Omeem: Do you like reading?

1. George is a nice boy.
2. We have a lot of interests.

3. Sh

e is going to have a pet.

4. You can do this task.
5. We were good friends.

6. Sa

rah and Michael went to the park yesterday.

3. 3apaiiTe 001MI1 BONIPOC U AaiiTe KPATKUH 0TBET

LCoNoORWDNE

SN

ouhkwdpE

5
q

AN

Ted's advice wasn't clever.

They had to go to school on Saturday.

He won't be able to speak Italian in two months.
They are not going to meet him.

She mustn't take these pills.

She won't have to write the exercise again.

He couldn't swim last summer.

She has to wear a uniform.

She will be able to make sandwiches tomorrow.

. Give short answers to these general questions.

Did you go to the country last summer?
Did you go for a picnic last Sunday?
Can you see the sun now?

Can you see the stars now?

Does your pet sleep at night?

Do you like watching the clouds?

. I3menuTe npeasioxkeHus Tak. YTo0bl oHU cTanu BonpocurtebHbIMHU. Make general
uestions.

The rabbit is hopping now.
Children are swimming now.
| am reading a book now.
Dave is riding his bike now.



5. We are planting some seeds now.
Special Question. Subject Question.

CrnenuajibHble BONIPOCHI B AHIJIMHCKOM SI3bIKE

CHGHI/IaHBHHﬁ BOITPOC UCIIOJIB3YETCA, YTOOBI Y3HATb KaKue-JI1moo JeTaliu, HO,Z[pO6HOCTI/I
yero-iauoo. CHCHI/IaHBHHe BOIIPOCBHI HAYMHAKOTCs € BOIIPOCHUTCIIBHOI'O CJIOBA UJIM I'PYIIIIBI CJIOB,
KOTOPBIC YKA3bIBAIOT, K KAKOMY WICHY MPCAJIOKCHUA OTHOCUTCS BOIIPOC.

Hanpumep:
Where are you from? - Otkyna BbI?

How much money do you have? - Ckonbko y Bac neHer?

How old are you? - Cxonbko Bam jiet?

OO6parute BHUMaHUE, YTO B CIIy4yae, KOT/1a BOIPOCUTEIILHOE CII0BO, BBOIAIIEE
CHGHI/IaJIBHI)If/i BOIIPOC, ABJIACTCA MOAJICIKAIINUM B IIPEAJIOKCHNUHN, TO ITOPAAO0K CJIOB B TAKOM
BOIIPOCE COOTBETCTBYET MOPSIIKY CJIOB B IOBECTBOBATEIBLHOM IIPE/ITIOKEHUH.

Hanpumep:
Who will buy milk? - Kto xymut mosoka?

What is on going on here? - Yrto 31ech mMpoUCXOauT?

Bonpoc k mojuieskaiemMy — 3T0 BOIpoc, HaunHaromuics Ha Who (kto) uiau what (uro).
Ero LEJIb — MOJIYYHUTH OTBET O TOM, KTO MJIK YTO ABJIACTCA IMOAJICKAINNUM B NPCIIIOKCHNUU.
Hanpuwmep:

Who took my phone? — Kto 3a6pain moii Tenedon?
What is it? — Yro 310?

BOHpOC K IoJAJieKaiemMy B AHTJIMUCKOM SI3BIKE CUMTAETCSA CaMbIM MMpOCThIM, IOTOMY YTO
HC Tpe6yeT INEPECTaHOBKU CJIOB, KAK OOIINIA HUIn celrMaabHBIM BOIIPOC.

Hpumeuanue: BOO6H.I€, BOIIPOC K NOAJICIKAIIECMY — 3TO pa3HOBUJIHOCTh CIICHUAJIBHOI'O BOIIPOCA,
HO €Ir'0 4aCTO BBIACIIAOT OTACIBHO U3-3a IMPAMOIO IMOPsAaKa CIIOB.

CTpOI/ITC}I OH NPECACIBbHO MPOCTO: BMECTO IMOICKAMIETO CTABUM BONIPOCUTE/IHHOE

CJIOBO — Ha 3TOM Bce. Paszymeercs, elie Hy)KHO J00aBUTh BOMPOCUTEIIBHBIN 3HAK M HHTOHAIIUIO.
Who discovered America? — Kto oTkpsit AMeprKy?

To ecTh cxema Bompoca K MoJIeKaeMy BBITJISIIUT TakK:

Who/What Cxka3zyemoe JIpyrue 4jieHbl MPeIJI0KeHusI


https://langformula.ru/english-grammar/subject/
https://langformula.ru/english-grammar/general-question/
https://langformula.ru/english-grammar/special-question/
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Who discovered America?

Hrwoauncor: Who have niau Who has? Who do niau Who does?

Bormpoc B ciienyromem: B kakoii hopme crout riarosn nocsie Who win what, B 06b1uH0#
dopwme (live, love, do, have) unu B hopme TpeThero auna equHcTBeHHOTO yKcia (lives, lives,
does, has)?

OTBeT: BO3MOKHBI 00a BapHaHTa B 3aBUCHMOCTH OT TOT'0, IOAPa3yMEBACTCS JIH MO
who/what HekTO WM HEYTO B €AMHCTBEHHOM YHCJIE WM MHOKECTBEHHOM.

Bapuanm 1:
My cat loves sleeping. — Who loves sleeping?

3nech ucnob30BaHa popma e1. uucia MH. yrcia loves, motomy 4to B BOIpoce
MOJIpa3yMeBaeTCs OJJHA KOIIKa (TIPEATIOIOKNM, YTO 5 YK€ 3HAJ WM JI0TaIbIBaJICs 00 OTBETE).

/pyzue npumepuor:
Henry has a bad habit. — ¥ T'enpu ectb mtoxasi npuBbIYKa.
Who has a bad habit? — YV koro ects mioxast mpuBbIYKa.
Marta does a lot of work. — Mapra mHoro padoraer.
Who does a lot of work? — KTo muOr0 padoraer?
Bapuanm 2:
Tom and Jerry have a mutual friend. — YV Toma u [Ixxeppu ecth 00Imuii ApyT.
Who have a mutual friend? — Y koro ects 00mmuit apyr?

3neck riaroi have ucnonbyercs B 00brdHON Gopme, a He has, motomy uTo B Borpoce
MOJPa3yMeBaeTCsi MHOKECTBEHHOE YUCIIO (BOMpOC 00 001eM pyre nopa3yMeBaeT, uTo B
OTBETE HAa30BYT XOTs Obl JiBa JIMIIA, HHAYE IPYT HE ObLI ObI OOIINM).

Jlpyrue nprMepsl. B HEX B BOnpoce MOAYEPKHYTO, 4TO 1Mo WhO moHHMaeTcst He OJIMH
4eJI0BeK, a OoJIbIIe:

They want to see you. — OHH XOTAT Bac YBHJIETb.
Who want to see you? — Kto xo4eT Bac yBUIETh?
We do a good thing. — MsI nenaem xopoiiee Jeo.
Who do a good thing? — Kto nenaet xoportiee aeno?

Ecnu xe KOHTEeKCT TaKOﬁ, 4TO BbI, 3a/laBas BOIIPOC, HC MOAPA3YMEBACTC CIMHCTBCHHOC
HJIM MHOKECTBCHHOC YN CJIO, TO IO YMOJJIYAHUTO BOIIPOC 3aat0T TAK, KaK C€CJIN OBl



M0JIpa3yMeBalIOCh €IMHCTBEHHOE YHCIIO, TO €CTh C IJ1aroyioM B popMe eJl. Ynucia, TPEThero Jua.

Hanpumep, st oOparatocs K KOMIIaHUH Jpy3€i, Ipeiaras CreTb NeCHI0, IPU 3TOM Y MEHS HeT

YCTaHOBKH “‘0’KMJIAIOT OTBET OT OJHOI0 YEJIOBEKA™ WM ‘0KH/1al0 OTBET OT HECKOJBKMX JIFOJIEN”,

s IPOCTO CIIpalIruBarO:

Who wants to sing? — Kto xouer criets?

Exercises

1. 3apaiiTe cnenuajbHbIE BONPOCHI K NMPeIJI0KEHUAM, HAUHHAS ¢ BONPOCUTEIbHBIX CJI0B B
CKOOKAaX.

H-p: | am interested in psychology. (What...?) (I uarepecyrocs ncuxomorueii.) — What are you
interested in? (Uem Tbl MHTEpECyeNIbCS?)

A strange man came here last night. (When...?) (CtpanHblii 4eTOBEK IPUXOIMII CIOJa MPOILIOH
Houbto.) — When did the strange man come here? (Koraa npuxo/u croa CTpaHHbIH 4elIOBEK?)

1.
2.

8.

9.

The twins were born in June. (When...?) (bau3Hewbl poJuiiuch B UIOHE.)

We had a great time in Disneyland. (Where...?) (Mbl KjJaccHO MPOBEIH BPEMs B
Hucuenmnpe.)

Mr. Black can play chess very well. (How...?) (Muctep biask ymeeT urparh B maxmarbl
OYEHb XOPOIIIO.)

The salad is not fresh. (Why...?) (Canar necexwuii.)

My wife prefers juice to tea. (Who...?) (Mos >xeHa IIpeANOYMTaCT COK BMECTO Yasl.)

Tom orders Japanese food every Friday. (What...?) (Tom 3aka3piBacT SIOHCKYIO €Iy
KKIYIO MATHHULLY. )

I meet a lot of people at work. (Where...?) (5 BcTpeuaroch cO MHOTHMH JIFOABMH Ha
pabore.)

They will have lunch at home. (Where...?) (Ouu 6yayt obenath aoma.)

The film has just started. (What film...?) (®uapM TOIBKO YTO HaYaICs.)

10. I have been to the doctor. (Where...?) (I 6511 y Bpaya.)

2. CocTaBbTe cCieHAJIbHbIE BOIIPOCHI U3 NMPEAJTOKCHHBIX CJI0B.

arONE

are / this / at / Why / like / looking / you / me?

do / to / university / What / enter / you / want?
Nick / his / How / does / after / disease / feel?

How / were / people / there / the / many / street / in?
are / holidays / Where / for / you / going / your?

3. Ask special questions to the sentences beginning with the words given in brackets.

Example: | saw him yesterday. (where?)

Where did you see him?

AN

Some children do stupid things. (why?)
I am looking for my watch (what?)

His penfriend lives in London. (where?)
We met after school yesterday. (when?)



5. She'll come to the party. (with whom?)

6. English is spoken in many countries. (what countries?)
7. He was not prepared for the test. (why?)

8. They were playing a game when | came. (what game?)
9. I have made some mistakes in this exercise (how many?)
10. He has given me his old camera. (what?)

4. Write questions to the sentences.
Example I'll change my hobby. (why)
Why will you change your hobby?
They didn't expect me when | came. (who, why)
You can find out the timetable of trains at the railway station (where, what)
They have practised the song for two days. (how long)

I will never scold my own children. (why)
Ted was lucky to join the basketball team. (who)

arONE

5. Write questions to the sentences.
Example He asked a silly question. (what)
What question did he ask?

He visited his aunt in summer. (when

My father likes to travel by train. (how)

She has never been at a big railway station. (why)
We buy railway tickets at the booking-office. (where)
Some children go to school by bus. (by what)

agrwbdE

6. Write questions to which the following sentences are answers.

1. A lesson lasts forty minutes.

2. We had only five lessons.

3. l'am reading a rule now.

4. We haven't got examinations this year.

5. The holiday will start next month.

6. | was looking out of the window at that moment.
7. There are no problem children in my class.

8. All tests are prepared by the teachers.

9. My mother came to school.

10. I was given another text.

7. Write questions to the underlined words.

The sportsman has achieved good results.
Something has bitten me.

| can hardly do it in time.

There was a funny expression on her face.
We shall divide the cake between us.

The weather was|nasty.

ook wndE



7.
8.

The rest of them stayed at home.
He can suggest a better plan.
Alternative Question.
AJbTepHATHBHBbIE BONPOCHI B AHIVIMHCKOM SI3bIKE

ANbTEepHATUBHBIN BOIIPOC — 3TO BOIPOC, B KOTOPOM IpeIaraeTcsi BBIOOP BAPHAHTOB

OTBCTA. HOprI[OK CJIOB B TaKHX BOIIPOCax COOTBCTCTBYCT IMOPAAKY CIIOB O6H.[€FO BOIIpOCa.

Hanpumep:
Is your car red or blue? - TBost mamrHa KpacHas UM 3eyeHas?

Will you have tea or coffee? - Bl Oyete yaii nnm kode?

Exercises

1. 3agaiite anbTepHATHMBHBbIE BONPOCHI K NPENJI0KEeHUSIM, UCHOJb3Yysl NpeaaraemMble B
CKOOKaX BAPHAHTHI.

H-p: Nick wants to become a lawyer. (Huk xo4er crath ropuctom.) (a waiter - opunmant) — Does
Nick want to become a lawyer or a waiter? (Huk xo4eT ctaTh FOPUCTOM HIH OUIIHAHTOM?)
There are five eggs in the fridge. (B xonoaunsauke 5 sui.) (ten — necsts) — Are there five or ten
eggs in the fridge? (B xonoaunpauke 5 wiu 10 sui?)

1.

2.
3.

o

o N

10.

He will study French in Canada. (Ou Oynet usyuars ¢paniry3ckuii B Kanane.) (German —
HEMELIKUI)

They are football fans. (Ouu — pyr6onbHbIe hanatsl.) (hockey — xokkeit)

Her granny can tell fortunes from cards. (Ee 6a0ymika ymeet npeacka3biBaTh 110 KapTaM. )
(candles — ceun)

I have made an apple-pie. (I npuroTtoBusia s6104HbIH upor. ) (a banana cake — GaHaHOBBI#
TOPT)

Ann bought a nice dress yesterday. (AHs kymuia KpacHBOe I1aThe Buepa.) (a skirt — ro0ka)
This car was manufactured in Japan. (Ota MammHa ObUta Tpou3BeAcHA B SIOHUM.)
(Germany — I'epmanwusi)

They must pay for the taxi. (Ouu q0/KHBI 3aIT1aTHTh 3a TakcH.) (the lunch - 06e)

The post-office opens at 9. (ITouta otkpsiBaeTcs B 9.) (at 8 — B BoceMb)

Fiona and John paint their house every five years. (duona u JI>KOH KpacsT CBOW JOM
KaxJpie 5 et.) (their bedroom — ux cnanbHs)

She visited all the museums in Istanbul. (Ona nocetuna Bce my3sen B CtamOyie.) (the shops
— MarasHHbl)

2. ITocTaBbTe aJIbTePHATHBHBII BONPOC K BbI/IeJEHHBIM CJI0BAM:

o~ Wb -

He is going to read at the weekend. (to ride a bike)
I would like a cup of tea. (some juice)

His hobby is to ride a horse. (to play football)

Jim loves Kelly. (Jane)

The water is boiling. (not boil)
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Kate spoke in a very low (loud)
Anne has been teaching us for 5 years. (6 years)
The girl is from London. (Paris)

She must look after the baby because her parents are going out tonight. (grandmother)

. We have talked about Rita’s boyfriend for a long time. (Sue)
11.
12.
13.
14,
15.

He could play the piano when he was a boy. (guitar)

Ferry and Joe are coming to the party. (not come)

On Saturday the Parkers had an excellent dinner at home. (Browns)
Jeremy usually goes to school by car. (bus)

We go to the cinema once a week. (twice)

3. IlepeBenure:

© o N o gk~ wDd -
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OH Buepa XOAWI B LIKOJY UK B KUHO?

TrI BUAMII MOIO MaMy WU 6a0yIIKy?

Omna cruT uim Het?

OHU MOTYT TOBOPUTH MO-HEMELKH U MO-(paHIly3CKu?
CoHns ipueneT B MOHEACTbHUK WM MATHUILY?

OH XUBET B IOME WIH KBapTUpPE?

Asponopt 00bI1101 UM MaJIeHbKU?

CKOJIBKO Y€JIOBEK B TBOEU CEMbE — TPH WJIU YEThIpE?

B sToM knacce HaxooaTCs CTYACHTHI UJIN y‘{I/ITeJIH?

. Thl Ha yKUH elIb MSICO WM phIOY KaXKJIblii 1EHb?

. B cnanbHe panuo unu tenesuzop?

. TBos sxeHa mpennoynuTaeT caMma BOJUTh MAIIUHY WM YTOOBI €€ BO3HIIN?
. OHM BuENM 3Ty LIEPKOBb WM HET?

. TuM MOXeT naTh 3Ty KHUTY Ha 2 uinu 3 Heaenu?

Disjunctive Question.
PazgeauresabHbIe BONPOCHI B AHTJIMMCKOM SI3bIKe

PazgenurenbHbIe BOPOCH M3BECTHBI TAKKE KAK BOIIPOCHI C "XBOCTUKOM", TN

XBOCTaThble BOIPOCHL. JlaHHBIE BOMIPOCHI - B OCHOBHOM YaCTH yTBEPAUTEIbHBIE (MU

OTpI/II_IaTeJ'IBHLIC) MPEAJIOKCHUA, K KOTOPBIM NMMPUCOCAUHACTCS "XBOCTI/IK", COCTOSIIUN U3
BCIIOMOI'aTCJILHOTO I'J1aroJia, OTpulaHus (CCJ'II/I ero He OBLJI0O B OCHOBHOMU I{a.CTI/I) " IMOJJICKAIIETO0,
BBIPAXKCHHOT' O, KaK IIpaBUJI0, MCCTOMMCHHEM. HMuTOHALMS 3aBUCUT OT TOTO, KaKOM OTBET
OXXHNAACTCA, U HACKOJIBKO FOBOprIJ_II/Iﬁ YBEPCH B HCTUHHOCTH CBOCT'O BBICKA3bIBAHU . BOHpOCLI C



"XBOCTHKOM'" YITOTPEOISIOTCS B TOM Cllydae, KOTria TOBOPSIIIIMKA 0KUIAACT OT coOeceTHnKa
MOJTBEP>KJIEHUS BBICKa3aHHOM MBICIIN. B pyccKoM si3bIke BOIpocaM ¢ "XBOCTHKaMH'"
COOTBETCTBYIOT BOIIPOCUTEIbHBIC 000POTHI "HE TipaBaa ymu?", "He Tak Mnu?" Uiu yCUITHTEIbHAS
yactuua "Belb" B COCTaBE BOIPOCUTEIBHOTO MPEATIOKEHUS.

Hanpumep:
They have just arrived, haven't they? - Ouu ToJBKO YTO PUOBLIH, He mak au?

He wasn't serious, was he? — Ou seds He cepbe3HO?
Our team will win this match, won't it? - Harra komanaa BeIMTpaeT 3TOT MaTd, He npasod Jiu?
Justin met her 3 years ago, didn't he? - J[>kacTuH mo3HaKOMHJICS ¢ HEH 3 roja Ha3aj, He mak au?

You like her, don't you? — Ona eds Tebe HpaBUTCS?
Exercises

1. BbiOepuTe u3 npaBoll KOJOHKH BepHOe OKOHYAHHME Pa3leMTeJbHOr0 BOINPOCA.
IlepeBenure BOnpocsl.

H-p: 1 — e (Ona HeoOmMTENbHA, HE TAK JTU?)

1. She isn’t sociable, a. mustn’t they?

2. Mark was satisfied, b. do they?

3. Your kids never argue with you, c. didn’t she?

4. Let’s dance, d. do you?

5. Tom can dive well, e. is she?

6. Our partners must keep their word, f. won’t it?

7. Helen has washed up, g. doesn’t she?

8. You don’t trust me, h. wasn’t he?

9. Your mum works as an accountant, 1. hasn’t she?

10. It will be cloudy tomorrow, j. did they?

11. Betty found a new job, k. can’t he?

12. They didn’t sell their car, I. shall we?
2. I[OHI/IIHI/ITe XBOCTHK pa3ae/JIMTECJIbHOI0O BOIpoca.

1. They won't go to the party, ?

2. This house is new, ?

3. I'm your doctor, ?

4. There is much snow there, ?

5. There is no juice in the fridge, ?

6. She never comes in time, ?

7. They have got a new house, ?

8. They had many tomatoes last summer, ?

9. They had to buy a new desk, ?

10. They had no time to discuss the problem, ?

3. Add tags to make disjunctive questions.



Example You went to see the doctor, didn't you?

You were playing showballs after the lessons, ?

You play snowballs every winter, ?

They were doing their homework yesterday after supper, ?
You did your homework after school, ?

They entered the classroom after the teacher, ?

She was writing a letter when you phoned, ?

Bob was playing the piano when we came, ?

NoakownE

4. I[OHI/IIIIHTC XBOCTHK pa3ie/IMTC/ILHOI0 BOIIpocCa.

1. The boy wasn't taken home, ?

2. Our homework was not checked by the teacher, ?

3. The new rules were explained to you, ?

4. The words were not written on the blackboard, ?

5. The English Channel was crossed by many swimmers, ?
6. The street was named after M. Bagdanovich, ?

7. You were born in 1982, ?

8. This coffee wasn't grown in India, ?

9. All the children were given presents, ?

10. All the mistakes were noticed by the teacher, ?

5. lonummTe XBOCTHK Pa3JAe/JMTeJIbHOI0 BONPOCca

1. There was something you wanted, ?
2. There was nobody in the room, ?
3. He has never been to Asia, ?
4. You have had the computer for two years, ?
5. They had a good time there, ?
6. |am a great singer, ?

7. They went to Alaska ten years ago, ?

8. They want to go to Siberia, ?

9. This is the Mississippi River, ?

10. These are your photos, ?

COMPANY STRUCTURE

1. What is the structure of a modern business? What positions are necessary at a
developing enterprise? What do you know about it? Read and translate.

Each company, firm, joint venture, stock-holding company, concern, bank, fund has its
own complicated business structure and the staff which is necessary for the work. But still there
are some general principles how to organize the work at the enterprise.

The Managing Director or the Chief Executive or President is the head of the company.
The company is usually run by a Board of Directors — each Director is in charge of a department.
The Chairman of the Boards is in overall control and may not be the head of any one department.

Vice-President or Vice-Chairman is at the head of the company if the President or the
Chairman is absent or ill.



Most companies have Finance, Sales, Marketing, Production, Research and
Development, Personnel, Tax, Logistics Departments. These are the most common departments,
but some companies have others well.

Most departments have a Manager, who is in charge of its day-to-day running, and who
reports to the Director. The Director is responsible for strategic planning and for making
decisions. Various personnel in each Department report to the Manager.

Let’s dwell on some positions in details.

General Manager — Supervises and leads the company’s employees. Maintains relations
with customers, executes sales contracts and provides problem analysis and resolutions.
Represents the company at fairs and distributors’ conferences. In some companies maintains a
local warehouse. Provides quality audits. Self-motivated, decision maker.

Sales Manager — Manages the sales staff of a company, supervises sales activity
including a staff of sales representatives, plans and achieves target sales revenues and maintains
a positive relationship between the company and its clients. Must have extensive sales
experience, often as many as 5 years in the position of sales representative before moving up to
the position of sales manager. Excellent communication and management skills are required. The
person must be a proven problem solver and possess management skills necessary to develop a
sales team.

Finance and Administration Manager — Must have strong accounting experience
including maintenance of Internal Controls, costing, budgeting, forecasting and the development
of Management Information Systems. Must possess proven general management skills, including
development of Logistics and Administration Systems to support a rapidly growing business.

Marketing Manager — Manages marketing department. Plans, directs and executes all
marketing and related activities. Initiates and/or implements advertising strategy and promotional
programs. Oversees creative effort and media plans. Must have 3 year commercial experience,
strong interpersonal skills, ability to manage a team and lead personnel, excellent
communication skills, computer literacy.

Customer Service Manager — Finds proper persons, organizes and supervises the job of
Customer Service Clerks, Receptionist. Provides the solution for all existing conflict situations.
Provides information and orders forms for distributors, directors. Prepares monthly reports
regarding performance of distributors.

Product Development Manager — Develops branded products for the company. Prepares
a brief of the project, a timeline with priorities and options for the successful competition of the
project. Researches on potential facilities, provides competitor’s analysis. Realizes market
research on product quality and packing. Negotiates with the producer.

Training Manager — Organizes and supervises trainers, develops and implements training
courses for distributors, directors, staff, etc. Learns the existing training practice in other
countries with the aim to extract, develop and implement the best ideas. Tests courses to satisfy
all distributors’ and directors’ needs in training.



CnHCcOK TepMHMHOB 0 CTPYKTYpe KOMIIAHUHU

Tepmun

accounting department

administrative staff

board of directors

catering

chairman

chief business
development officer
(CBDO)

chief commercial
officer (CCO)

chief executive officer
(CEO)

chief financial officer
(CFO)

chief information
officer (Cl10)

chief marketing officer
(CMO)

chief security officer
(CSO)

IlepeBon

OyxranTepus

AJIMUHHUCTP ATUBHBIN
IICPCOHAJI

COBCT OAUPCKTOPOB

00ILIIECTBEHHOE
[MUTaHUE

npeacenaTensb
COBETa TMPEKTOPOB

JTUPEKTOP 10
pa3BUTHIO OU3HEca

KOMMEPYECKU I
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TJIaBHBIN
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JUPEKTOP

(rHaHCOBBIN
JTUPEKTOP

UT nupexrop

JTUPEKTOP 10
MapKETUHTY

JTUPEKTOP 0
0€e30I1aCHOCTH



computer software

construction

corporation

defence

department

employees

enterprise

entrepreneur

executive

finance department

financial services

food processing

founder

freelancer

head

headquarters

healthcare

MIPOrPaMMHOE
oOecrieuenne

CTPOUTENBCTBO

KopHoparus

obopoHa

OTJEIN

COTPYJHHUKH

HNpEAIPUATHE

IpCAaAIIpUHHUMATCIIb

COTPYIOHHUK Ha
YIPABJIEHYECKOU
JOJPKHOCTH

(bMHAHCOBBIN OT/IEI

(uHaHCOBBIE
yCIyrH

nepepaboTka
MUIIEBBIX
IIPOYKTOB

OCHOBATCJIb

¢bpunancep

HadaJIbHUK OTIela

mrab-KBapTHpa

3PaBOOXPaHCHUE



household goods

HR department

industry

IT department

legal department

leisure

limited-liability
company (LLC)

line manager

logistics

magnate/mogul/tycoon

management

managing director

marketing department

media

multinational

X03TOBapHI

OTACII KaapOB

IIPOMBIINIIICHHOCTD

WUT otnen

IOPUANYECKUI
OTJEIN

JOCYT, pa3BJICYCHUS

o011ecTBO C
OTPaHUYCHHOM
OTBETCTBEHHOCTHIO
(000)

JIMHEUHBIN
MEHEHKED

JJOI'HCTHKA

Mar’gar

yIipaBlieHHE

TUPEKTOp-
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WCTIOJTHUTEIBHOE
JMIIO KOMIIAHUU

OTACII MAPKETUHI'A

CpeACTBAa MacCOBOM
nHpopmanuu

MCXKAYyHapoaHasA
KOMIIaHHUA



non-profit
organisation

partnership

pharmaceuticals

private company

production

property/real estate

public company

purchasing department

research and
development
department (R&D)

retail

sales department

self-employed

senior management

shareholder

small or medium
enterprise (SME)

HEKOMMepUecKas
OpraHu3aIus

MapTHEPCTBO

(dapmalieBTHUECKHE
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HCIBMXXUNMOCTD
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OTJIeN 3aKyTIOK
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sole trader

staff

state-owned company

telecommunications

textiles

tourism

transportation
department

vice president (VP)

VHIUBUIYTbHBIN
NpeANPUHIMATEIb

ITaT COTPYIHUKOB

rocyaapCTB€HHasd
KOMIIaHHA

TCJIICKOMMYHHKAIIUN

TCKCTHUJIbHAasA
IIPOMBIIJIICHHOCTD

TYpHU3M

TPaHCIIOPTHBIN
oTzen

BUIC-TIPC3UACHT
(VP)

The work of Designers

For the Technology Mandatory course that you are enrolled in for years 7 and 8, Design
is concentrated on three main areas, Built Environments, Products and Information and
Communications. Your current subject explores these three areas through Timber technologies.
In life, there are many different areas for which people design. You might design machine parts,
houses, furniture, systems, technology, books, interiors, cars, computers, jewellery, toys,
educational, disability or ergonomic aides. The design areas are endless and who knows, one day
we may be writing about you as the next new innovative designer!

VI (V1) cemecTp

Pazgen 6. O0mepa3ropopHasi JIeKCHKa

MNPAKTUYECKOE3AHSITHUE Ne 82-88

3HameHuTBIe Xy10:)KHUKH Poccnu u 3apy0exHbIX cTpad. U3yyeHne 0CHOBHBIX
JIEKCHYECKHX eIUHUI HA HHOCTPAHHOM si3bIKe 110 Teme. KyabTypa M Tpaauuum cTpaHbl
H3y4aeMOro fA3bIKa. AKTHBU3ALMs HABbIKA YTEHHs, IEPeBOAA U BbleJeHHs HHpopMannu
B Texkcre. McTopust crpanbl H3y4aemMoro si3bika. M3zydyeHue 0CHOBHBIX JIEKCHYECKHX
¢IMHHUI HA HHOCTPAHHOM fI3bIKe 110 TeMe. MHupoBbIe leAeBPbI KYJIbTYPbI H HCKYCCTBA.
H3y4yenne 0OCHOBHBIX JIEKCHYECKHUX €IMHHUI] HA HHOCTPAHHOM f3BbIKE 110 TeMe.


http://www.users.on.net/~fixmymac/glossary.html#Ergonomics

AKTHBHM3AIMs HABLIKA TOBOPEHHUSI U Mepeaayn HHPpoOpMAIMU HA HHOCTPAHHOM SI3bIKe.
Direct and Indirect speech. IToBropenue. IloaroroBka K 3K3amMeHy.

English Painters

Centuries of British development have been reflected in the characteristic features of
national art, such as the stability of traditions, the aspiration for practicality and the portrayal of
everyday life, characters of the ordinary English. Imagery of works and sophistication of
masters’ decorative fantasy peculiarly echoes with a detailed rendering of the surroundings.

The central place in English painting of the 16-17th centuries belongs to the portrait:
creative traditions of H. Holbein, who was visiting the United Kingdom, were developed in the
works of English miniature masters A. Oliver, H. Hilliard and C. Cooper. In their works the
artists combined the usual subtlety of miniature art and thoughtful individual characteristics of
the image. Impressive aristocratic portrait which had been introduced by foreign artists, found
somewhat greater simplicity, objectivity and rigor in works of British followers George Riley
and William Dobson.

Having taken in 1641 a position of a court painter, W. Dobson created many portraits of
the royal retinue, knights and dukes. His paintings have become valuable because of their
technical brilliance, integrity and disclosure of models’ image and character.

The 18th century was marked by the heyday of British art. This era begins with the works of
democratically motivated William Hogarth: his lively portraits and a cycle of satirical prints and
paintings. Talented portraitists T. Gainsborough, J. Reynolds, H. Raeburn and A. Ramsey
skillfully correlated external solemnity of the works with the inner naturalness and depth of
image, its exact social and individual reflection, self-assured and free style of painting.

J. Reynolds headed the Royal Academy of Arts founded in 1768 and delivered lectures. The
painter regarded that the ultimate goal of art is a reflection of the moral principles.

A national school of landscape (J. Chrome, T. Gainsborough, R. Wilson, watercolorists T. Girtin
and. R. Cozens) had been formed in this period in the UK. The direction of genre painting,
brilliant representatives of which are such artists as J. Moreland and J. Wright, had been
developing.

T. Gainsborough in his works sought to express love for nature, yearning for the past
years of childhood and village life. Gainsborough drew inspiration for creating his paintings
from music, which explains his broad stroke, the rhythm in the proportion of forms and colors
and texture shining.

Essential role in the English culture of the 18-19th centuries was played by the works of
everyday and political cartoons genre. Notable examples of this trend are the works by T.
Rowlandson and J. Gillrey.

Typical for the British fine arts of the 1st half of the 19th century are the works of
romanticists-fantasts: confident landscape artist William Turner and graphic artist William
Blake. Works by John Constable, the founder of the realistic scenery filled with life freshness, a
talented landscape and historical artist R. P. Bonington and great masters of the watercolor
landscape D. Cox and J.C. Cotman have become well-known.

In his paintings John Constable glorified his homes. Painting was a way to express
feelings for the artist. Constable’s works are characterized by courage and independence. The
artist did not follow the norms of academic art, but tried to capture his own supervision of nature.
Artists W. Morris, W. Crane and E. Burne-Jones saw the purpose of their works in adding the
elements of aesthetics into life, exaltation of the handmade crafts to counterbalance faceless
machine production.

British genre painting of the 2nd half of the 19th century bears the imprint of the literary
excitement and sentimentality, which is reflected in the works by W. H. Herkomer and W. Frith.



Etchings by S. Hayden, pictures of the Scottish masters: genre artist W. McTaggart and still life
artist W. McGregor are filled with a sense of the present time.

J. M. Whistler supplemented the legacy of British painting with the acute observation and
gorgeous color harmony of the impressionism, which was developed by W. Steer and W.
Sickert, the creators of the "New English Art Club", which was founded in 1886-1886.

Artist of the “Club” sought to recreate everyday life, the images of the ordinary people in their
works; they were looking for ways of picturing true contemporary reality. W. Steer was famous
for wonderful landscapes, which clearly convey the state of nature: the weather, humidity,
daytime. W. Sickert skillfully portrayed seemingly lackluster themes, in which deep feelings and
dramatic emotional state of a person were hidden.

Realistic direction is inherent for the British fine arts of the first half of the 20th century.
Like in other countries, communities of progressively oriented artists who sought to reflect
objective reality in their works came up in England. The thread of resistance to fascism runs
through the works of the interwar and war period.

After the war, the British masters worked on realistic works about life of the ordinary
people. The seamy sides of life are reflected in a number of works by J. Bratby, J. Smith, E.
Middledich.

The history of the development of the world art was greatly influenced by artists from
Italy, by the German, the French and the Dutch. As usual, the merits of British artists, who for
the most part belong to the 18th and 19th centuries, are ignored. However, during this period,
several bright representatives of the foggy Albion have come forward, their works of art deserve
a place of honor in the most valuable world collections.

The first artist of English origin, William Hogarth, opened the golden age of British
painting. Hogarth created the paintings in the style of realism and was a master of engraving.
The characters on his canvases were servants, beggars, sailors and marginals. The artist skillfully
revealed the bright joyful and deep sad emotions captured in the pictures of people.

Joshua Reynolds left a bright trace in English painting. The first president of the Royal
Academy of Arts created paintings of amazing beauty. Among the heroes of the portrait, you can
find fashionable prudish representatives of the nobility and ancient goddesses. Joshua Reynolds
was a great theoretician of painting, his scientific works on fine art were studied by more than
one generation of artists.

Reynolds' rival, Thomas Gainsborough earned his life with magnificent portraits of the
nobility, but his favorite genre of painting was the landscape. The artist masterfully reflected the
individuality and caught deep character traits of his characters. Throughout his artistic career,
Gainsborough has constantly evolved and this aspiration for excellence can be traced through his
works. At the decline of his career, his paintings can be attributed to the late impressionism.

In addition to the famous portraitists, English painting has generated a huge number of
amazing landscape painters, like Sikkert, Turner, Wilson, Moreland.
British customs and traditions
As any other country, Britain has a variety of different customs and traditions. People in

Great Britain are proud of their traditions and try to keep them up. The best examples are their
weights and measures and monetary system, which haven’t been changed for many years.



Old roots
Some of the British customs are very old. The example is the Marble Championship, where
the British Champion is crowned. He gets a silver cup, known as Morris Dancing. It’s an event
where people in beautiful clothes dance with handkerchiefs or big sticks in their hands. The Boat
Race between Oxford and Cambridge, which takes place on the river Thames, is another old
tradition. Most often it occurs on Easter Sunday.

Grand National horse race
The Grand National horse race is one of the most exciting horse races in the world. It takes
place near Liverpool every year. Amateur riders as well as professional jockeys are welcome.

All Saints Day
The celebration of All Saints Day or Halloween is on the 31st of October. This holiday has
a Celtic origin. On this day people dress up in unusual costumes and cut faces out of pumpkins.

Guy Fawkes’ Night
One more tradition is the holiday called Bonfire Night or Guy Fawkes’ Night. Guy Fawkes
was a man who wanted to blow up the Houses of Parliament on November 5, 1605. However, he
was caught and hanged. On this day people burn jack-straws and light fireworks.

Christmas
Among other popular celebrations are Christmas and New Year. In London, lots of people go to
Trafalgar Square on New Year’s Eve. There is singing and dancing at 12 o’clock on December
31st.

Edinburgh Festival
A popular annual Scottish event is the Edinburgh Festival of music and drama. A truly Welsh
event is the Eisteddfod, a national festival of traditional poetry and music, with a competition for
the best new poem in Welsh.

History of Great Britain

The United Kingdom of Great Britain and Northern Ireland is a country of great history
rich in important events and entertaining legends connected with them. It's not enough to write
several volumes to tell the full history of the country. That's why we'll try to answer the question
where the British come from and who they are.

They say, that in prehistoric times Britain was joined to Europe. So the first people came
there over dry land. The present English Channel which separates Britain from Europe appeared
at the end of the Ice Age. In the New Stone Age the hunters crossed the sea to the west of the
Channel and settled along the Western shores in search of food. The first inhabitants of the island
came from the Iberian peninsula, where Spain is located, somewhere after 3000 BC. After 2000
BC the people from the east of Europe entered the country. The two peoples intermixed. They
left us Stonehenge and Avebury as impressive monuments of their time.

After 800 BC the Celts arrived from Central Europe and opened up a new important page
of the British history. The name «Britain» comes from the name of a Celtic tribe known as the
Britons. Their influence was greatest in Wales, Scotland and Ireland, as they were driven to these
parts by the invaders who followed them. That's why these parts of Britain are very different
from England in language, customs and traditions.



In 55 BC Julius Caesar, the Roman ruler, invaded Britain. However, his first expedition
was not successful, because his force was small, and the Celts fought well. In the following year
54 BC he invaded the country with a larger army and this time the expedition was successful: the
Celts were defeated. But Caesar didn't stay in Britain. He left the country with slaves and riches
and made the Celts pay a regular tribute to Rome.

Some 90 years later, in 43 AD, the country was conquered by the Romans and the
occupation continued to the beginning of the 5th century (410 AD). Roman influence was
greatest in the south and south-east, while in the north and west the country remained untouched.
The Romans built many towns, connected them by good roads. The largest of the towns was
called Londinium. Roman culture and civilization had a positive influence on the development of
the country. When the Romans left, Britain remained independent for some time.

However quite soon it was attacked by Germanic tribes: the Jutes, the Saxons and the
Angles. And by the end of the 5th century the greater part of the country was occupied. People
began to call the new land of the Angles and Saxons England. Wales, Cornwall, the northern part
of Britain and Ireland remained unconquered and preserved Celtic culture.

The Saxon kingdoms fought one against the other. In 829 the greater part of the country
was united under the name England.

The northern part was the home of the Picts and Scots. After the conquest of the Picts by
the Scots in the 9th Century this territory was called Scotland. And in' the 11th century a united
Scottish kingdom was formed.

An important event which contributed to the unification of the country was the
adoption of Christianity in England in 664.

In the 9th century the Danes attacked England. It was Alfred who defeated the Danes making
them sign a peace agreement.

The last of the invaders to come to Britain were the Normans from France. In 1066 Duke
William of Normandy defeated the English at the battle of Hastings and established his rule as
king of England known as William the Conqueror. The French language became the official
language of the ruling class for the next three centuries. This explains the great number of French
words in English. The power of the state grew and little by little England began to spread its
power. First on Wales, then on Scotland and later on Ireland. Wales was brought under the
English parliament in 1536 and 1542 by Henry VIII.

In 1603 the son of Mary Queen of Scots James Stuart became James | of England. The
union of England, Wales and Scotland became known as Great Britain. However the final
unification of Scotland and England took place in 1707 when both sides agreed to form a single
parliament in London for Great Britain j although Scotland continued to keep its own system of
law, education and have an independent church.

Ireland was England's first colony, but even now there are problems there connected with
religion. The Irish people can be divided into two religious groups: Catholics and Protestants.
The fighting between these groups is connected with the colonial past. In the 16th century Henry
VIII of England quarreled with Rome and declared himself head of the Anglican Church, which
was a Protestant church. He tried to force Irish Catholics to become Anglican. This policy was
continued by his daughter Elizabeth 1. The «Irish question» remained in the centre of British
politics till 1921. After a long and bitter struggled the southern part of Ireland became a Free



State. The northern part of Ireland where the Protestants were in majority remained part of the
UK. After all the years of confrontation the people of Northern Ireland understand that only
through peace talks and respect for the rights of both Catholics and Protestants can peace be
achieved.

Recently, there have been many waves of immigration into Britain. Now Britain is a
multinational society, which benefits from the influence of different people and cultures.

ART MASTERPIECES OF THE WORLD

The world's museums, churches, cathedrals, and even private homes, are filled with some
extraordinary creations by some of the world's greatest minds and talents. Some date back
hundreds and even thousands of years, and continue to fascinate and impress those who see them
today. If you want to get up close to the most famous and most awe-inspiring masterpieces, here
they are:

MONA LISA BY LEONARDO DA VINCI

WHERE TO SEE IT: THE LOUVRE MUSEUM, PARIS

It's the masterpiece of all masterpieces, the most famous, most discussed and most enigmatic of
all paintings. It's the portrait of a woman, said to be named Lisa Gherardini, painted by Leonardo
da Vinci between 1503 and 1506. It's been on permanent display in Paris since 1797, except for a
period of two years when it was stolen in 1911, before returning to the Louvre in 1913. The
depicted smile has continuously captured the world's imagination ever since.

THE LAST SUPPER BY LEONARDO DA VINCI

WHERE TO SEE IT: SANTA MARIA DELLE GRAZIE CONVENT, MILAN

Da Vinci's other masterpiece depicts one of the Bible's most famous scenes. Unlike most other
great works of art, it's not in a museum, but covering a wall of a convent in Milan, with limited
access to visitors. Painted between 1494 and 1498, it's been speculated that one of the twelve
apostles seen at the table with Jesus Christ is actually a woman, Mary Magdalene. That played a
central role in the best-selling fiction novel "The Da Vinci Code™ by Dan Brown.



THE CREATION OF ADAM BY MICHELANGELO

WHERE TO SEE IT: APOSTOLIC PALACE, ROME/VATICAN CITY

The world's most famous fresco covers the ceiling of the Sistine Chapel in the Vatican Museum.
Michelangelo took four years to paint the scene from the Old Testament of God creating Adam,
and the iconic image of their hands touching has been reproduced countless times.

DAVID BY MICHELANGELO

WHERE TO SEE IT: ACCADEMIA GALLERY, FLORENCE

This is perhaps the greatest masterpiece of Renaissance sculpture. Michelangelo created it
between 1501 and 1504 out of marble, representing the nude body of Biblical hero David.
Measuring 5.17 meters (17 ft), it stood in Florence's main square but is now in the city's
Accademia Gallery to protect it from damage. A replica has replaced it at the original location.



PIETA BY MICHELANGELO

WHERE TO SEE IT: ST. PETER'S BASILICA, ROME

Michelangelo was just 25 years-old when he presented this life-sized sculpture of the Virgin
Mary holdings Jesus Christ in Rome's St. Peter's Basilica, in 1500. He had observed dead bodies
as a teenager, and that may explain the realism in this dead Christ that other sculptors never
achieved. Also remarkable is the fact that it was all sculpted from one single block of marble.

GUERNICA BY PICASSO
WHERE TO SEE IT: REINA SOFIA MUSEUM, MADRID
Picasso’'s most famous work dates from 1937 and presents the tragedy of war in an effort to draw



attention to the bombing of Guernica (a Basque town) by the Germans. It's an enormous
painting, measuring over 3 meters (11 ft).

THE SCREAM BY EDVARD MUNCH
WHERE TO SEE IT: NATIONAL GALLERY, OSLO
This is part of a series of expressionist paintings by Edvard Munch. The background is a
landscape in Norway, and depicts a screaming figure symbolizing the anguishes of modern life.
There are four versions, painted between 1893 and 1910. Two of them are now in Oslo's
National Gallery, while another is in the same city's Munch Museum. The fourth was sold in
2012 for close to 120 million dollars. The oldest version (from 1893) is in the National Gallery,
and was stolen in 1994 but recovered months later. Another version was stolen in 2004 from the
Munch Museum, and recovered in 2006.
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STARRY NIGHT BY VINCENT VAN GOGH

WHERE TO SEE IT: MUSEUM OF MODERN ART, NEW YORK

Van Gogh's most famous painting shows the village of Saint-Rémy and is considered his greatest
masterpiece. The view is that of his asylum's bedroom window, and was painted from memory in
1889. It's been in New York since 1941.



THE BIRTH OF VENUS BY BOTTICELLI
WHERE TO SEE IT: UFFIZI GALLERY, FLORENCE
Painted by Botticelli between 1485 and 1487, this is the goddess Venus being born, emerging
from the sea. No one really knows where it was first displayed, but it was commissioned by the
Medici family in Florence. It's become one of the most reproduced images of all time.

VENUS DE MILO
WHERE TO SEE IT: LOUVRE MUSEUM, PARIS
This sculpture has survived for over 2100 years, with the exception of the original arms. It dates



all the way back to between 100 and 130 B.C., and depicts Aphrodite (or Venus to the Romans),
the Greek goddess of love and beauty. Made of marble, it is slightly larger than life size, and is
one of the most famous ancient Greek sculptures. It was discovered in a farmer's field in the
Greek island of Milos in 1820, and soon acquired by France.

Direct and Indirect speech

B pa3r0BopH0171 Y IMCbMEHHOM p€un 4aCTO BO3HUKACT HCOGXOI[I/IMOCTB nepeaaTop CjoBa
ApYyroro 4€JI0BE€Ka, 3TO MOXKHO CACIaTh IBYMs criocobamu:

HpﬂMaﬂ Ppe€4b — BBICKA3bIBAHUE APYTOT'0 JIMIa IepeaacTcs 10CI0BHO, TOYHOH HHTaTOﬁ.
B anrnwmiickom A3BIKE, KaK U B pPyCCKOM, IIpsiMas p€ib Ha NMNCbME 3aKJII0OUYAaCTCs B KaBbIYKH.

KocBenHnasi peub — cjioBa nepealoTcs B epeckase, B BUJIe NPUIATOYHBIX
IPEIOKEHUH.

Hanpuwmep:
IIpsimas peun KocBennas peunb

He said, “I was in bad mood.” He said that he was in bad mood.

OH ckazai: «5 OblI B IIIOXOM HAaCTPOCHUU . On CKa3saJl, 4TO OBLI B INIOXOM HaCTPOCHHUU.

[Ipsimast peus npeacTaBiseT co00i OTAETBHOE MPEIIOKEHNE, 3aKITI0YEHHOE B KaBBIUKH.
OHO MOXeT OBITh TOBECTBOBATEIbHBIM, BOIIPOCUTEIBHBIM, TIOBENUTENbHBIM. B mane
MYHKTYaIuH, KaK Bbl MOXETE BUJIETh U3 IIpUMEpa BBILIE, €CTh HEOOIbIINE OTINYUS OT MPSMOM
peYH B PYCCKOM SA3BIKE:

[Tepen npsMoii peubto B aHTJIMICKOM S3bIKE CTABUTCS 3aISTasA, a HE IBOCTOUYHE.

B KkoHIIe mpsiMO# pedr TOYKa CTAaBUTCS MEPE]] 3aKPHIBAIOIIEH KaBBIYKOM, a HE MOCTIE.
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B aHrmiickoM si3bIKE UCMIOIB3YIOTCS “BEPXHHUE KaBBIUKHU .
Ilepexox npsiMmoii peun B KOCBEHHYIO (ITOBECTBOBATEJIbHOE MPeEAJI0KEeHHE)
Jlyis Havyana BCOOMHUM, KaK CTPOUTCS KOCBEHHAs! peyb B PYCCKOM S3BIKE.

B pycckoMm s13bIKe, KOTra Mbl XOTUM IIEPEBECTH IIPSIMYIO peUb B KOCBEHHYIO, MBI
OITyCKaeM KaBbIUKH, J00ABIISIEM COI03 «UTO» M KaK Obl MepecKka3biBaeM OT TPETHETO JINIA
CoJlepKaHue NPSAMOM peuHu.

IIpsimas peuyn KocBennas peunb

Bukropus ckazana: «f Tak HE TyMaro». Buxkropus ckaszana, 4To OHa Tak HE JyMaerT.

Kak BUUTEC, Mbl 3aMCHUJIN 110 CMBICITY MECTOUMCHHUC «S1» HA «OHa», a IJ1aroji «1ymaro» Ha
«AYMacT», YTOOBI KOCBEHHAs pC€4b HE 3By4dalla KaK IUTaTa, Kak p€db OT IICPBOI'O JIMIA.

B aHTNIHIICKOM SI3BIKE InpamMas peub NCpeBOANUTCA B KOCBCHHYIO ITIPUMCEPHO TaK KC.

IIpsimas peub KocBennas peusb

Victoria said, “I don’t think so.” Victoria said that she did not think so.

I'maBHOE OTIIMUKE B TOM, YTO MCIKIAY IJIaBHOU U anL[aTquoﬁ YaCTbIO MPCIIIOKCHUA
CO6J'IIOI[aeTC$I COTJIaCOBaHHEC BPCMCH.

Bor kakne n3meHeHus: IPOUCXOAAT MPHU MIEPEXO0IE IPSIMOM pedr B KOCBEHHYHO.
OnyckaroTcsi KaBbIUKH, yOUpaeTcs 3amsTast nepeji MpsiMoi peublo.

JlobGasnsiercs coro3 that, BBosimuil mpuaatoyHoe mpeyioxkKeHne ¢ KOCBEHHOH PeUbio
(she did not think so). B pasroBopHoii peun coro3 that wacro omyckaercs: Victoria said (that) she
didn’t think so.

JInyHOE MECTOMMEHHE MEHSIOTCS IO CMBICITy. B mpumepe Bbllle, HanpuMep, Mbl
3ameHuu | Ha she, mockonbKy roBopuM o BUKTOpUU OT TpeThero auIa.

Ecau B rmaBHOM MMPpEAJIOKCHUU T'JIaroli, BBOZ[HIJ_II/Iﬁ IMpAMYIO0 p€4b, CTOUT B HACTOSAIICM
NI 6y21y111€M BPEMCHH, TO I'JIaroj B IpuaaTO4YHOM HEC MCHACTCA.

IIpsimas peuysn Kocsennas peun

He says, “I was wrong.” He says that he was wrong.

OH roBopur: «S1 6bLT HENPaBy. OH roBOpUT, YTO ObLT HETIPaB.
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They will say, “We are glad to see you.” They will say that they are glad to see you.

Onn CKAXYT: «MBI palbl BaC BUACTH. Onn CKaXXYT, 4YTO paJbl BaC BUJCTb.

Ecinu B riiaBHOM NIpeIOKEHUH TIIATr0J1, BBOASIINAN MIPAMYIO Pedb, CTOUT B OJHOM H3
IPOIIEANIAX BPEMEH, TO B KOCBEHHOW PEUH B MPHIATOYHOM IPEJIOKEHUH TJIAr0jl H3MEHICTCS B
COOTBETCTBUSIMHU C TIPABUIIAMH COTJIACOBAHHUS BPEMEH, TO €CTh IPUHUMAET COOTBETCTBYIOIIYIO
¢dopmy mpomeiero Bpemeru. To ecTh eciiu B ipsiMoii peun Obuto Present Simple, spemst
mensiercst Ha Past Simple; eciu 6su10 Present Perfect, mensiercst na Past Perfect; eciiu Present
Continuous, mensiercst Ha Past Continuous. Eciu e B npsiMoii peun Obu10 Oyayiiee Bpems,
OHO MEHSIETCSI C TOMOIIIBIO rarojiia Would Ha cooTBercTByMONIyIO (hopMy «Oymyiiee B
npoieamem» (Future in the Past).

IIpsimas peusb KocBennas peub

Present Simple — Past Simple

Anna said that she worked as a sales
Anna said, “T work as a sales manager.” manager.

AHHa ckazana: «fl paboTaro MEHeKepoM Mo AHHA CKasalia, 4To paboTaeT MEHEHKEPOM
IPOIaXKamy. IO TIPOIAXKAM.

Present Continuous — Past Continuous

Martin said, “T am working on an interesting ~ Martin said that he was working on an

project.” interesting project.
MapTtuH ckazain: «5 paboraro HaJ MapTtuH cka3ai, 4To paboTaer Hal
HHTCPCCHBIM IIPOCKTOM. HHTCPCCHBIM IIPOCKTOM.

Present Perfect — Past Perfect

Lily said, “I have discussed my working Lily said that she had discussed her working
schedule with my supervisor.” schedule with her supervisor.

JInnu ckazana: «f ob6cynuna rpaduk Jlunu ckazaina, 4to o6cyauna rpaduk
paboThl C MOUM PYKOBOAUTEIEM. paboThI C ee PyKOBOJUTENIEM.

Future Simple — Future in the Past (will mensiercst Ha would)

He told me, “You willl never get promoted.” He told me that | would never get promoted.


https://langformula.ru/english-grammar/sequence-of-tenses/
https://langformula.ru/english-grammar/future-in-the-past/
https://langformula.ru/english-grammar/present-simple/
https://langformula.ru/english-grammar/past-simple/
https://langformula.ru/english-grammar/present-continuous/
https://langformula.ru/english-grammar/past-continuous/
https://langformula.ru/english-grammar/present-perfect/
https://langformula.ru/english-grammar/past-perfect/
https://langformula.ru/english-grammar/future-simple/
https://langformula.ru/english-grammar/future-in-the-past/

OH ckazan MHe: «Tebsa HuKoraa He On cka3alr MHE, YTO MEHS HUKOTJa HE

ITOBBICAT. IIOBBICAT.

Ecnu riaros, BBOIAIIKI MPSIMYO Pedb, yIIOTPEOJIEH B IPOIIE/IIIEM BPEMEHH, B
KOCBEHHOH pedyr MOJIAlIbHBIC TJIarosl MUSt, can, may MeHSIFOTCs Ha COOTBETCTBYIOMIHE (OPMBI
(v cuHOHUM, Kak Must) npomeamero Bpemenu: must — had to, can — could, may — might.

I'naronsr should, ought He u3menstorcs.

IIpsimas peun KocBennas peub

My father said, “You should think of your My father said that | should think of my
future.” future.

Moii orerr ckazain: «Tebe cnenyer mogymars  Moif oTell cKa3ai, YTO MHE CIEyeT
0 MOeM OyayIiem». HOyMaTh O MOEM OyTyIIeM.

Ecnu rnaron to say B rmaBHOM 4acTH MPEATIOKEHUS UCTIONb3yeTcs €3 MPsIMOro
JIONIOJTHEHHSI, TO B KOCBEHHOM peuu oH He MeHsietcst. Ecnu ¢ qonosHenueM, Hanpumep “she said

to me”, TO B KOCBEHHOM peun MeHsieTcs Ha riaro to tell.

IIpsimas peub KocBennas peusb
She said to me, “You are lucky.” She told me that | was lucky.
Ona ckazana MHe: «Tbl Be3yunii». Omna cka3ana MHe, UTO s BE3y4uil.

Kaku B PYCCKOM S3BIKE, B HpHMOﬁ peuu MCHAKOTCA 1O CMBICITY YKA3aTCIIbHbBIC
MECTOMMCHUS U HApCUUA BpEMCHHU, CCIIN 3TOT'O Tpe6y10T 00CTOSITEILCTBA.

IIpsimas peub KocBennas peusb
this, these (3ToT, 3TN) that, those (ToT, T€)
here (31ech) there (Tam)
now (cemyac) then (Torma)

today (cerozHs) that day (B ToT neHb)

tomorrow (3aBTpa) the next day (Ha cneayrouuii 1eHb)
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yesterday the day before (3amgenn)

ITpumep:
IIpsimas peub KocBennas peunb
Maria said, “I lost my keys here.” Maria said that she lost her keys there.
MapI/ISI ckazaia: «1 IoTepsiia 34€Cb CBOA MapI/I}I CKa3ajia, 4ToO IMoTepsjia TaM CBOH
KIIFOUHN). KJIFOYH.
Exercises

1. HepeBe)mTe u3 l'lpﬂMOi/JI p€iM B KOCBCHHYIO NPEAJTOKCHUA ¢ MOJAJIbLHBIMHU IJIaroJiaMHu.
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He said, “I can drive a car.”

She said to me, “You ought to call her.”

She said, “He must stay here.”

They said to me, “You should drive more carefully.”

. 3anosiHMTE NPONYCKH.

”He came yesterday.” She said that he had come...............

“My parents will arrive today.” He said that his parents would arrive...............
“I will contact you tomorrow.” He said he would contact me..................

“I was there the day before yesterday.” She said she was there..................

3. MpeBpaTuTe ciaexyomme NPeIaoKeHUs] B KOCBEHHYIO pedb, ¢/leJIaB BCe HEOOX0UMbIe
M3MeHEHHSI.

H-p: Jack said: “/ I am working hard.” (J[>xak cka3zan: «5 Mmuoro paborato.») — Jack said (that) he
was working hard. (JI»x3k cka3aii, 4To MHOTO paboTaerT.)

| told her: “You can join us.” (51 cka3an eii: «TBI MOXeIb MPUCOESAUHUTHCA K Ham.») — | told her
(that) she could join us.” (S cka3an eif, 4TO OHA MOKET MPUCOSTUHUTHCS K HaM. )
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Fred said: “I have invented a new computer program”. (®paa ckazan: «5 u3o0pen HOBYIO
KOMITbIOTEPHYIO IIPOTPAMMY.))

Mary said: “I will help my sister.” (Mapu cka3zana: «5 momory cBoeii cectpe.»)

They told me: “We were really happy.” (Onm ckazaiu wMHe: «Mbl ObUIH
OUYCHb CYACTIIUBBL.»)

She said: “I live in a big apartment.” (OHa cka3aia: «5I 1By B OOJIBILION KBapTUPE.»)

He told her: “I am going to the fish market.” (On ckazan eit: «f coObuparoch Ha phIOHBIN
PBIHOK.»)

Betty said: “I found my passport.” (bertu cka3ana: «f Hamuia cBOM MacmopT.»)

Mr. Ford said: “I don’t like pork.” (M-p ®@opxa ckazan: «5 He 1100510 CBUHUHY.»)

Little Tim told his mother: “I am sleepy.” (Manenbkuii Tum ckazan mame: «5 xouy
CHaTh.»)



4. IlpeoOpa3yiiTe cjeayomue NPpocb0bl M COBETHI B KOCBEHHYIO peyb.

H-p: The doctor said: “Please take a deep breath, Ann.”([lokrop ckazain: «Iloxanyiicta, caenai
riryookuit B310X, AHs.») — The doctor asked Ann to take a deep breath. (JloxTop monpocun Axto
clenarh rryOOKuit B30X.)

Sara: “Don’t forget to buy some juice.” (Capa: «He 3a0ynp Kynmuth HEMHOTO COKa.») — Sara
reminded not to forget to buy some juice. (Capa narmomHuIa He 3a0bITh KYIIUTh HEMHOI'O COKA.)
She said: “You should stop smoking so much, Mark.” (Ona cka3ana: «Tebe ciaeayeT npekpaTuTh
Tak MHOTO KypuTbh, Mapk.» - She advised Mark to stop smoking so much. (Ona mocoBeToBaa
Mapky npekpaTiTh TaK MHOTO KYPHTh. )

1.

2.

The policeman said: “Keep the silence, please.” (Ilonuneiickuii ckazan: «CoOmronaiite
TUIIWHY, MTOXanykcra.») — The policeman asked ......

Mother said: “Kids, you should wash your hands before lunch.” (Mama ckazana: «Jletu,
HY)KHO TTIOMBITh PYKH Tiepes o0eaom.») — Mother advised ......

The dentist told me: “Don’t eat nuts anymore.” ([Jantuct ckazan mue: «bombIie He enrb
opexu.») — The dentist warned ......

Tom : “Could you lend me 20 dollars, please?”” (Tom: «Tbsl He MOT ObI OJJOIKUTH MHE 20
nosapoB?») — Tom asked ......

Mr. Walters told his sons: “You must stay away from the lake.” (M-p Yonrepc ckazan
CBIHOBBSIM: «BBI JOIDKHBI JAepiKaThCs MOAajbIle OT 03epa.») — Mr. Walters warned ......
John said: “You should see a lawyer, Ted.” ([Ixon ckazam: «Tebe ciemayeT MOCETHTH
azBokara.») — John advised ......

The teacher told the students: “Don’t talk during the test.” (Yuurens cka3an cryneHTam:
«He pasroBapuBaiite Bo BpeMst KOHTposIbHOM.») — The teacher warned ......

The judge said: “Mr. Brown, you must pay a big fine.” (Cyaps ckazan: «M-p bpayH, BbI
00s13aHbI 3ar1aTuTh 6ombIoi mrpad.») — The judge ordered ......

Direct and Indirect speech. (Imperative Mood)

I[HoBesTe/IbHOE MPEAJIOKEHHE B KOCBEHHOM pe4u

Ecmm npsaMas p€db BbIpa’XCHa MOBCIMUTCIBbHBIM IMMPEATIOKCHUEM, ITPU IIEPEBOAC €€ B

KOCBCHHYIO pCUb ITPOUCXOAAT U3MCHCHUA.

Ecnu npsimast peub BeIpakaeT MpuKa3aHue, riaroi to say (ckazarb) 3aMeHseTCs

rinarojiom to tell («puka3zaTey, «ckazaTh» B 3HAUCHUH «BEJIETh») win t0 Order (mpukasars).

Ecnu npsimast peub BbIpaXkaeT pock0y, To t0 say 3amensiercst Ha to ask (mpocuts).

Ilepen riaronom B MOBENUTENIbHOM HaKJIOHEHHUHU 100aBisieTcs yacThia “to” (MHaue
P

TOBOPSI, IOBEIUTEIHLHOE HAKIIOHCHNE 3aMeHsIeTCSl HHPUHUTUBOM). [Ipu oTputianum
nobaisieTcs yactuia “nNot” mepen “to”.

IIpsimas peuysn KocBennas peub

She said to him, “Tell me the truth.”

Omna ckazana emy: «Pacckaxu MHe ipaBay».  She told him to tell her the truth.
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She said to him, “Tell me a story, please.”

Ona cka3zana eMmy: «Pacckaku MHE KaKyro-
HUOYIb UCTOPHUIO, MTOXKATYHCTa.

We warned them: “Do not feed the
animals.”

Mb1 npenynpenunu ux: «He kopmure
JKUBOTHBIX).

Omna ckazana (Benena) eMy pacckaszaTh ei
MpaB1y.
She asked him to tell her a story.

Omna mompocuiia ero paccka3aTh KaKyro-
HUOYIb UCTOPHIO.

We warned them not to feed the animals.

MBI IpeAynpeauiu ux, YTOOb OHU HE
KOPMUJIU KUBOTHBIX.

Exercises

1. IlepeBeauTe npeas10:KeHUs U3 NPSIMOM peYd B KOCBEHHYIO.

[Tpumep: She said to me, “Open the window!”” — She told me to open the window.
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My mother said to me, “Put on your coat!”
My friend said to us, “Don’t come today.”

He said to Mary, “Don’t forget to send me an e-mail.”

Karrie said to me, “Call me tomorrow.”
She said to me, “Don’t shout at me!”

the sentences below.

Example: Feed the cat.

She told me to feed the cat.

3. Tell your partner what instructions you have got from different teachers today. Use the

Come home straight after school.
Warm up your dinner.

Wash up the dishes after the dinner.
Buy bread, milk and sugar.

Take the dog for a walk.
Clean your room.
Wait for me at home.
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sentences below.

Don’t be late for the lesson.

— She told us not to be late for the lesson

. Imagine that your mother gave you some instructions. Report them to your partner. Use

Start doing your homework before I come.



Don’t stay outside after the bell comes.

Don’t run along the corridor.

Don’t make noise.

Don’t look into your neighbor’s exercise-book.
Don’t lie on your desk.

Don’t ask me silly questions.

Don’t waste time at the lesson.

Listen to me attentively.

. Write down the rule into your exercise-books.
10. Get down to work.

CoNoOR~WNE

Direct and Indirect speech. (Questions)

BonpocurenibHoe npeasiokeHue B KOCBEHHOH peun

Ecmu npsMas peub ABJIACTCA BOIIPOCUTCIIBHBIM ITPCAJIOKCHUEM, TO B KOCBECHHOM peuu
OHO CTaHOBUTCA NPHUAATOYHBIM, IIPHU 3TOM B HEM HCIIOJIB3YCTCA HpHMOﬁ IMOPAIOK CJIOB U
OITyCKacTCs BOHpOCI/ITeJ'IbHHﬁ 3HaK.

Oﬁmne BOIIPOCHI (Ha‘II/IHaI-OH_II/IeCH C BCIIOMOI'aTCJIbHOT'O WJIN MOJAJIBHOI'O rnarona)
BBOJATCA B IIPCAJIOKCHHUEC COIO30M if nom Whether, 00a coro3a COOTBCTCTBYIOT B JAHHOM CJIy4ac
JaCTHULC «JIN» B PYCCKOM A3bIKEC.

IIpsimas peub

Jane asked me, “Can you do me a favour?”

Jlxeitn cnpocuna meHst: «Twl He MOT ObI
OKa3aTh MHE yCIyTy?»

He asked me, “Do you speak Spanish?”

OH cripocuit MeHs: «Bbl roBopuTe 10-
UCHAHCKU?»

KocBenHnas peub

Jane asked me if (whether) | could do her a
favour.

I[)KeﬁH CIipocuJia MCHA, MOT'Y JIH SI OKa3aTb
el yCIIyry.
He asked me if (whether) | spoke Spanish.

On CIIPpOCHJI MCHS, TOBOPHO JIX A 110~
HCIIaHCKHU.

Ecnu otBer kpatkuii (yes, | do), on npucoeaunsercs corozoM that 6e3 cioB yes 1 no.

IIpamas peub

He asked her, “Do you like cats?”
She answered, “No, I don’t.”
OH cnpocui y Hee: «Bbl 1r0061Te KOIIeK?»

Omna otBetuia: «Hert, He m00IIO».

Kocsennas peunb

He asked her if (whether) she liked cats.
She answered that she didn’t.
OH cnipocun y Hee, TIOOUT JIM OHA KOIIIEK.

Ona oTBeTHIIa, YTO HE JIIOOUT.
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CrnenmnanbHble BONPOCHI (HAYMHAIOIINECS C BOMPOCUTEIBHBIX CIIOB) BBOJSATCS
BOIPOCUTENILHBIMH CIIOBAMH.

IIpsimas peun KocBennas peub
He asked me, “What is your name?” He asked me what my name was.
OH cnpocui mens: «Kaxk Bac 30ByT?» OH cripocuit MEHs1, KaKk MEHS 30BYT.
He asked Monica, “Where do you live?” He asked Monica where she lived.
OH cnpocust MoHuky: «I'1ie Bbl XKUBETE?» OH cnipocust MOHUKY, I'IE OHA JKUBET.
Exercises

1. IlepeBeauTe BONpoOCUTEIbHBIE NIPEAJI0KEHUS] U3 NMPSIMOii peyH B KOCBEHHYIO.

Ilpumep: He asked me, “Do you know my sister?” — He asked me if | knew his sister.

She asked John, “When are you going to come?”
He asked her, “Who is your favourite actor?”

A man asked me, “Do you have a car?”

My father asked me, “Where were you yesterday?”
Helen asked him, “Will you be at home?”
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2. U3MeHHTE BONPOCHI HA KOCBEHHYIO peYb.

H-p: “Where does your niece live?” («I'me xuBet TBos miueMsHHuna?») — He wanted to know
where the niece lived. (Ou xoTen 3HaTh, T KUBET IJIEMSIHHUIIA. )

“Can you type?” («Tsl ymeenib megarath?») — The manager asked if | could type. (Menemxkep
CIIPOCHIT, MOTY JIU SI [I€YaTath.)

=

“Where has Jim gone?” («Kyna ymren xum?») — Maria wanted to know ......
“What did the workers eat?” («4ro enu paboune?») — They asked ......
3. «Have you ever been to China, Sam?” («TsI koraa-uu6yas 6601 B Kutae, Com?») — | asked

N

“When will the next train arrive?” («Koraa npuOynet cneayromuii moe3n?») —Lasked ......
“Do you grow flowers in your garden, Mrs. Smith?” («BsI BbIpaiinBaeTe 1BETbl B CBOEM
cany, muccuc Cmut?») — She wondered ......

oo

3. Imagine that you saw your doctor yesterday because you had a bad headache. Tell your
partner what questions the doctor asked.

Example: Do you sleep well? — The doctor asked me if I slept well.
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Is anything wrong with you?

Do you sometimes have headaches?
Are you taking any medicine now?

Do you spend much time out- of-doors?
Do you do sports?

Have you a good appetite?

Do you usually go to bed late?

Will you follow my advice?

NG~ WNE

4. Imagine that a reporter from the local newspaper came to your school yesterday. Report
his questions.

Example: How long have you studied at this school?
— He asked me how long | had studied at that school.

What do you like about your school?

What school activity did you have last?

What good habits have you formed at school?
What is your favorite subject?

What is more important for you at school?
How often do you go on school trips?

What is your school record?
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5. Report the questions.
Example: Are you glad to be back?
— He asked me if | was glad to be back.

How are you?

How long have you been away?
Are you going away again?
What will you do in future?
Why did you come back?

What are you doing now?

Have you made new friends?
Where are you living now?
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6. Report the questions.
Example: Are you English? — She asked him if he was English.

Can Molly speak English?

What impressed you most in England?
When did Rick come home yesterday?
Does Megan like travelling?

Will you come to my place on Friday?
Is it your second visit to England?
Why have you come to scotland?

Will Molly stay at the hotel long?
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7. Write reported questions.
Example: “Who is he?” she asked. — She asked who he was.

1. “Why is she working so late?” he asked.

2. “Is she British?” he asked.

3. “What’s her name?” he asked.

4. “What did she buy?” he asked.

5. “Will you have something to eat?” she asked.
6. “Have they got any money?” she asked.

7. “How did you do that?” she asked.

Revision
1. TlepenummTe MpeaJIoKeHHs B MPOIIeXIIeM BpeMeHH:

1. Nobody knows what she means.

Christy says he will tell you the truth.

I think he came in a taxi.

They are sure we will be waiting for them in the bar.
She says she will let me know when they come.

He doesn’t suppose she speaks so much.

We hope they have noticed us.

I don’t know where she is.

She is sure we will be glad to meet her.

. They think she is driving to the country.

. I can’t believe she has done it.

. Harry doesn’t know when his cousin will come.
. John says he knows how I feel.

. We think that he is joking.

2. PackpoiiTe cko0KH, ynoTped.iss 1J1aroJ B Hy:kHoi (opme:

Her brother said he never (to see) this film before.

We wanted to know if they (to enjoy) the meal.

| asked her when she (to give) me this book to read.
Sophia knew her aunt (to be) glad to visit her in two days.
She supposed she (to like) the hotel.

My doctor thinks I (to be) allergic to pineapples.

It is remarkable that you (to come) at last.

I didn’t think they still (to discuss) this problem.

Andy said he just (to buy) a new car.

. Jean promised she never (to speak) to me again.

. She apologies she (to arrive) so late.

. I am afraid they (not to come) yet.

. He wanted to know if the station (to be) away.

. Erica doesn’t know who (to phone) her at six o’clock.

3. PackpoiiTe cko0KH, ynoTpedJisisi 1jiaroJi B Hy:kHoii gopme:

When | opened the window, I saw the sun (to shine).
We are sure that Simon (to marry) her some time later.
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She is very upset: she (to break) her watch.

I knew he (to pass) his examination at that time.

We thought she still (to be) in hospital.

Bill said he (to feel) ill.

My cousin promised he (to visit) me in a week.

We didn’t know they (to be) tired.

Helen thought her husband (can) repair her car himself.

. I am afraid I (not can) answer your question.

. We wanted to know what (to happen) to John.

. He can’t remember where he (to put) his glasses.
. George thought the restaurant (to be) expensive.
. Jane asked me if | (to invite) Ann to the party.

4. IlepeBenuTe, NCNOJIbL3Ysl IPABUJIA COTJIACOBAHUSI BPEMEH TaM, I/ie 3T0 He00X0UMO,
o0panasi BHUMAaHMe HA BpeMsl B IJIABHOM MPeJI0KEeHUH:

J3Buj cKa3all, 4TO €ro MaMa y4uTelb.

MB&I yBHIEH, YTO JETH UTPAJIA B HACTOJIBHBIM TEHHUC.

Omna Hazeercs, 4To g He OyAy padoTaTh 110 BOCKPECEHBSM B CIEIYIOIIEM IOJTY.
51 He 3HANA, YTO OHM CETOHS 3aHATHI U HE CMOTYT MHE TIOMOYb.

S myman, 4to oH Ooeer.

MBbI HaIesTUCh, YTO OHU TIPUTYT BOBPEMSI.

S1 He 3HAJI, YTO €ro CecTpa yYUT HEMEIKHH S3bIK.

51 OblIa yBEpeHa, YTO OHU YYWIIN (PPAHITY3CKHIA B ILIKOJIE.

OH yBepeH, YTO 3aKOHYUT PaboTy 10 Bedepa.

. Mol Ipyr TOBOPUT, UTO YKE NIEPEBEII ATY CTATHIO.
. HUKTO He BEpUT, UTO OHU TOBOPAT MPABLY.

. 51 yBepeHa, OH He JIKET.

. MBI XOTUM 3HaTh, KOTJa OHA IPUXOJIUT.

. OHHU XO0Tenu 3HaTh, KOrJa OHa MPUILIA.

5. HaiiinuTe mpeasio:keHusi, B KOTOPBIX IJ1arojl B CKOOKAaX MOKeT CTOSITb B HACTOSIIIEM

BpeMeHH.

Our neighbour said his name (be) Fred. (Ham cocen ckasai, uro ero 30ByT ®pe.)
He said he (be) tired. (Ou ckasai, uTo ycrai.)
I thought you (call) the doctor. (51 mymain, 4To ThI BEI3BAJ Bpaya.)
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cebe MOKYNKY HOBOM MalllHBbI.)

6. She asked me how many books I (read) last month. (Ona cipocuia MeHsI, CKOJIBKO KHHT 5

MMpoYurTall B IpOULJIOM MCCHI_IC.)

7. Bob said he usually (go to bed) before midnight. (o6 cka3ai, 4T0 0OBIYHO JIOKHUTCS CIIAThH

JI0 TIOJIYHOYH. )

8. 1 wondered why Sam (leave) without saying a word. (Mue 0b110 HHTEpecHO, odeMy Cam

yumeli, HE CKa3aB HU CJ'IOBa.)

9. Cavendish discovered that water (consist of) hydrogen and oxygen. (KaBenauii oTKpbL,

4TO BOAAa COCTOUT U3 BOAOPOJAA U KI/ICJ'IOPOI[EL)

10. Alice and Henry said that they (be) from Florida. (Anuca u I'enpu ckaszanu, 470 OHU POJIOM

u3 Gnopuel.)

6. BoiOepuTe BepHbIii BADHAHT IJ1aroJia M nepeBeanTe NpeAIoKeHusl.

We met the woman who (live) next door. (Mbl BCTPETHITH JKSHIIMHY, SKUBYIIYIO PSIOM.)
Jane said she (can’t afford) to buy a new car. ([[>xeitH cka3ana, 4TO He MOXET MO3BOJIUTH



0.

1. Tknew that my sister ... (have/has/had) a problem.

2. Tknow that my sister ... (have/has/had) a problem.

3. I knew that my sister ... (will have/would have/had) a problem soon.
4. He said he ... (lived/has lived/had lived) in Moscow since 2005.

5.
6
7
8
9
1

She asks me if the flight ... (has been cancelled/had been cancelled/been cancelled).
She asked me if the flight ... (has been cancelled/had been cancelled/was cancelled).

. Nobody knew what ... (will happen/would happen/happens) next.

Mike said that he ... (hasn’t met/didn’t meet/hadn’t met) Helen since they parted.
Kelly said that she ... (didn’t want/doesn’t want/hadn’t wanted) to wear her hat.
We didn’t expect that he ... (showed/will show/would show) us the film.

7. Open the brackets. Remember that you should use the rules of the Sequence of Tenses.

1.

2.

She said that her parents (to divorce) two years ago already! — Oh, how awful! I can’t
believe it’s true!

I met him at the disco yesterday and he told me that | (to dance) very well and | answered
that it (to be) no wonder because dancing (to be) my hobby for many years!

She said her mother’s hobby (to be) ballet and she (to dance) pretty well in her youth.
Can you imagine? — No, hardly.

My great-grandparents (to be) engaged for a whole year before they (to get) married. — 1
believe it’s impossible nowadays.
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